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EDMONTON INSTRUMENTALISTS CELEBRATE 


THE RELEASE OF THEIR EPIC NEW ALBUM Pe 
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Spot the typo! 


We're not especially good spellers, as 
some of you are fond of pointing out, so 
Wwe can pretty much guarantee that there's 
a typo, grammatical error or some other 
boo-boo in this issue. The first several 
people (rather arbitrarily chosen) to send 
an e-mail to carolyn@vueweekly.com 
detailing such a find win their pick from 
the astoundingly horrible pile of CDs in 
our offices. And we're losing the battle— 
our pile is closing in. on 400. Help! 

Last week, we had a number of people 
wrote in, admonishing us on turning a 
major historical event into a semantic 
dust up ("Word War") and forgetting that 
the I-before-E rule shouldn't be a rule at 
all. Thanks to all that wrote in, and Car- 
olyn promises that, now back from holi- 
days and Fringing, will respond to all of 
your hard spotting work soon. Good luck 
this week—there’s plenty of opportunity 
for spotting here! 


Here's your) 
opportunity 
to save lives. 


Book a blood 
donation 
appointment 
today! 


Canadian 
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FRACTAL PATTERN / 60 
“| think that lyrics are kind of lame, any- 
ways, and | wouldn't want to write lyrics 
because |'m of that post modern mind 
where | think a lot of crap has been said 
and it's just being regurgitated at this point 
in time."—Dallas Thompson, drummer 


NUKING UP FORT MAC /9 

“Leaving aside the environment and dis- 
posing nuclear waste for a moment —the 
economics of nuclear power alone make 
ita mad scheme."—Stephen Hazell, Sie; 
ra Club 


FRINGE REVIEWED / 18 

After a Fringe-tastic weekend, we come 
to you with a bevy of highlights and di: 
appointments. 


TODD RUNDGREN / 61 

“{'m inquiring as to how | can get off 
notice because | understand that if you 
femain on notice too long you'll eventual- 
jy become dead to him. | don’t want to be 
dead to Stephen Colbert.’—Todd Rund- 
gren, new Car 
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Hey, did you see that ad? 


SCOTT HARRIS / scott@vueweekly.com 
t the beginning of the month, media giant CBS announced that, start- 
A ing in September, the station would be launching a new advertising 
campaign by laser etching messages about its fall television lineup 
onto 35 million eggs destined for store shelves. 

At about the same time, US Airways announced (and I'm not making this 
up) that they would be printing ads on air-sickness bags on'their flights. 

By the end of this year, kids (and adults) reading both Marvel and DC will 
start seeing ads integrated into the storylines of comics, as product placement, 
already rife on television and in movies, makes its way to Gotham and 
Metropolis. 

There was a time not so long ago when certain spaces were considered off- 
limits to advertisers. But in recent years the boundaries have been smashed 
through a steady progression of what is known as ad creep. Remember when 
ads shown before movies seemed inappropriate? Or when the ads in public 
washrooms seemed invasive? Or when a wrap-around ad enveloping a bus 
actually turned your head? 

As consumers become “more savvy,” which is industry lingo for people 
developing the ability to ignore the daily barrage of thousands of ads they 
don't care about, the $570-billion global ad industry looks for increasingly 
novel and invasive places to advertise. The danger is the ratcheting effect that 
is happening, which turns yesterday's inviolable ad-free space into tomorrow's 
commonly accepted, and soon-ignored, billboard. 

Advertising is a necessary evil in our society, and can be justified as a legiti- 
mate way for businesses to communicate products to consumers. Vue Weekly, 
along with pretty much every other media source, depends on advertising for its 
very existence. But there must be limits, and right now, there simply aren't any. 

While one answer is for consumers to vote with their dollars by not sup- 
porting companies that go too far with their advertising, this is an incredibly 
undemocratic way to deal with the problem since those with more disposable 
income have more say. 

We need to have a serious discussion about what we as a society are and 
aren't willing to accept as part of the buy-and-sell of capitalism, and legislate the 
results. Leaving the issue up to the magic of the marketplace has already let 
advertisers go too far, and there are precious few places that remain unsullied. w 
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= LETTERS 


THERE'S MORE THAN ONE FARMERS" 
MARKET WHERE YOU CAN GET 
RAINED ON 


A note about your story about the City 
Market (Can you take me to City Mar- 
ket? Pretty please with chai tea butter- 
cream icing on top?,” Aug 3 - 9). 

It quotes Farmers’ Market manager 
Christine Hassay who claims the 104 
Street City Market is the only outdoor 
market in Edmonton. How about the 
outdoor Farmers Market in the breeze- 
way at Callingwood Mall (178 Street 
and 69 Avenue)? 

Although most of it is under the roof 
between buildings, it is still subject to 
rain, wind and the heat of the sun. It is 
very much a farmers market with Alberta 
farm produce, BC fruit, home baking and 
other treats, and many homemade crafts. 
Itis open Wednesdays and Sundays. 
GRANT RUNDLE 


COSTS OF CANCER ARE COMING 
HOME AND GOING PRIVATE 


Thank you very much for your insightful 
article on the costs of cancer ("The 
costs of cancer,” Aug 10 - 16). It helped 
me to organize some thoughts | have 
been having ever since my husband 
became ill with cancer in Nov 1998. My 


friends and family don’t understand why 
| prefer to give my charitable dollars to 
causes other than cancer research. 

The cost of caring for people with 
long-term illness is, increasingly, being 
borne by family members and the dol- 
lars are, increasingly, going to private 
nursing care homes or caregivers. Since 
the patients are not in publicly funded 
facilities they are “invisible” and thus 
easier to ignore. 

Incidentally, my husband's (quite 
rare) form of cancer is probably related 
to his career in the lead and zinc mining 
industry, but the association is impossi- 
ble to prove. The only study that was 
being done into the environmental 
impact of this industry in BC was halted 
for lack of funding. 

ff | may add just one more thought to 
your considerations of the costs of can- 
cer, it would be around the lack of fund- 
ing to home care aides and the legal red 
tape that makes their helpfulness very 
limited, | could write a book on this! 

Thanks again for your article. | appre- 
ciated every well-considered word. 

ANNE PRICE 


Vue Weekly welcomes reader response, 
whether critical or complimentary. Send 
your opinion by mail Nue Weekly, 10303 
- 108 Street, Edmonton AB T5J 1L7), by 
fax (780.426.2889) or by e-mail (let- 
ters@vueweekly.com). Preference is 
given to feedback about articles in Vue 
Weekly. We reserve the right to edit for 
length and clarity. 


VUEPOINT 


‘Dr Profit’ chosen 
to head CMA 


=| HEALTHCARE 


r Brian Day has been 
elected to head the Cana- 
dian Medical Association 


leading to concerns about the 
direction of the organization in 
the debate over private health 
care. 

Day, an orthopedic surgeon 
and co-founder of Vancouver's 
private Cambie Surgery Centre 
was elected Aug 22 and will 
assume the presidency starting 1 
Aug 2007. 

Canadian Health Coalition 
spokesman Michael McBane had 
strong words in response to the 
Day election. “In case there was 
ever any doubt, Canadians can no 
longer trust the Canadian Medical 
Association to have the interests 
of the public health-care system 
forefront,” McBane says. 

But Day, dubbed “Dr Profit” by 
critics, defended himself, saying he 
is committed to ensuring “all 
‘Canadians receive timely access to 
medically necessary services, 
regardless of their ability to pay.” ¥ 


DYER STRAIGHT 
SHE 


As soon as the election results were announced in 
Kinshasa on Aug 20 and it became clear that Presi- 
dent Joseph Kabila had won less than half the votes 
in the first round, the shooting started. Army troops 
foyal to Kabila showed up outside the compound of 
the main challenger, Jean-Pierre Bemba, his guards 
opened fire (or returned it, depending on whom you 
helieve}—and the United Nations had to send in 20 
armoured personnel carriers to extract the American, 
French, Chinese and other foreign diplomats who 
had been meeting with Bemba. 

Not a happy omen for those who hope that this 
election can end the long nightmare of the Congo 
(Democratic Republic of Congo) by producing a 
president whom everybody would accept as legiti- 
mate. Most people assumed that it would be 
Joseph Kabila, who has ruled the country without 
benefit of elections since his father, former presi- 
dent Laurent-Désiré Kabila, was assassinated in 
2001, but he only got 45 per cent of the votes in the 
first round of voting. 

The runner-up, with 20 per cent, was Bemba, who 
will now face Kabila alone in the second round of 
voting (probably on Oct 29). Bemba will pick up votes 
from some of the other presidential candidates who 
were eliminated in the first round, but it's almost 
inconceivable that he can catch up with Kabila, so 
the question is: will Kabila’s victory be the starting 
gun for another civil war in the Congo? 

The Congo, with 60 million people, is one of 
Africa’s biggest countries, and it has certainly been 
one of the worst governed. It has only recently 
emerged from a civil war that also involved six other 
African armies and directly or indirectly caused the 
deaths of four million Congolese. This is its first free 
election in 41 years. If your dream is a future of 
peace and prosperity, you definitely wouldn't want to 
start from here. 

Yet fully 70 per cent of the population turned out 
to vote. Despite their poverty and all the disappoint- 
ments of the past, ordinary Congolese still see some 
hope of a better future—and so do the foreign coun- 
tries that provided 17 500 troops, the biggest UN 
peacekeeping force in the world, to ensure that the 
election happened at all. Are they all wrong? 


FOR ALMOST half a century the Congo has been a 
symbol of how bad things could get in Africa: a 
huge, resource-rich country where nothing works any 
more, where even the roads have vanished, where 
most people live in misery, poverty and despair. But 
that's not what most African countries are like, and it 
needn't have been the Congo's fate either. 

The Congo got its independence in 1960, but its 


lemocratic legitimacy and 
evelopment in the Congo 
go hand in hand 


former Belgian rulers were determined to hang onto 
the rich mines of Katanga province even if they had 
to leave the rest of the country, so they sponsored a 
Separatist movement there. When that didn’t work, 
they and the US government (which feared that the 
Congo was going Communist) conspired to over- 
throw the new president of the Congo, Patrice 
Lumumba, and subsequently had him murdered. 

The man who ruled the Congo for the next 32 
years, Joseph-Désiré Mobutu (later Mobutu Sese 
Seko), was a former sergeant in the colonial army, 
tapidly promoted to general by Lumumba and then 
chosen by the CIA to replace him. He stayed in 
power for a generation by taking over the state's rev- 
enues for himself and his supporters, and nothing 
got spent on maintaining the Congo's existing infra- 
structure, let alone improving it. So the country went 
back to the bush. 


LUMUMBA'S surviving allies fought back, including 
Laurent-Désiré Kabila, who spent 20 years leading a 
futile guerrilla struggle in eastern Congo. (At one 
point, in 1965, he even had Ernesto “Che” Guevara 
and a hundred Cubans helping him, but to no avail.) 
Kabila ended up in exile in Tanzania, and his son 
Joseph grew up there, so Joseph ended up speaking 
Swahili, the lingua franca of Tanzania and the east- 
ern Congo, but not a word of Lingala, the language 
that serves the same purpose in the western Congo, 
including Kinshasa—and he speaks French, the 
Congo's official language, with an English accent. 
Mobutu's time ran out when the Cold War ended, 
because without the “Soviet threat” the US lost 
interest in supporting him. Laurent-Désiré Kabila led 
a revolt in the eastern Congo that drove Mobutu into 


- exile in 1997, but the war turned into a free-for-all 


that wrecked what was left of the country, and when 
Kabila was assassinated in 2001 his son Joseph, 
aged 29, took over as unelected president. 

A truce in 2002 brought a kind of peace to the 
country, but at the expense of making the four 
biggest warlords vice-presidents. 

The current election is an attempt to move past 
that corrupt but necessary bargain and provide the 
Congo with a properly elected parliament and presi- 
dent for the first time since 1961. It may not work, 
and even if it does, the Congo will be starting over 
again poorer, more divided and less developed than 
it was at independence 46 years ago. 

But if the peace can be kept and the income from 
the mines can be invested in basic services and 
infrastructure, the Congo could be transformed in a 
decade. What is required is not a miracle, but the 


. political stability that comes from democratic legiti- 


macy. The effort is worth making, and it hasn't 
failed yet. 


Gwynne Dyer is a London-based independent jour- 
nalist whose articles are published in 45 countries, 
His column appears regularly in Jue Weekly. w 
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Species at Risk Act at risk, 
Say environmental groups 


SHANNON PHILLIPS / shannon@vueweekly.com 
wo recent reports from Environment 
Canada paint a bleak picture for plants, 
animals and fish on the brink of extinction 

Endangered species are Supposed to be given 
protection under the federal Species at Risk Act 
(SARA), but an Environment Canada audit of the 
SARA program released last week found that 
the department under the federal Liberals spent 
funds inappropriately and failed to meet species 
protection objectives. 

Where funds should have been spent on iden- 
tifying and protecting critical habitat, the 
department instead diverted up to half the 
money to projects of questionable value to the 
Pprogram—such as the Fur Institute, a lobby 
group for the fur industry, and the Biosphere 
program in Montreal, an educational zoo 

The report found that the department failed 
to meet many of its objectives in listing and pro- 
tecting species, consulting with landowners and 
aboriginal peoples and funding scientific 
Tesearch on species at risk 

“I's rare to see such a critical evaluation of a 
government program,” according to Stephen 


‘Hazell, national executive director of the Sierra 


Club of Canada and a former long-time federal 
bureaucrat. 

“There are many instances where the federal 
government could and should act to protect 
species, but they simply have not. We've been 
critical of how they've approached species at 
risk in the past, but we've never had such a 
comprehensive indictment of how they were 
managing the department,” continues Hazell 

“Even in areas where the species is complete- 
ly within the federal government's jurisdiction— 
for example the Jasper [caribou] herd, whose 
range is completely inside the National Park 
boundaries, the feds are not protecting that 
Species the way they should or could.” 

Hazell claims there are fewer than 3 000 cari- 
bou left in Alberta, a population drop of 60 per 
cent in the last three decades. The caribou will 
be completely extirpated from Alberta within 40 
years if governments do not act now. 

Ryan Sparrow, a spokesperson for federal 
environment minister Rona Ambrose told the 
Edmonton Journal that they will be acting on the 
audit's recommendations. 

“Obviously that happened under a previous 
government, but we've accepted the recommen- 
dations, and our government is about openness 
and transparency and accountability and those 
problems will be solved,” Sparrow says. 

Hazell points out that if Environment Canada 
had been doing their job under ihe Species at Risk 
Act. they would have addressed a major cause of 
death for Jasper caribou—collisions with vehicles 
Changes to speed limits and road access or even 
closures will help the herd, but the federal gov- 
emment instead chose to do nothing 


AS THE REPORT was reteased last week, the Sier- 
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= ENVIRONMENT 


Ta Club of Canada also released a leaked 


u- 
ment from Environment Canada—a draft pro- 
posal by the new Harper government to f 


water down Canadian endangered spec s 
The draft document proposes that sc O- 
nomic factors be taken into consideration when 
designating critical habitat fo 
The Sierra Club and other grou 
Western Canada Wilderness Committee 
dian Parks end Wilderness Society and the 
eration of Alberta Naturalists, have been crit 
of the inc!usion of socio-econom 
deciding what constitutes critical habitat 
When the federal Liberals introducex 
Species at Risk Act three years ago, they all: 
socio-economic factors to be taken into co 
eration when deciding whether to designate a 
species at risk. Environmentalists argued that 
the designation of an endangered or at-risk 
Species was a matter for scientists, not politics 
The new Conservative government's draft plan 
takes it one step further by letting politics meddle 
with the science of critical habitat as well 
“Critical habitat is about the biology and ecol- 
ogy of the critters, not about the forestry and oil 
and gas companies that will be affected 
according to Hazell 


and plants need to live. Once we h 
that, then we have a discussion about w 
should do about it. That 
To contaminate this scien 
these political considerations is just wrong,” 
Hazeil says 

Hazell argues that life was bad for species at 
risk under the federal Liberals, but under the 
Conservatives it’s about to get even tougher 

“This is just a draft document, but it’s a strong 
signal about where the government wants to go.” 

Hazell indicates that the overriding theme in all 
of the political and legal wrangling over species at 
risk is that no one seems to be very concerned 
about species completely disappearing 

“In 1921, the whooping crane was on the 
verge of extinction. There were only 15 birds 
left. There was a massive American and Canadi- 
an joint recovery effort, and now the popula- 
tions have come back 

“And here we are, in 2006, with the strong 


ondary p 


possibility of caribou disappearing from Alberta 
entirely. We’ve got only 17 northern spotted 
owls left in Northern BC. And yet, [Environment 


Minister] Rona Ambrose just rejected our peti- 
tion to have the federal government intervene 
to take over the northern spotted owl's critical 
habitat,” Hazell charges 

‘The attitude just seems to be that if we let 
these birds or animals just die out, then our 
lives will be easier, and we won't have to worry 
about them or their habitat any more.” w 
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Hey buddy! You dropped — 


your cigarette by mistake 


MURRAY SINCLAIR / murray@vueweekly.com 
i I t's a great idea,” says Cindy 
Paquet, when told that the city 
is considering stepping up 
enforcement to tackle the problem of 

cigarette butts on city streets. 

The manager of Kelly’s bar on 
Jasper Avenue says her staff has had 


2 BUITS 


to sweep butts every day from the 
front and back of the establishment 
since a ban on indoor smoking was 
introduced last year. 

The issue came up in June, when 
city council's public works committee 
asked city staff to explore how an 


GENTLEMEN, PANIC. 


<SAPSIMS 


enforcement aspect could be included 
in the Capital City Clean Up program, 
a litter prevention program devel- 
oped by the city. 


ALL THOSE TACTICAL HIGH-ENEREY LAsces 
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Edmonton's Downtown Business 
Association recently piloted a project 
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The right diet to deal 


with high cholesterol 


WELL, WELL, WELL 


x= 

La 

SS | COMME HOWARD 

== | health@vueweekly.com 


This one’s for my boys, because they've 
inherited a genetic inclination to clogged 
arteries, and because the usual diet 
advice (the low-cholesterol, low-fat kind) 
isn’t always enough when you've got that 
inclination—not even with exercise, com- 
pliant salt and alcohol restriction, and 
careful stress avoidance (which, put 
together, actually create plenty of stress). 

| just know that too many people doing 
all that are still frustrated with high lev- 
els of the nasty artery-clogging LDL kind 
of cholesterol. 

To make it worse, they're often told 
that they just think they're adhering to 
their diets, and that they need to pay 
More attention to hidden fats, or be more 
honest about skipping their exercise. That 
may be valid sometimes, but what about 
when they really do go to the gym reli- 
giously, and haven't had a single donut or 
potato chip or trans-fat cracker or T-bone 
steak smothered in buttered mushrooms 
in years? 


dietary cholesterol or other nutritional 
imbalances. 

Tipping the protein/carb balance a |it- 
tle—eating more fish and poultry and 
steak, and less bread—also keeps cho- 
lesterol production in check by properly 
balancing the hormones (insulin and 
glucagon) that control its production. High 
insulin levels stimulate cholesterol pro 
duction; high glucagon levels inhibit it 

Statin drugs, one of the best-selling 
pharmaceuticals of all time, by the way 
inhibit cholesterol manufacture by the 
body in the same way glucagon does—by 
inhibiting the release of the enzyme that 
cantrols cholesterol manufacture. Bui 
unlike the body's natural contro! mecha 
nism, Statin drugs are also known to sup 
press kidney and liver function, and 
deplete the body of Co010, a heart-pro- 
tective nutrient. This worries me. 


THE BEAUTY OF SCIENCE is that aii i: 
takes is a few good peer-reviewed papers 
for things to start changing. Studie 

recently published in the Journal of the 
American Medical Association show that 
fasting insulin levels are our best predic- 
tor of heart health, and that overall lower 
dietary fat and cholesterol intake had no 


Reducing those so-yummy, fast-acting, 
white-bread, white-rice, white-pasta, white-sugar 
carbs results in better cholesterol levels 


There are cholesterol-inhibiting Statin 
drugs, but how often is that premature, 
particularly in teens and 20-somethings? 

Alternative wisdom on heart health 
differs from conventional in a few ways, 
though not in nearly as many as it once 
did—mainstream advice is now echoing 
much of the alternative advice of 20 years 
ago. Nuts for example, once officially 
taboo for those with high cholesterol, no 
longer are. Trans-fat margarines, once 
officially recommended (but opposed by 
the alternative health movement), are 
now finally taboo. But some differences 
still exist, and given the track record of 
alternative wisdoms, they might be worth 
considering. 


$0 WHAT ABOUT the don’t-eat-your- 
eggs, low-fat diet advice that's still alive 
and well? The problem floated to the sur- 
face with a bit of biochemistry home- 
work, and I've decided that the 
cholesterol found in high-quality protein 
like steak and eggs is worth its weight in 
gold. 

For one, cholesterol keeps our sex hor- 
mones happy. It keeps us feeling young 
and energetic. It keeps us properly 
metabolizing fat. It keeps our brains well- 
oiled and receptive to feel-good chemi- 
cals like serotonin. It is a precursor to 
vitamin D, keeping our bones and immune 
systems happy. 

But most important for heart health is 
this: every cell membrane in our bodies 
contains and needs cholesterol, and 
when cholesterol levels are inadequate 
our bodies produce it. Most of the choles- 
terol found in the blood is that produced 
by our bodies in response to inadequate 


teal effect on heart health. 

A news story on MSNBC recently said 
what some—alternative—nutritionists 
and doctors have been saying forever 
reducing those so-yummy, fast-acting, 
white-bread, white-rice, white-pasta, 
white-sugar carbs results in better cho- 
lesterol levels. 

I'm not advocating a crazy low-carb 
weight-loss diet here, just a little tinkering 
with the balance of carb and protein and 
fat, and with the kinds of carbs we eat. 

The Canadian Diabetic Association 
understands the importance of fibre per- 
fectly—tfibre slows down the need for 
insulin so dramatically that the way to 
calculate carb content is to subtract the 
fibre content from the total carb content 

Diets very high in monounsaturated 
fats and fibre, such as the Mediterranean 
Diet, show significantly bigger drops in 
risk of heart disease than does the Ameri- 
can Heart Association's low-fat Step II 
diet. Of 22 subjects in a study reported by 
the Science Daily, those with the highest 
LDL levels experienced the biggest drop, 
the best part being that it left HDL, the 
good cholesterol, untouched. 

\‘d never tell others to ignore the\ 
doctor's advice, but all this does make me 
wonder why we're still getting the star- 
dard low-cholesterol, low-fat diet advice 
from them. 

Because it seems it’s just like my pat 
ents used to tell me: eat your meat, and 
eat your fish, and eat the dark fibre-rich 
breads and grains and home-made olive- 
oil-based dressings. Just pass on those — 
daily high-insulin-producing sweets an 
white bagels if you want to keep youl, 
arteries and heart healthy. w #! 
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SHANNON PHILLIPS / shannon@vueweekly.com 
Ibertans took one step closer 
to nuclear power last week, 
as a small Alberta company 

began marketing Candu reactors to 

tar sands companies. 

Energy Alberta Corp has a two-year 
exclusive deal with Atomic Energy 
Corporation Ltd (AECL), to sell the 
Candu 6 reactor and the concept of 
nuclear power to oil companies. 

According to the Sierra Club of 
Canada, AECL receives.several hun- 
dred million dollars a year in federal 
subsidies. The federal government 
gave the Atomic Energy Corporation 
“about $17 billion in free money in the 
last two decades,” according to 
Stephen Hazell, executive director of 
the Sierra Club of Canada. 

“These guys have so much money 
they don’t know what to do with it. ” 
Hazell says. “They haven't sold a 
reactor in years and even then they 
only sell in China and Romania. 

“There's been chatter about nuclear 
power in the oil sands for years. But 
with this deal between AECL and this 
new company, Energy Alberta, it is 
now serious business,” adds Hazell. 

Last year, Premier Ralph Klein 
mused aloud that nuclear power 
would not be an option in Alberta. 

But in April, Klein told reporters 


the 
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Alberta company 
nuclear to power oil sands 


2 ENERGY 


that Albertans should be prepared to 
look at nuclear power in the oil sands, 
which is seen as a way to increase tar 
sands extraction even as natural gas 
reserves decline. 

“There is a huge gap between the 
amount of energy that the tar sands 
needs in order to triple its production 
by 2015 and quintuple by 2030,” 
Hazell explains. 


They haven't sold a reactor in years ... 
The possibility of new plants in Alberta 
is huge for them. 


“The McKenzie Valley Gas Pipeline 
may meet about half of what they need. 
Conventional natural gas reserves are 
on the decline. They are trying to fill 
some of that gap with coal bed methane 
and other forms of gasification, but all of 
these schemes aren't looking like they 
will generate the additional energy they 
need in the tar sands,” says Hazell. 


NUCLEAR POWER PLANTS require 


provincial approval, and Hazell says 
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there needs to be a public discussion 
before the province okays nuclear 
power in northern Alberta. 

“In September and October, there 
will be hearings about tar sands 
expansion all over the province. And 
if the Atomic Energy Corporation is 
serious about bringing nukes to 
Alberta, they should darn well show 
up to these consultations and explain 
themselves,” Hazell argues 

Alberta Energy did not return calls 
from Vue. 

“Leaving aside the environment 


and disposing nuclear waste for a 
moment —the economics of nuclear 
power alone make it a mad scheme.” 
In Ontario, nuclear energy has also 
required massive provincial subsidies 
The province still carries debt from 
nuclear power projects and mainte- 
nance on some of their plants—the 
Pickering plant in particular—is costing 
the province between $4 and $5 billion 
“Albertans need to wake up and 
realize this is coming," Hazell said. w 
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at the silver Fringe festival 
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As inadvisable as it may be to dose up 
with hallucinogens for a stroll through the 
Fringe—there are rabbit holes you might 
never again climb out of, and a tunnel 
packed stroller-to-fannypack with the 
sunburned faces of Edmonton's mass- 
affluent might be one of them— can yet 
imagine how literally awesome getting a 
holistic, transcendent, mushroomy view 
of this scene might be. The Fringe as vast 
machine, cosmic clockwork, wheels with- 
in networked wheels grinding out festivi- 
ty: the intricate gearing of administration 
and volunteer politics; the mechanisms of 
management; the hundreds of ticking 
backstage production dramadies behind 
every show in every venue, and the appa- 
rati of the plays themselves ... an infinite, 
whirring, whirling mandala ... the Mind of 
the Eternal ... 

... Whoa. See? Even wide-eyed and 
arrow-straight, my mind is bent by this 
scene, the surface of the Machine, the 
street sensorium of the milling midway 
that is the beginning and the end of the 
Fringe experience for many or most. Sear- 
ing solar radiation and the smell of salves 
that stop it; close-pressed bodytides 
against (or with) which we waddle awk- 
wardly, familiar streets and sidewalks 
forgotten; scent of samosa and sausage, 
fried whatnots, sharp BO, hair condition- 
er; the grotesque and the gorgeous, 
heads and tails of the same ugly coin; 
idiot commentary and bratty mewling 
passing by in half-heard snatches, 
drowned by drumming and—worst of all, 
worse than the shrieking of the PAID IN 
FULL sticker-hawking girls—the endless 
patter of street performers. - 


I'M NOT QUITE READY—or, my curmuds- 
eon quotient is not yet high enough—to 
say “If you've seen one, you've seen them 
all.” Charitably, | offer that if you've seen 


some, you've seen many. Most. The 
majority. Magical busking is an ancien; 
art; | don’t doubt that medieya| 
groundlings and the spectacle-loving citi. 
zens of Rome before them would be 
instantly (after translation and localiz; 
tion) familiar with “Anybody here from 
Calgary? You, sir? OK ... I'll ... speak 
very ... slowwwly!” Hyuk. The same 
jokes, the same tricks, the same rhy 
and “ladiesngennlemin” cadence in every 
circle, on every stage. Get all voodo, 
about the holiness of street performance 
the Sacred Fool speaks with the voice o 
the god. True ... but the god needs ney 
material. 

Very rarely, he gets some. | didn’t knoy 
what to make of Montreal’s Raphael 
first—other than thinking he was kind of 
an asshole—but by the time his routine 
wrapped with some of the most dire: 
pointed, no-nonsense money-guilting |’ 
seen on site | was as much a fan as | 
could be. 

First, his look: weightlifter build 
Medusa inked on tanned skin, square 
jaw and swept blond hair, prop-filled 
toolbelt over dark jeans—about as fa) 
from the shabby pseudo-vaudeville of 
the linking-circlet circuit as you can g¢ 
and light-years away from the insuffer 
able motley of the Wacky Fellow ghetto 
His tricks ‘n’ gimmicks weren't all tha 
special, off-the-shelf Ye Olde Magic 
Shoppe illusions, but his delivery 
well. If there’s one place that needs « 
menacing magical macho-man telling 
mouthy brats to shut up and humiliating 
ringside cellphone chatters, it’s the 
Fringe. Bravo. 

Elsewhere, the same old story—scrag- 
gly strummers and Doug “Push-Up Man 
Pruden, hippie bongo beaters and still 
more Wacky Fellows, not one but two 
purveyors of the mystical pan-flute 

You've been down there, right? The 
height of entertainment, for me, was 
seeing a trio of space-age dancing girls 
head-to-toe in silver lame and bodypaint 
freaking the hell out of some dudes 
boxer. Moving slowly in time, swaying 
like metallic Venusian foliage, alien and 
inhuman, that poor dog didn’t know what 
to make of them, barking and growling 
scared and confused and frantically 
questioning the very nature of human 
form and movement. | imagine that theo 
retically, that’s the reaction their arts 
meant to cause in the souls of the 
human audience. Instead, they 90! 
bemused frowns, and little kids waving 
hands in front of their faces. We're @ll 
Philistines, space ladies ... next year, Pl 
Captain Kangaroo noisemakers in your 
mouths and do the Funky Robot. v 
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Group urges filibuster to 
stop controversial bill 


SHANNON PHILLIPS / shannon@vueweekly.com 
dmontonians are being urged 
E: converge on the steps of the 
Alberta Legislature—and to 
help out with a little political fili- 
buster—on Mon, Aug 28. 

The Alberta Legislature is set to 
convene for a short fall sitting starting 
on Aug 24 in order to rubber stamp 
additional spending for health, educa- 
tion and capital projects, including the 
new Edmonton Remand Centre. 

But on Aug 28, a controversial pri- 
vate members bill that died when the 
spring sitting of the legislature ended 
will again be up for debate. 

Social conservative and PC-leader- 
ship hopeful Ted Morton will attempt 
to introduce Bill 208, which would 
prohibit teachers from teaching about 
gay, lesbian, bisexual, queer or trans- 
gendered rights. 

The proposed law would also 
exempt people who express opinions 
about gay, lesbian or bisexual 
lifestyles and practices from hate 
speech laws and allow marriage com- 
missioners to refuse to marry gay and 
lesbian couples. 


PREMIER RALPH KLEIN, Justice Minis- 
ter Ron Stevens and Liberal Leader 
Kevin Taft all expressed support for 
allowing marriage commissioners to 
discriminate against gay and lesbian 
couples who wish to marry. 


= |LEGISLATURE 


The legislation is a private mem- 
bers’ bill, which the legislature only 
deals with for a couple of hours on 
Mondays. If human rights groups are 
successful and opposition parties kill 
enough time on Monday, the bill will 
die once again. 

When the bill was proclaimed dead 
last May, Morton said it was “a sad 
day for democracy” and predicted that 
the bill would return. 

"I'm predicting that Bill 208 will be 
back as a government bill next Febru- 
ary," Morton said at the time, referring 
to the then-expected next legislative 
sitting. "I know | have the support of 
about three-quarters of caucus, plus 
the premier.” 

Albertans are being encouraged by 
an email circulated by a group that 
includes city councillor Michael Phair 
to attend the afternoon sitting of the 
Legislature and register to be intro- 
duced—taking up time that would 
otherwise be granted to Morton’s bill. 

Those interested in being introduced 
in the Legislature on Mon, Aug 28 are 
urged in the email to contact opposi- 
tion parties. A news conference will be 
held at 1 pm on the steps of the Legis- 
lature, and introductions start at 1:30 
pm in the Legislature chamber. v 
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on awareness, which included busi- 
ness owners advertising about the 
problem of butt litter and providing 
more ashtray receptacles outdoors. 

On Aug 22, the council committee 
looked at ways to expand these ideas 
elsewhere in the city, with a greater 
focus on enforcement. 

Jane Batty, one of the city council- 
lors for Ward 4, which includes down- 
town and Whyte Avenue, says the 
committee will also be looking at 
ways to encourage businesses to set 
up receptacles and to encourage 
smokers to use them, and will even 
explore whether putting ashtrays out 
on the streets is a city responsibility. 


DAVID AITKEN, the city’s complaints 


and investigations director, says that 
many people simply don’t consider 
throwing cigarette butts on the 
ground to be littering. 

He says the new plan might mean a 
bylaw enforcement officer would con- 
front someone who threw their butt 
on the ground, ask them to pick it up 
and put in a receptacle and fine them 
if they failed to do so. 

“We'll be less tolerant of it,” he says. 

Aitken points out that of all the 
$260 littering fines laid by the Edmon- 
ton Police Service, only 10 per cent 
are related to people tossing cigarette 
butts. 

Councillor Michael Phair, who rep- 
resents Ward 4 along with Batty, says 
the emphasis should be on more edu- 
cation and more receptacles, with 
fines used as a “last resort,” since 
prosecutions of city bylaws, which 


can be appealed, take up staff time 
and use scarce resources. 

Phair also says that people involved 
in past community clean-ups have 
told him butts have always been a 
major contributor to litter. 

“It's not a new issue,” Phair 
explains, and adds he doesn’t think 
the new smoking ban in bars has 
increased the problem. “Where they 
are may have changed a bit, but I'm 
reluctant to say it’s increased.” 

But Aitken says since the 2005 
bylaw sent smokers outside, there 
been “twice as many” butts that used 
to go into indoor ashtrays thrown on 
the ground. 

Cindy Paquet agrees with Aitken, 
saying there were very few butts out 
side her bar's entrances before the 
bylaw came into effect. 

Kelly's put up signs urging smokers 
to butt their cigarettes in the back 
door receptacles installed by the bar, 
but she says people may be ignoring 
them because they are “a little 
annoyed” at the new bylaw. 

Paquet, who is a smoker herself 
says fining those “ignorant” smokers 
who still don’t use the receptacles 
might be the best way to make them 
do so. 

But she also pointed out that the 
city wouldn’t allow her bar to install a 
receptacle at the front door, saying it 
was too unsightly for Jasper Avenue 

Contrary to some reports, including 
enforcement in Edmonton’s clean-up 
strategies is separate from any plans 
to increase or introduce new fines 
City officials say fines will be 
reviewed sometime next year, once a 
bylaw consolidation takes place. v 
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Brunchaholics rejoice: packed with 
calories, Sawmill really satisfies 


CHRISTOPHER THRALL / dish@vueweokly.com 

et's go back in time. Travel 
Le to before Zones or the 

South Beach diet. Before 
Atkins, Tae Bo and Jazzercise. Ina 
time before a plague of spandex 
descended upon our nation, the best 
Sunday brunch was measured in 
sheer volume. 

By this standard, the south side 
Sawmill has been a winner since it 
opened in 1976. In quality, quantity, 
selection and service, Sawmill’s suc- 
cess is measured in stuffed, satisfied 
smiles. 

As I walked through the restaurant, 
I suspected that nothing has changed 
since this humble steakhouse began 
an Edmonton empire. The exterior 
remained clad in dark cedar boards 
that framed a snazzy, glassed-in patio 
and their huge wooden logo still 
graced its huge wooden doors. 

We followed our hostess through 

the restaurant, along a winding path 
that passed tables of families in every 
nook and cranny. The layout provided 
privacy to more tables than the aver- 
age barn-like, server-friendly, single 
Open room concept favoured by many 
of today’s restaurants. Coloured glass 
lampshades and high-backed, comfy 
booths encouraged me to relax and 
enjoy my brunch in this retro mecca. 

The friendly waitress welcomed our 
double-dating foursome. She show- 


Ss SUNDAYS 11 AM 2.PM 


= | SAWMILL RESTAURANT 
= 4745 GATEWAY BOULEVARD 
ES | 196.1980 


ered attention on our matched set of 
blonde toddlers and served up some 
coffee before inviting us to help our- 
selves to the buffet. As gentlemen, my 
friend and I waved our wives on first. 
We attended to our daughters as we 
got hungrier and more impatient. 
When the wives returned, eyes round 
and plates heaping, it was the hus- 
bands’ turn to load up. 

Wow. 

I'm a little embarrassed to admit it, 
but even for a restaurant reviewer, 
words could not do justice to this buf- 
fet. To my left were the entrées: a row 
of chafing dishes that held everything 
from eggs Benedict and waffles to 
prime rib and a lemon pepper mixed 
grill. To my right was a panorama of 
desserts that stretched from the drinks 
station to the chocolate fountain. | 
spotted cinnamon buns, danishes, 
squares and fruit. There were even 
marshmallows and graham crackers 
to dunk your own s’mores into the 
splashing tribute to chocoholism. 


1 WAS JUST turning to the cooking 


station, where the lone chef offered 
slices of roast beef, roast pork or 


omelettes on demand, when my 
friend tapped my shoulder. He pointed 
me downstairs, where I had missed 
an entire room! Overloaded buffet 
tables lined the smaller room, stacked 
with everything from fresh salads and 
fruit to cheese platters and mounds of 
seafood on ice. We staggered back to 
our table, eyes as wide as our brides’, 
and dove in. 

We nodded in agreement every 
time our sweet Server offered to top 
up our complimentary coffees or com- 
plimented our sweet daughters. By 
the end of our second rounds, even 
the insatiable toddlers were slowing 
down. We each lingered over 
favourite tidbits and returned occa- 
sionally to refill juice glasses. The 
family-friendly crowds looked on 
indulgently as our little girls started to 
chase each other around. Quite sim- 
ply, we were stuffed and happy. 

Including tax and tip, we paid $25 
per adult for the bi-level Sunday 
brunch buffet, while the girls nibbled 
for free. 

Trendy 20-somethings beware: the 
authentic retro vibe of the Sawmill is 
only for the most unpretentiously 
cool. Otherwise, this sprawling 
restaurant is terrific for multi-family, 
multi-generational get-togethers or 
groups of friends. The only thing I 
regretted was not bringing a bag full 
of Tupperware for “leftovers.” wv 
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Blue Plate Diner 
0145 - 104 Street, (780) 429 0740 


The Creperie 


10220 - 103 Street, (780) 420 6656 


The Dish 


2417 Stony Plain Road, (780)488 664 1 


The Free Press Bistro 
80, 10014 - 104 Street, (780) 497 7784 


Hardware Grill 
9698 Jasper Avenue, (780) 423 0969 


IL Portico Restaurant 


107 Street, (780) 424 0707 


Jack's Grill 


5842 - 111 Street, (780) 434 1113 


Manor Cafe 


780) 482 7577 


Parkallen Restaurant 
109 Street, (780) 436 8080 
Red Ox Inn 
9420 - 91 Street, (780) 465 5727 

Savoy Lounge 
10401 - 82 Avenue, (780) 438 0373 


Suede Lounge 

11806 Jasper Avenue, (780) 482 0707 
Wild Tangerine 
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Hi yo: an exotic feast on 


ELLA JAMESON / ella@vueweekly,com 
always stay in Old Strathcona to 
I eat after a Fringe-tastic day. Not to 
say that the purveyors of fine food 
on-site are at all wanting, but by the 


.end of the day, I'm looking for some- 


thing besides “stand up and shovel 
into my mouth” cuisine off a paper 
plate. 

In a true Oriental-Occidental 
dichotomy, the New Asian Village is a 
short traipse from the Fringe festivi- 
ties but a long stretch from this year’s 
Old West theme. Peering over the 
river valley on Saskatchewan Drive, 
this Indian delight is a great place to 
nosh between plays. 

A friend and I stopped by to see 
what sort of fare was offered in their 
lounge. With a name like Tantra 
Mystic Exotica Lounge, | had 
visions of belly dancers, erotic paint- 
ings and maybe the odd opium pipe. 

We slipped in through the lounge’s 
side door on a quiet Tuesday evening, 
and were quickly ushered to the host 
in the restaurant for seating. Since the 
smoking bylaw came into force last 
summer, it seems that the line that 
clearly defined the lounge from the 
restaurant has become noticeably 
blurred. 

We chose to sit in the Tantra side of 
the dwelling, if not for the view of the 
river then for the sheer sexiness of the 
name. 

A low wooden table surrounded by 
hand-carved chairs and two faller bar 
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tables filled the lounge’s small floor 
space. A patio out front provided the 
ideal location for watching trekkers 
enjoy the river valley's trails. 

Our host offered us a table for two 
in one of Tantra’s four secluded 
booths, aptly called Maharaja rooms. 
Also featured (and highly coveted) in 
the restaurant, these table-sized 
rooms are surrounded by luxurious 
fabric that can be closed off for a cer- 
tain degree of privacy. It’s the perfect 
place to meet your secret tryst. 

Our tiny booth was adorned with 
regal violet drapes and voluptuous 
red padded benches. A beaded light 
fixture hung from the voile above, 
providing a romantic glow. The bright 
evening sun tried in vain to break 
through the blinds along the west 
windows, threatening the ambience. 


OUR HANDSOME SERVER {clearly a job 
requirement, based on personal 
observation) quietly filled our water 
glasses and offered us menus, then 
returned promptly to take our drink 
order. I was psyched to try something 
unfamiliar, so I ordered a Kamasutra 
from the martini menu ($8). A combi- 
nation of Godet and Baja Rosa 


= <<“) es , 
liqueurs, the Kamasutra is not a mar- 
tini by definition, but since it was 
served in a martini glass, one quickly 
forgives, The sweet strawberry flavor 
of the creamy Baja Rosa and the 
punch of Godet created a pleasurable 
and sultry combination appropriate to 
the atmosphere. 

My friend ordered the mango lassi, 
a fruit and yogurt drink made with 
freshly blended mangos ($5). It was 
tart, refreshing and served with a tiny 
paper umbrella. Clearly one of their 
most popular drinks, endless lassi 
orders kept the lounge’s blender 
going all evening. 

Our server returned in a short while 
to help us choose a selection of appe- 
tizers to share. Although the menu 
had inviting chicken tikki masala, 
vegetarian korma and numerous 
kebab platters, we were only in for a 
light nosh. We decided on the Punjabi 
mix for two ($10.95) and an order of 
chicken malai tikka ($11.95). 

We sat chatting and enjoying the 
ambiance, watching as every seat in 
the place was soon filled. After a 
lengthy wait, our eye-pleasing server 
placed two generous plates of appe- 
tizers before us. 

The beef samosa, a delicate pastry 
filled with spicy minced meat, was 
colossal in size. The equally large 
vegetable samosa was filled with 
fresh potatoes, peas and plenty of 
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edmonton city centre 
i ig 8) O m Ss (eave. and I nt) 
for reservations 


426-ARMS (4767) 


restaurant 
and lounge 


DOWNTOWN JAZZ 


Thursday August 24 


RHONDA WITHNALL 


WHERE PASSION MEETS PEOPLE. 


MOXIE'S 
CLASSIC 
GRILL 


Whatever you're in the mood for. 
Calgary Trail ¢ St. Albert Trail 
West Edmonton Mall « Kingsway ¢ 170th Street 


moxies.com 


Friday-Saturday August 25-26 


HECUBUS TRIO 
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ea FOR 4 BOTTLES 

In the world of beer, I’ve quickly learned 
that when monks find something they 
like, | should pay attention. It must be 
something important. In Ayinger's Cele- 
brator, the monks were divinely inspired. 

Celebrator is a doppelbock—a German 
dark lager of considerable alcoholic 
strength. It is a very special beer; this one 
| hold for moments of personal reflection 
or quiet evenings when | can linger over 
my glass. 

You have tasted no beer like it, guaran- 
teed. Pour it into your glass for a rich, 
caramel maltiness. Its deep brown colour, 
with wine-like ruby tints and a creamy 
tan head call out to you. 

Malt is the dominant flavour: savoury 
and complex with no cloying, sugary 
sweetness. This is the flavour that can 
only come from a unique German brewing 
process of decoction (where part of the 
mash is boiled to extract its malt). The 
richness carries you away. That, and the 
nearly 7 per cent alcohol content. 

It's a beer firmly rooted in the divine. In 
the 17th century, a group of monks began 
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TAKE A STAND AGAINST VANDALISM on 
Aug 13, moronic goons broke into Yeti 
Gourmet in Beaumont, helped themselves 
to a few bucks from the till and smashed 
up the interior. Show your support by stop- 
ping by for some Fry Thuppa from the only 
Nepalese restaurant in the Edmonton area 
and give them some kind words of support. 
Check out We's review at http://www.vue- 


CONTINUED FROM PREVIOUS PAGE 


the vegetable version first. It was fresh- 
ly made, fiery with curry and delicious. 

There were also two pieces of 
Paneer, creamy cheese lightly coated 
with lentil flour and fried, to share. 
Very nice, indeed. We had several veg- 
etable pakoras, lusciously filled with 
spinach, potatoes and onions. There 
Was enough bhajai to cover almost the 
entire plate, the battered onions 
Sweet, delicate and very addictive. 

Our plate of chicken malai was 
served on a bed of cabbage and sur- 
rounded by sliced tomatoes. The 
chicken had been coated in cream 
cheese and herbs, then charbroiled to 
Perfection. The superb bits of tender 
meat slid from the skewer and into 
Our waiting mouths. 


brewing doppelbock to sustain them 
through the period of Lent. During Lent, 
they were allowed no solid food, as they 
fasted to come closer to God. But their 
rites said nothing of liquid. They found 
sustenance in this thick, high alcohol beer 
that they called “liquid bread.” One hun- 
dred years later, they let the rest of the 
German population in on their secret, and 
the legend of doppelbock was born. In 
Edmonton, find it at Sherbrooke Liquor on 
St Albert Trail. 

Celebrator is considered the finest ver- 
sion of the style. It is uncompromising 
and bold. After its warming settles in 
your body, you will see why the monks 
used it to feel closer to God. w 


weekly.com/articles/default.aspx?i=4054. 
TINY BUBBLES IN THE WINE One of 


deVine’s most popular tastings is back: 
Bubblicious II is a sampling of champagnes 
and sparkling wines from around the 
world. On Aug 30 at 7 pm, sample the Ital- 
lan Prosecco, followed by some Sparkling 
Shiraz from Down Under, a Canadian and a 
couple of French favourites. Finish with a 
stunning dessert wine, the spritzy Moscato 
d'Asti from Piedmonte. Book early at 
421.9463 as this tasting sells fast. 


Dish Weekly spills the beans on culinary 
happenings around town. Got an event, 
an announcement or some unsubstantiat- 
ed gossip? Email dish@vueweekly.com or 
fax 426.2889. 


Supplied with ample sauce for dip- 
ping, our appetizer selection turned 
out to be very filling. After we fin- 
ished, a brief journey through the 
restaurant led me to stand in front of 
the infamous triple beer cooler. 
According to one of the staff, the New 
Asian Village stocks over 220 different 
beers, and they apparently they sell a 
lot over the course of an evening. 
Good to know. 

I wish we'd had more time, but we 
both had to rush on to other commit- 
ments. We quickly settled up our bill, 
which came to less than $36 before 
taxes. We were stuffed, satisfied and 
excited to return as soon as we 
could. With a place like this within 
easy walking distance, perhaps next 
year’s theme could be the “Fringe 
Feastival”! w 
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West Edmonocon Mali 
Vegetarian Deli Now Open! 


Fresh Salads, Panini Sandwiches, Pizza, 


Plus the best Falafel in Edmonton! 


Sammer Hours 
Mon-Thurs 10am - 8pm, Fri 10am-7pm 
Sat - Closed, Sun 11am - 8pm 


Casual Dining, 
Eat In or Take Our 
Call 443-8235 
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Introducing the NEW 


Extreme Grand Slat 


~v 


Drop by any Edmonton-area Denny’s during the 
ENTIRE MONTH OF AUGUST and for every Extreme Grand Slam served 
we will be happy to donate $1.00 to the Canadian Cancer Society. 


canadienne Breast Cancer 


é TM canadian Société ~) Canadian 
5 Cancer 
a j q Society du cancer / . Foundation’ 


Denny’s Convenient Edmonton Locations 


3604 GATEWAY BOULEVARD (780) 438-3663 @ 5011 —- 25TH AVENUE (780) 450-3663 
17635 STONY PLAIN ROAD (780) 487-3663 @ 10803 - 104 AVENUE N.W. (780) 425-8408 
44 -975 BROADMOOR BOULEVARD (780) 467-7893 


Visit us at www.dennys.ca 


Pasta, Pastries, Vegetarian dishes and more. 
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U of A LOCATIONS NOW HIRING 
Full Time & Part Time 
Apply in person 
8907-112 St Hub Mall 


*No phone calls p 


THE a 
ATLANTIC 
TRAP & GILL 

7704-104srT. 


(5 BLOCKS SOUTH OF WHYTE AVE.) 


432-4611 


HIBALLS & DRAFT $3 BUCKS - KOKANEE GOLD $3 


'S BEST 
EDMONTON'S ETHNI C 
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Johnson's 


JENNIFER MARIE LEWIN / jennifer@vueweekly.com 


hen I was a child, I hada 
huge crush on Byron Sully 
from Dr Quinn Medicine 


Woman. My infatuation with this 
mountain loner spurred me to roman- 
ticize about what it would be like to 
live in the Wild West. 

It helped that I lived on a farm: | 
spent many an afternoon balancing on 
the barn rafters, being saved from 
unspeakable dangers. My Wild West 
dreams came to a screeching halt after 
my mother found out and promptly 
asked me to do some chores from “The 
Good Old Days,” such as plucking dead 
chickens and picking rocks. 

I learned my lesson: romance is 
for the rich. I quickly forgot about 
riding bareback, being saved from 
typhoid using medicinal herbs and 
using a pistol. 

That is, until I was told about a 
restaurant that served elegant food 
modeled after the wealthy’s cuisine 
in the early 1900s. My childhood 
visions danced in my head as I 
arrived to Johnson's Café at Fort 
Edmonton Park. 

During the day, this historic café 
serves typical food to little historians 
and their parents, but after 6 pm, the 
room transforms into a fine dining 
establishment..I was seated by a 
handsome server in formal attire and 
was dazzled by the quiet elegance of 
the room. 

Crisp, white linen tablecloths lined 
with kerosene lanterns and fine silver 
utensils welcomed me. The dark 
hardwood floors contrasted with 
creamy ceilings adorned with carved 
moldings. Vintage framed photo- 
graphs and delicate mirrors complet- 
ed the ambience. 

Our friendly server gave us a few 
moments to browse the menu and sip 
on iced water. The menu was fairly 
simple—a few starters and a dozen or 
so entrées, but with everything 
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JOHNSON'S CAFE 

IN THE HOTEL SELKIRK 
FORT EDMONTON PARK 

(96127 


FINE DINING 


described so wonderfully, 1 knew that 
I would have difficulty choosing. 

My husband, lured by the more rus- 
tic, asked if we could share the elk 
medallions champignon ($9) to start. 
Our prompt server came by to take 
our drink orders, and noticed that we 
were debating between two wines—a 
lighter, sweeter white wine or a dark- 
er, fuller-bodied red. 

He inquired about our entrée selec- 
tions and suggested that he could 
bring out a sample of both. This is the 
first time in a fine dining establish- 
ment that I was offered a sampling of 
wines so graciously. Unfortunately, the 
samples did not help. My husband 
liked the white while I enjoyed the red. 

Our server came to the rescue 
again, suggesting that the red would 
hold up to both the chicken dish I was 
eyeing and the red meat that my hus- 
band craved. Decided, we placed our 
orders. My husband went with the 
venison ragout ($23.50), while | chose 
the recommended majestic chicken 
($23) to enjoy with a bottle of Clancy's 
Legendary Red ($34). 


WE WERE LEFT for a short time to 


savour our noble Australian wine. 
This Cabernet Sauvignon had a richly 
textured palate and superb length to 
every sip. The intense colour was 
oozing of black currants and would 
pair especially well with dark meat. 
Fortunately for us, soon after our 
first few sips, the elk medallions 
arrived at our table. Four round pieces 
of elk lay delicately in their rich wild 
mushroom sauce. The tender meat 
paired well with the sophisticated, 
dark flavour of wild mushrooms. In 
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Café walks on 
the Wild West side 


addition, slices of caramelized pear 
gave a sharp contrast to the dish. To 
finish, an herb cheese puff added 
another dimension of texture to the 
palate. I was pleased to taste the 
robustness of the elk instead of the 
gaminess—a sure sign the meat was 
correctly cooked. 

As we enjoyed more wine and each 
other’s company, our server brought 
out the main dishes. My majestic 
chicken came simply garnished with a 
light saffron sauce and crisp vegeta- 
bles. The colour explosion on my 
white plate reminded me of a bold 
Picasso painting. One bite of my 
chicken completed the illusion: I was 
partaking of an artistic masterpiece 

The tender white breast of meat 
was stuffed with goat cheese and figs, 
and finished with a saffron-sherry 
sauce. The richness of the cheese 
amalgamated with the sticky-sweet 
figs to produce a subtle yet striking 
flavour that left me desiring more 
The light saffron sauce had an almost 
refreshing quality to it and comple- 
mented the roasted cherry tomatoes, 
potatoes and carrots. 

As revitalizing and light as my dish 
was, my husband's dish was hearty but 
equally satisfying. Large chunks of 
venison, carrots, potatoes and pearl 
onions lay like gems scattered 
throughout a warm gravy sauce. The 
venison was tender and felt like butter 
melting in my mouth. The puff pastry 
that completed the dish was very prac- 
tical to sop up the delicious ragout. 

The sauce was a bit lighter in tex- 
ture and flavour than the one that 
encased the elk. J also speculated that 
there was a hint of red wine in the 
blend (or perhaps my third glass of 
Clancy’s was influencing my taste 
buds). In either case, it was delicious. 
Soon we were both full, picking away 
at the remains on our plates. 


| WAS CURIOUS to see the dessert 


Our server promised a blend of 


lance at the elegantly scripted 
d I realized that I would have 


Before | had time to mourn the end 
of the wine, our dessert and coffee 
approached the table. Our dazzling 
mound of pudding was slathered in a 
lemon cream sauce and gave the 
appearance of a frosty snowball. | 
was later informed that this was the 
most popular dessert on the Titanic 
and 1 could see why. Soft vanilla cus- 
tard mixed with crunchy walnuts and 
plump raisins to lend a plethora of 
flavours and textures to impress the 
tongue. The lemon cream sauce was 
the standing ovation to the event, giv- 
ing the dessert richness without feel- 
ing too heavy. I was tempted to tip the 
plate up to lick the last remaining 
drops, but refrained in such an ele- 
gant setting. 

Completely full, my husband and 1 
had an upscale taste of the Old West 
for $100 before tax and tip. As we set- 
tled into our car, I noticed how tight 
my pants were feeling: | would not 
cope well with a corset. Some things 
belong in the bygone era, but fortu- 
nately, the Johnson’s Café’s outstand- 
ing food and first class service are not 
among them. w 
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GET-INFO 


438-463 6 


A live operator is waiting for your call! 

Simply ask to be connected with a specific business or 

describe the type of business you ore looking for and 
© what areo you want to search in! 


DID WE MENTION ... IT’S FREE? 
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The GOO : 
the Bad 
and the Ugly 


it was a long, hot first weekend at Hi Yo Fringe Away! Reviewers 
and patrons sauntered around the grounds, looking for the best 
swill and thrills. As always, we found some shows to be worth 
the tipping of a 10-gallon hat, while others made us realize that 
this town might not be big enough for all of us. 

We've compiled a list of this year's 144 plays, as well as a 
handy rating system to let you know what's what. Bear in mind, 
however, that no two cowboys ride the same, so we want you to 
think of our writeups not as definitive judgments but as an entry 
into the dialogue of theatre so that you may negotiate your way 
through this final weekend of the Fringe’s 25th birthday. 


Our reviewers: David Berry 08, Chloé Fedio cr, Brian Gibson 86, James Gittens J6, Scott 
Harris SH, Tyson Kaban TK, Sherry Dawn Knettle SDK, Alex Konye AK, Steve Lillebuen SL, 
Jared Majeski JM, Gavin Mealing 6M, Omar Mouallem OM, Eden Munro EM, Carolyn 
Nikodym th, Jasmine Politeski JP, Sheena Rossiter SR 


fe 


2112 (4)—Billed a time-travel love story, 
this play isn’t as perplexing as you would 
think. Sure, there's quantum physics, the 
dissemination of complicated theories, and 
terms like “causal loops,” but writer/per- 
former Chris Caswell explains just enough 
for the science behind the plot to make 
sense. In the role of Parsely, from ages 
seven to 112 years old, Caswell is remark- 
ably confident on stage, and as her mother 
Sage, Courtney Cunningham is the perfect 
sad, hopeless romantic. Don’t hurt your 
head trying to comprehend it all, but if you 
stick it out, you'll be left with a satisfying, 
bittersweet conclusion. %x%*% TK 


rrr BLACKLISTED (13)—There are 
moments in Blacklisted that hit that 
comedic button with amusing results, but 
for the most part these moments come too 
few and far between to warrant any kind 
of positive review. Most of these sketches 
rely too heavily on taking cruel pot shots at 
celebrities rather than having anything 
clever to say. An extended scene involving 
Mel Gibson's battle with alcoholism, for 
instance, comes off as so mean-spirited 
that it only mustered a few uncomfortable 
chuckles. While this sketch-comedy team 
should be praised for the fact that they 
don’t shy away from the controversial, 
they unfortunately can't back up their 
attacks with great execution. ¥ SL 


40 NEEDLES (3)—As Kristian Reimer took 
the stage, he reminded the audience that 
“what happens in the lab, stays in the 
lab.” At the risk of retribution, here are a 
few details. The story depicts a struggling 
comedian who willingly submits himself 
to a life normally reserved for lab mon- 
keys. Reimer plays a likeable lead and he 
conjures up several other memorable 
characters who he meets in the lab. The 
tedium of the experience is perhaps a lit- 
tle too obvious at times, but the charac- 
ter's arc is ultimately a satisfying one. Ah, 
but I've already said too much. This 
review never happened. % + %* BM 


52 PICK-UP (11)—1t's a neat concept: 
take a deck of cards and flick them on the 
floor, pick them up at random and act out 
a vignette of the mundane, romantic, car- 
ing, tenuous moments that comprise a 
three-year relationship. The actors have 
real chemistry and great comedic timing. 
Imagine Martin Short and a talented Vic- 
toria Beckham (with the accents reversed) 
loving, hating, screaming and cooing— 
and doing it differently every show. You 
find yourself laughing, slapping your knee 
and saying “it’s funny ‘cause it’s true.” 
Fete tee AK 


87% TRUE: THE LIES THAT BIND (8)—a 
daffy, sprightly little comedy about the 
stories that families need to believe in. 
Orson and Ursula, while going through 
things in the attic of the family home- 
stead, discover that their grandmother 
has left “the house and farm ... to 
whichever one of you is not adopted.” 
The bear-named former twins try to figure 
out who's the false sibling, even as they 
offer different takes on homespun histo- 
ries, Ursula’s cheeriness and dry factual 
accounts jarring with slacker-hoser 
Orson’s colourful myths. From a stuffed 
bear head to a cat named Chairman 
Meow, this play is witty, zany, and con- 
stantly offbeat. xe %e¥ BG 


ADAM BUTTERFLY (8)—tt might be too 


much to ask for subtlety in a play about 
porn, but Adam Butterfly’s ultimate prob- 
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lem is that it paints with far too thick a 
brush to be humorous and engaging for 
much past the length your average sketch 
comedy skit. There’s some admirable 
comedic commitment, particularly in Bob 
Rasko's Johnny Allcock, the king of gay 


~’80s por, but parody porn titles can only 


be funny for so long, and bellowing “pork 
sword” is a little obvious even the first 
time around. A clever set used for a 
ridiculous conceit doesn’t terribly help 
matters, but it’s the gay opera lover/gay 
leather-clad biker dichotomy that's ulti- 
mately disappointing. #*%* DB 


ADVANCE TO NEXT LEVEL (1)—Retreat- 
ing into your basement to play Nintendo, 
where achievement is simply a matter of 
having the stamina to sit on a beanbag 
chair covered in bedsores, seems a little 
dated. If the point was to highlight losing 
oneself in a videogame, you'd figure 
there'd be some mention of immersive, 
interactive universes, where you could 
waste away in an elf avatar, talking with 
other lost souls/avatars, trekking around 
and saying “forsooth” every so often. 
Advance to Next Level is, at best, a nos- 
talgia piece for gamers. Parents are too 
old for it and the kids are almost ready to 
tackle VR. Pacman hinges backwards, and 
winks off the screen. % AK 


THE ALEATORY PROJECT: AN EXPERI- 
MENT IN FATE (5)—tt's an experiment 
within an experiment. A professor and an 
male escort in a hotel room playing a ran- 
dom get-to-know-each-other card game 
to see if two complete strangers could be 
interconnected. They ask questions, tell 
jokes and show scars until they find a 
connection. Because the cards picked and 
answers are various, no two shows are 
the same: free tickets were offered for 
the next performance to prove it. Aleatory 
is a gripping and fascinating petri dish of 
enlightening dialogue. It is blemished 
only by the unnatural performances, lines 
delivered like they are slowly remem- 
bered from one of too many scripts. 
wk OM 


AND MORE TALES FROM THE CALABASH 

12)—this is true children’s theatre, as in 
it involves the kind of repetitive storytelling 
that only children could tolerate and 
embrace. Erik de Waal is an intense story- 
teller with the charisma of the Crocodile 
Hunter, only he hunts invisible creatures 
like Takalash—a finger-sized imp with a 
disproportionately large tail. He plays igno- 
rant, forcing the children to take charge, 
and he depends on their answers to get 
through the show. Sometimes, by the time 
the kids get the right answer, we've forgot- 
ten where the story was going. But he reit- 
erates and continues to offer life-long 
lessons that could only be articulated with 
hand puppets. aro %a OM 


ANNE OF GREEN GABLES (H)—tThe audi- 
ence sat uncomfortably cramped in the 
basement of the church in front of an 
unexpectedly appealing set. And with a 
cast of 20 characters ranging in age from 
seven to 18, the story of the’ precocious 
and innocent Anne Shirley is told. With 
over a dozen different song arrange- 
ments, Green Gables managed to keep 
the kids entertained, and even offered the 
adults a chuckle here and there. Stand- 
outs were young Alexandra Bowker 
(Anne) and Samantha Mason (Ms Stacy). 
All of the kids in the play were there to 
experience and learn about live musical 
theatre. If you want to see a performance 


FRINGE 


‘ 


by kids learning about musical theatre, 


~ check this one out. #*¥# JM 


APHRODITE'S TURN (6)—There is one 
word to describe the bubbly and volup- 
tuous Alison Williams's Aphrodite's Turn: 
potential. All of the ingredients were 
there, they just need to be mixed the 
right way. Williams's vivid, borderline 
twisted imagination is most evident 
here, It is half old-time carnival, half fan- 
tasy novel. The dialogue, at times, 
sounded like it was taken from Zep- 
pelin's /mmigrant Song. |n essence, her 
words were near-poetic, but the delivery 
was at times bunched and choppy, and 
those annoying little giggles inserted 
into almost every sentence lessened the 
effect of said lines. %*%* JM 


ARE YA DATING? (10)—solo performer 
Steven Karwoski weighs in on the world 
of singles and dating in San Fransisco in 
this relatively unremarkable play. Tied 
together with anecdotes that at times 
make little sense and laughs that are few 
and far between, Karwoski opines on a 
series of dating questions but delivers |it- 
tle real insight into them. There are 
moments of humour and some amusing 
situations, but not enough to make it all 
worthwhile. %*¥ SH 


AT THE END OF ALL THINGS (1)—Have 
you ever noticed that rifle-fire sounds like 
thunder? It’s a fact that occurred to me 
while watching this show about the acci- 
dental opening of Pandora's Box, and the 
ensuing stormy doom that awaits the 
plays cast. The original play follows four 
friends who are enlisted by Jude to stave 
off the evil that leapt from the box in a 
funny and thought-provoking endeavour 
Stephen William Gunn was especially 
funny, while Tasha Weenk tended to 
grate with her somewhat-one-dimension- 
al bitch character. All in all, though, a 
solid effort by these young writers and 
actors that managed to toe the adoles- 
cent/adult line with aplomb. xy %& CN 


BACK TO BERLIN/BACK TO BURLINGTON 
(1)—There's not a wasted word in either 
of these companion plays. Vern Thiessen 
delves deep into a son's relationship with 
his father, telling his story with a beer in 
hand and tired frustration in his voice, 
while Sharon Richardson stars as a 
dancer dealing with her own difficult 
relationship with her mother. Richardson's 
play is a change of pace from Thiessen’ 
more minimalist piece, utilizing a small 
set and effectively building on the emo- 
tional payoff of Thiessen’s narrative. 
There’s a thoughtful ambiguity at work 
here, giving the characters a welcome 
depth as they reveal themselves through 
their relationships. %*%%%«¥ EM 


BEACH BOOGIE (5)—a campy homage to 
‘60s California love. Or at least it starts 
that way. After a few beach party 
anthems, they start derailing into irrele- 
vance like “Devil in Disguise” and “Can't 
Hurry Love.” Soon enough, it's dress-up 
karaoke with inflatable props. It's still cute, 
but by the 15th song, the actors and audi- 
ence look exhausted. Which is why | was 
surprised when they somehow found time 
to quiz the audience and lei them for cor- 
fect answers. When the otherwise PG pro- 
duction makes an attempt at adult humour, 
it's tangled in lameness. However, Boogie 
is an okay excuse to see beautiful, half 
naked 20-somethings get wet. #7 0M 


a. ae = 

MASK (4)—tt's a bad sign 
bill doesn't actually tell you 
about. Sure, | get the 


cross his path. But it's extremely heavy- 
handed and everything is just so obvious. 
"And the actors are of variant ability. Stu- 
art Hoye, although a pro on the piano, 
acts on the surface, while his female con- 
science, with tics and a Woody Allen 
stutter, is fantastic. Ultimately, though, 
it's a convoluted love story that never 
quite lands on its feet. | think. %&¥ TK 


BENE LIVE (7)—What happened to 
Bené? Ben, eh? It seems Indonesian 
prison was a little rough on this flowering 
troubadour. Go figure. Impeccable style, 
astounding riffs and an almost complete 
mastery of English with a French accent 
herald Bené’s return (or is it arrival?) as 
an international pop icon. As one of four 
members of the audience at the Friday 
night show, | hoped Bené would rise to 
the oceasion and play some miraculous 
songs of tell some astounding stories. 
Maybe it was a warm-up for some full-on 
rocking out later. | hope he served up 
plenty of fromage at later shows. Merci, 
Bené. a e%& GM 


BETWEEN TAKEOFF AND LANDING 

i—A very funny and touching recol- 
lection of four days spent in Gander, 
Newfoundland by a New Yorker on his 
way home from a family gathering in 
Dublin, Ireland on the morning of Septem- 
ber 11, 2001. Well written and expertly 
acted by accent- and persona-juggling 
Michael Walsh, it is a wonderful story of 
finding oneself and a place to call home, 
the bonds that form between people who 
find themselves thrown together in trying 
situations and the simple kindness that 
can come from strangers and small 
towns, te te tee SH 


BEYOND THERAPY (11)—An, mental ill- 
ness in a postmodern age: making a case 
for the idea that shooting someone is the 
beginning of the healing process; and 
your therapist barks at you when you're 
making progress. The insanity of loving 
and being loved is great fodder for an 
existential comedy of errors. There are so 
many great lines that it's just easier to 
say that the dialogue is eminently 
quotable. And just when you think things 
can’t get any weirder—boom!—you're 
doubled over in your chair, laughing and 
grabbing your sides. It's a great story, 
anchored by a great comic cast. It's funny 
and warm and delirious. sexx ose ¥ AK 


THE BIBLE: THE COMPLETE WORD OF 
G00 (ABRIDGED) (5)—tts Sunday school 
with the three coolest teachers—Elan 
Farbiaz, Dave Lapsley, and Steve Shrey- 
berg—the leader, the hipster and the 
homunculus pee-on. The trio have an 
Incredible energy, re-enacting the great- 
Est story ever accepted as fact, from Old 
to New Testament. Witness the birth of 
big baby Jesus or watch David and 
Soliath duke it out Mortal Kombat style. 
Learn some of the forgotten Command- 
ments and little-known verses. The team 
has an unbreakable rapport that could 
only come with steadfast rehearsal and 
like-minded blasphemy. ask ¥ OM 


BIG FAT SUMMER SPECIAL! (13)—a 
Saying goes that nearly 80 per cent of all 
Conversation is fact-sharing, and the first 
Of the two plays that make up this show 


by Red Deer College students is no 
exception. Toothpaste and Cigars follows 
a man and @ woman who find their pla- 
tonic relationship is hard to maintain 
despite their common love of random fac- 
toids. The second, The Lesson, follows a 
creepy professor and his young student 
with a bizarre twist ending. Karyn Mott 
gives a dazzling performance, capturing 
the age and innocence of her character 
beautifully. However, both scripts are far 
too long, and by tying them together in a 
double-bill, the audience is left squirming 
in their seats. There's some developing 
talent here, but it's in the wrong format to 
be fully enjoyed, #4 SL 


THE BOLD AND SPIKY POETRY SHOW 

—Brit slam poets Rob and Steve bled 
a “celebration of contradiction” from 
across the pond. Stooped and raving, 
these two geezers (the Brit kind) rocked. 
No punches pulled, no hesitation in mock- 
ing all, the pair swapped the stage, rip- 
ping themselves apart for shits and 
giggles. The Bold and Spiky Poetry Show 
is a blunt social commentary on body 
image, identity, truth, respect, social 


THE CHRISTIAN BROTHERS 


order, war and, of course, the coming of 
the blissful apocalypse. They've got 
heaps of incisive decisive wit—a pleas- 
ure to hear some truth splattered all over 
the stage. Might get you right in the mar- 
TOW. we te vee GM 


BROOKLYN BRIDGE (12)—Precocious 
Sasha is flustered by a critical essay on 
the Brooklyn Bridge. It's due tomorrow and 
failure to complete means failure of the 
fifth grade. In an attempt to find a pen, 
she meets every neighbour she never 
knew existed. The characters are perfectly 
eccentric and the dialogue is quick-wit- 
ted—what Woody Allen would make if he 
is ever contracted by Disney. Brooklyn 
Bridge may entertain its parent audience 
before its intended audience, but the 
enchanting Anna-Maria LeMaistre will 
keep the kids from feeling left out. A few 
unresolved issues and tedious moments 
go almost unnoticed underneath this 
infectious romp. *%%&%%F OM 


CAN'T GET STARTED (2)—tTom wants a 
girlfriend, but his self-important, nerdy 
demeanour makes him unappealing to 
women. His only contact with the fairer 


sex is at the theatre, where he can direct 
Sarah to perform stereotypically misogy- 
nistic roles, which he thinks are brilliant 
depictions of the complexities of women. 
Though Tara Hamilton carries her charac- 
ter well enough, writer/director/actor Tom 
X Chao misses the funny mark time and 
time again, leaving an uncomfortable 
silence looming over the theatre at points 
when laughter is expected from the actors 
Onstage. The title of this play is a perfect 
allusion to its performance. #4 CF 


CANTERBURY TALES (3)—Erik de Waal 
shines as a storyteller in his adaptation of 
Chaucer's The Canterbury Tales. Updated 
and relocated to modern South Africa, de 
Waal starts strong with an introduction 
that incorporates his insightful thoughts 
about the African stereotypes that are 
perpetuated and shared by groups as dif- 
ferent as National Geographic and Disney. 
De Waal passionately recreates every 
character using a mix of costumes, masks 
and puppetry. While each tale is well 
done, the translation from literary work to 
Stage is rough at times, since the seqg- 
ments are more individual sketches than a 


Harder’s intensity makes the performance 
difficult to watch at times as he trolls the 
murky depths of insanity. Whether it's a 
well-placed moment of humour or one of 
the many squirm-inducing sequences, 
Harder's performance is utterly riveting. 
weeks EM 


CLEOPATRICK (1)—Richard Maritzer of 
Sound and Fury Fakespearian Players 
Tefers to this slapstick comedy, created by 
the company, as “nouveau vaudeville.” 
The guys prove it’s not the plot that 
counts, it's haw you present it—we don’t 
really care what happens next until it 
actually happens and we get what we 
came for: big belly laughs. Cleopatrick is a 
boy whose father, Pharaoh Fawcett, thinks 
he’s a girl, and says Cleo must marry Marc 
Antony. But Cleo’s in love with someone 
else whose wig serves as either a beard 
or a head of hair, depending on the 
Moment. Is ita boy or a girl? we tee te SDK 


THE CHINESE CLOWN CABARET (13)— 


This partly auto-biographica! production 


IS as silly as it is serious. Between child- 


like temper tantrums and various songs 


complete story. ave EM 
CATCH/JOLLY JUMPER (3)—Jolly 


Jumper isn't bad, but this story of a suici- 
dal woman and the man who interrupts 
her feels a little rushed, ending before 
the relationships have really been believ- 
ably established. Here, the characters 
seem ill-matched, failing to generate 
much sympathy. But the second part of 
this double-header outweighs the first. 
Catch is more successful, with the actors 
establishing a fiery chemistry and taking 
their time as they drag the audience 
swirling down into a disturbing past 
Despite this being the darker half by far, 
the characters are more developed, mak- 
ing them both compelling and difficult to 
watch. #9 EM 


THE CENTERING (3)—Chris Harder, play- 
ing Davey, a man who is incarcerated in 
both physical and mental prisons, is a 
powerful actor who attacks his role here 
with a vengeance. The layers of Davey’s 
psyche are gradually peeled away as the 
scenes alternate between the past, the 
present and the somewhat disturbing cir- 
cus clown deep within Davey's mind. 
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MUNSCH 
MORE 


MUNSCH 
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blasted out on a ukulele, there is plenty 
of clowning around to be had. Behind the 
scenes, however, this play is 2 well-craft- 
ed experience with plenty of audience 
interaction and self-reflexivity. The real 
life mother/daughter duo have a lot of fun 
combining Chinese folk songs with pop 
culture here, creating an experience all 
about growing up with different goals 
than your parents. You'd be hard pressed 
to find someone who doesn’t crack a 
smile from this ingenious and fun produc- 
tion. It's an uncomplicated song-and 
dance visual delight. tea % SL 


THE CHRISTIAN BROTHERS (8)—John 
Sproule is out in full effect as a Catholic 
school teacher trying to get through the 
afternoon's lessons, from the way he hol- 
sters his strap to his hourly recitations of 
Hail Mary. Sproule is every bit as proud 
and pathetic as our best and worst 
moments, trying desperately to do right 
with no greater understanding of what 
that means than the pupils he’s lecturing 
to. Maybe his greatest trick, though, is 
turning an ordinary black chair into a 
back-talking, scolded, cowering school 
boy, every bit as realized and moving as 


the man slowly breaking down in front of 
you. You might see a better play than 
Christian Brothers this year; you won't 
see a better performance than Sproule’s 
Fe tet ie te DB 


CLONING MARY SHELLEY (9)—the set 
is simple—baby dolls, books and sketch- 
€s on white drapery—but the show gets 
bogged down in diary accounts, overlong 
quotes and encyclopedic facts about 
Shelley's life. Why read it to us? Too 
much of this one-woman rumination on 
Shelley, Frankenstein and cloning comes 
across as practiced and lecture-y. a sort 
of scholar's theatre (there's nothing dra- 
matic about reciting dictionary entries). A 
more relaxed, personal, spirited Six 
Degrees of Shelley would have 
Interesting, but instead we're mostly left 
with one odd wrench in tone {courtesy of 
4 misconceived German doctor cha r) 
few original insights or connections, and 


a half-lumbering, half-lifeless litany of 
facts. ter 86 

COUNTING THE WAYS (6)—Piaywright 
Edward Albee takes on the problem of 


relationships in his own absur 
and an energetic quartet of actors makes 
this production funny or sad, depending on 
where you sit on the optimist/pes 
continuum. The script itself is 

choppy, playing out more like indiv 
scenes than one long story, but it's a 
it to the comedic talents of the 
they can make ea . 
other. If you've ever asked or evaded the 


orm 


1 flow well it 


question, “do vou !ove me?” this show 
will likely hit home. %e%e%e9 CN 
CRITERIA (2)— Timothy Mooney 
(writer/director/actor) Criteria is an imag 
inative science-fiction play set in the 24th 
century United States—a time 
racism has been replaced by r 


prejudice and identification number: 
Teign supreme. The play opens with a his 
tory lesson of the future: Americans have 
gotten bored of conquering the world and 
are now attacking each other within their 
own barders. This one-man show fea- 
tures Albert Gardiner, born in Two land 
but tasked to go undercover in Five land 
in a deadly mission to destroy. But his 
exposure to this new 
world leaves him struggling to complete 
the mission. The story is initially hard to 


and fascinating 


follow, but overcoming the challenge of 
the dense setting is well worth it, in an 
engaging and brilliant performance that 
sustains itself throughout. tte tev CF 

CUT! (13)—As a revival of the 1985 
Edmonton Fringe hit, Cut! is at least one 
step ahead of the game because it's a pre- 
viously-viewed, er ning script. The 


play describes a theatrical purgatory 
where “written out” characters end up for 


all eternity. Stanley Kowalski’s mother is 
here, for instance, as is Clyde, the “origi- 
nal” Prince of mark before Hamlet was 


re-edited. The characters are purposefully 
tacky and witty, with great comedic dia- 
logue between them. The play needs 
actors that can deliver lines as sharp-as-a- 
tack, and, unfortunately, the pacing just 
isn’t there this time around. Everything 
needs to be tightened up quite a bit as it 
falls a bit flat is most places. %%¥ St 


DAISY PULLS IT OFF (12)—Families of 
cast members—children from Zocalo 
Theatre Arts School—will really enjoy 
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this very ambitious play. Kudos to the kids 
for maintaining Brit accents throughout, 
but director Laurissa Kalinowski had them 
rushing through a long story at lightning 
speed. Highlights occurred whenever the 
kids were given a chance to relax and be 
themselves—a too-short puppet play, the 
museum scenes with kids disguised as 
paintings and statues, and Heather Stock. 
whose giddy zeal created a charmingly 
nasty Monica. Low points included a 
monotonous schoo! marm with a painfully 
unpleasant voice and kids making mass 
entrances and exits. These awesome kids 
deserve a more suitable script next time. 
xy SOK 


DANCINGMONKEYBOY (2)—Have you 
ever heard a bald joke? Or a Canadian 
audience laughing at anti-Americanisms? 
Though Paul Thorne’s stand-up comedy 
show may not be especially original, he 
manages to produce a constant stream of 
laughter—often at his own expense. The 
reoccurring lack of punch lines becomes a 
joke itself, as Thorne turns to his eye- 
brows for help. While the show is mon- 
key-free, Thorne can produce an array of 
animal sounds when language fails him 
and even turns to song, playing home- 
made tunes on his tiny little guitar. His 
English roots give a slightly unique spin 
to his jokes, which are tailored to the 
local crowd. teveve¥ CF 


DARIO & BARIO (1)—Physical comedi- 
ans George Lewis and David Taft take on 
four famous, old-time-y clown scenes to 
deliver a show that is compelling in its 
adaptation of clown history but that falls 
somewhat flat—contrary to what we 
may think, clowns aren't always meant to 
be funny. in fact, sometimes they are 
downright vicious. The two characters are 
recognizable stereotypes: one is dumb 
and happy; the other smart and angry. 
The physicality of the show is engaging, 
although sometimes the actions (the dia- 
logue, like the stage, is spare) are confus- 
ing. we ee%e CN 


DEATH: A COMEDY IN FIVE STAGES 
(§)—Thelma and Louise meet Viadimir 
and Estragon in Bergman's The Seventh 
Seal’ Two women, Logi and Sprite, work 
for Death Inc as “deathticians” and travel 
through time to oversee a Tibetan sky rit- 
ual, London plague burial or modern-day 
Spanish mortuary death watch. Logi 
starts to question the purpose of these 
rituals (do they simply “free the living 
from the guilt of being dead?"), while the 
officious Sprite finds pleasure in their 
work. The two actresses have chemistry, 
the play mingles the ashes of pathos with 
the incense of comedy, and the ending is 
a poignant cap to a rueful yet spirited 
production. %%&%*7 BG 


DIE-NASTY: THE LEGENDARY LIVE 
IMPROVISED SOAP OPERA (8)—The 
charm of Die-Nasty isn't what's on stage, 
but what it says about us. Being Edmon- 
tonian (which isn’t even a word recog- 
nized by spellcheckers) is having the 
dream you'll have something that other 
people want; the fact the one thing we 
have is named for a TV show that was in 


<<. eee - 7 


its heyday 25 years ago is such a power- 
ful metaphor for ourselves you still think 
it's true even after it cracks you across 
the face. This is everything we want 
Edmonton to be, and even if it's bad—it 
rarely is—it's still everything we want it 
to be. | have no idea if other people get 
the joke— can't picture a world where 
they wouldn't, but I'm Edmontonian—but 
the only really important thing is that we 
get it. eves ve DB 


DOUGH: THE POLITICS OF MARTHA 
STEWART should make my review- 
er's bias apparent now: | have a thing for 
crazy old ladies and | find no one more 
deliciously crazy than Martha. So | loved 
this play. Bias aside, though, it is a stellar 
show. It’s an impeccable production, with 
lots of props, fitting music, smooth seques 
and solid direction. Lindsay Bums takes on 
several different roles, each a woman 
who's either been touched, influenced, 
predated or driven crazy by Martha. She is 
hilarious, sad and insane, all at the same 
time, as each of these desperate, troubled 
women attempt to ultimately redeem 
themselves. {t's a great thing. *% ¥e¥e¥ TK 


DOWN DANGEROUS PASSES ROAD 
—Divided by their own immediate 
lives, three brothers are reacquainted on 
the wedding day of the family’s youngest. 
The play opens in the aftermath of a car 
accident, and in the absence of rescue, 
they are forced to confront the dark mem- 
ory of their father's death, which eerily 
occurred in the same locale as their 
crash. Though not entirely believable as 
brothers physically, the manifestation of 
their relationships onstage keeps the illu- 
sion alive. The script, though sometimes 
heavy with themes of alcoholism and 
homosexuality, is complemented by 
strong performances, and the set design 
and lighting draws audiences into the 
characters’ worlds, as the web of family 
secrets gets unravelled. # eae CF 


DRAMA QUEEN (4)—According to Alex 
Dallas, the life of a Drama Queen is about 
three things: champagne, chocolate and 


cunnilingus. It’s also about performing ° 


Shakespeare on a trampoline, one-upping 
Sir lan McKellen, and the family and 
friends left waiting in the wings. Dallas 


eas 


has a remarkable presence and wicked 
delivery. She's hilarious when she's dirty, 
affecting when she’s emotional, and all 
the time engaging. It’s a stellar one- 
woman piece from a seasoned Fringer 
who finds humour and provides insight in 
all the drama that happens om and off the 
stage. owe TK 


DRAWN ABROAD (3)—Sarah Brebner's 
play is a frequently amusing look at one 
woman's efforts to escape the mundane 
existence she has found herself in. Brebn- 
er strikes the right notes as she charms 
the audience with her relaxed portrayal of 
the heroine who sets out on the road to a 
new life as a writer. The plot is not a com- 
plicated one, but there are some unex- 
pected turns along the way, and Brebner 
perfectly captures the difficulties of long 
distance travel, combining dialogue with a 
little music and demonstrating an uncanny 
knack for delivering an amusing expres- 
sion on just the right beat. %x%k%¥ EM 


DUET FOR SCHIZOPHRENIC (5)—In the 
director's notes, Vincent Forcier concedes 
that this is not a play about schizophre- 
nia, no matter what the title says, but 


THE EXCURSIONISTS (8)—Childlike in 
the absolute best sense of the world, 
Christopher Bange and Jonah Von 
Spreecken, the Seattle duo behind this 
Jules Vernian comedy adventure, bring a 
sense of wonder and excitement to The 
Excursionists that would make them 
worthwhile to watch even if they were 
half as talented as they are. The way they 
tromp around underwater England, or toss 
an imaginary gun back and forth, reveals 
skilled performers, and even their valleys 
still pop and crackle with a humour and 
energy not often seen. They're better 
when they drop the knowing asides to the 
audience, but that’s mostly nitpicking: this 
is a wonderful, imaginative, hilarious 
show, one you won't likely forget anytime 
soon. wtrtewey OB 


THE FEMINAZI (11)—Feminism isn’t 
dead, and it's still a topic for debate. And 
who better to broach the subject than the 
feminazi? It's a one-woman show about 
gonads in a vice, the sexual empower- 
ment of the residents of Del Boca Vista, 
the Madonna's coping with being the 
Mother of Christ, and a psychology 
major's downward spiral from self-actual- 


THE RAVEN AND THE 
WRITING DESK 


rather one about love and relationships. | 
would say that no matter what the direc- 
tor tells you, this is about two half-mimes 
looking for a convenient moment to fuck. 
They are figments of imagination to a 
man who thinks that he is a gerbil. Much 
of it is clever repartee on who's who, 
what's what and the subjectivity of reali- 
ty. It will make you cackle but nothing 
more profound than that. % #7 OM 


THE EPOCH OF COMING AND GOING 
(5)—A grim cabaret hosted by Death him- 
self as he enriches lives by offering the 
thrills of dying. In each vignette we wit- 
ness an unfortunate sucker croaking incon- 
veniently—tike suffocating during an act 
of cunnilingus. They are hit or miss, but 
when they hit, they hit hard. Your shudder- 
ing, laughing body is then halted by one of 
too many Chaplin-esque skits involving 
clumsy gravediggers and their fist-shaking 
antics. They run around, accidentally bury- 


ing themselves.and any preceding enter- » 


tainment. The glorious guts of the play are 
in the musical numbers performed by 
Death and his minions. %%&%¥ OM 
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ization to paranoia. There are some good 
ideas in the play, like humanizing Mary or 
having a woman in her autumn years rap- 
ping over a NWA song. You also get a 
banana show that Hollywood phonies pay 
25 bucks to see at Forty Deuce. Good act- 
ing, but a lackluster script keeps this pro- 
duction subjugated. The Patriarchy goes 
on. wed AK 


ALL THE VOID: NATURE ABHORS A VAC- 
UUM (10)—1 have no clue how to accu- 
rately describe this show—but | laughed 
my ass off and learned about quantum 
physics. A mix of a Vegas stand-up come- 
dian, gender studies major, Chomsky 
scholar and string theorist on acid, Phil 
van Hest lectures on the importance of 
vibrations to water (and us), expounds on 
theories of time's subjective nature as a 
means to bridge the pain/humour divide, 
delves into religion and politics, and dis- 
covers simple truths climbing in Yosemite 
National Park with a man named Florida, 
all in sometimes-dead-pan-sometimes- 
rapid-fire delivery that will make your 
s'dee ache. Trust me. % ek %& SH 


FINER NOBLE GASES (6)—strugaling 
NYC band Less is stuck in their apartment 
during a snowstorm. And with no televi- 
sion and an abundant supply of pills, four 
band members embark on an excellent 
adventure. Much of Finer Noble Gases is 
a Beavis and Butthead conversation 
between bandmates Chase and Staples, 
and their capricious neighbour Gray 
Speed, another band member, remains 
passed out on the floor for most of the 
play, while Lynch enters sporadically, 
either kicking in a TV or dragging a life 
less body in. The play relies on toile; 
humour, fart-tracks and public urination, 
but by the end, you will be chilled to the 
bone and numb like you've had Novocain 
tototok IM 


FOR THE LOVE OF GOD (13)—tTiftany 
Markwart and Matt Josdal play charac- 
ters with opposing points-of-view who 
are forced to sit beside each other on a 
flight across Canada. Their small-talk 
soon turns into a conversation about sex 
and love, and how they see these things 
quite differently. It’s an interesting play 
with solid performances by both cast- 
members; Josdal’s portrayal of a man 
who is uncomfortable in his own skin is 
quite remarkable, while Markwart's tak 

as a sex object is true-to-form. Some 
basic problems in staging and timing, 
however, take away from the performance 
es and leaves the play to feel a bit 
drained and lacking in a dramatic pace 
tet SL 


THE FREQUENCY OF WATER (8)—"A\ 
the sub-atomic level, everything is 
atoms.” That misguided quote gives some 
indication of how well Frequency of 
Water's pseudo-scientific metaphors 
glom on to the sparse but moving main 
storyline about a boy’s summer at the 
lake. Maralyn Ryan builds a very honest 
tenderness with her child co-stars (Issac 
Andrews and Dakota Barber) as a water- 
witching grandmother, but it's too often 
intruded upon by explanations of Jacque 
Benveniste and sonoluminescence. This 
invasiveness isn’t helped by Kevin 
Wasylyshyn's turn as a university lecturer 
that guides us through the connections 
and story, which hits the major emotional 
notes but is too detached, even for an 
academic. Ryan ultimately wins out, 
though, and it would take a tough heart 
not to be moved by blackout. wx %4 0B 


GAYFACE (4)—At's hard being gay, but it's 
easy to be a gay cliché. Writer Nick 
Green realizes this and has come up with 
a sharp take on the subject of modern gay 
stereotypes. Green, along with Landon 
Miller, take on multiple roles at each end 
of the gay spectrum—from top to bottom, 
so to speak. The dialogue is bitchy, fast- 
paced and well-executed in various levels 
of lispage, but at times, the play can be 
predictable and unnecessarily sentimen- 
tal. Overall, though, it’s an original, 
thought-out work. Sometimes stereotypes 
are just funny and true. %&a&ewe¥ TK 


GENERICLES (11)—A little rough around 
the edges, this modern take on Greek 
mythology is nonetheless engaging and, 
at times, side-splittingly funny. We follow 
two slaves who are entreated by Hermes, — 
messenger of Zeus, to get Athenians back — 
to work after it is decreed that they will 
never work again. Their journey is an | 
odyssey of punny humour (“on my | 
gods!”), the fruit of their loins hanging — 
around for good measure. And you don’t 


‘ 


have to be fully up on your classic mythol- 
ogy to enjoy the madcap adventures that 
play out on stage. wk wey CN 


GET OFF THE CROSS, MARY (0)—During 
one scene in Get Off the Cross, Mary, 
Jesus (played by a puppet) wanders into 
a public toilet in the garden of Gethse- 
mane and comes face to face with a glory 
hole: that one little vignette contains 
everything about Barond McKenzie’s rib- 
ald, outrageous script you need to know. 
A little bit sacrilegious, undeniably 
raunchy and devastatingly funny when it 
hits the mark, McKenzie's story is, alas, a 
{ittle unfocused, occasionally misstepping 
the line between clever and crude and at 
times feeling more like improv than 
script. Still, its moments of outright hilari- 
ty—like John Ulyatt auditioning to be the 
puppet’s handler—cover for any lag 
points, helped along by the deft comic 
timing of Ulyatt, Ryan Parker and Annie 
Dugan. With another rewrite, this could 
be as hilarious a show as you'll see; as it 
stands now, it'll have to settle for god- 
damn funny. %* %&¥% DB 


GIRLS’ GUIDE (6)—n the running for one 
of the best at this year’s Fringe, Eleanor 
O'Brien's hilariously true account of her 
first foray into the world of female domi- 
nation will shock, amuse and inspire. A 
master of accents and vocalism, each 
character O’Brien portrays is beyond 
believable, This is more than just a one- 
woman show. Quick fades in and of char- 
acters, back and forth from locations, 
gives Girls’ Guide an appealing stream- 
of-consciousness feel. Through humour 
and vulgarity together, O’Brien sends a 
positive message. We learn that we are 
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No less different than her or anyone else 
in the audience. arte oe JM 


THE GREEN ROOM (4)—unless you're 
involved in the theatre, you probably won't 
be interested in this situational comedy 
about what happens behind the scenes 
during an opening night performance. 
Nonetheless, it's still perfectly entertain- 
ing. As a spoiled actress slumming it in 
theatre, Tara Pratt stands out above the 
rest of the cast. The action is well-paced, 
and there is plenty of humour and heart, 
It's an earnest effort and provides insight 
into what's probably happening backstage 
while you're watching it, but there aren't 
really any surprises. #%&¥ TK 


GUIDO'S SWEET VENDETTA (10)—a 
clumsy tale about the importance of not 
taking love for granted and the conse- 
quences of short-sightedness and self- 
interest emerge when the most famous 
actress in Italy approaches a clairvoyant 
for help in eliminating her overly-doting 
husband. Some amusing turns help to 
balance out distracting injections of Ital- 
ian phrases into the accent-less dia- 
logue, a jarring set change mid-play and 
acting which is somewhat unanimated, 
but don’t overcome the weaknesses of 
this play. %¥ SH 


HE AIN'T DONE RIGHT BY NELL (9)— 
Sweet down-home heroine Nell, her no- 
nonsense grandmother, Nell’s upstanding 
sweetheart and a dastardly villain who 
cackles and smoothes his moustache ... 
this is an old-fashioned Western melodra- 
ma that's bright, fun and engaging, with 
nice period language, a deftly used score 
and a slight strain of sadism, but it could 
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be even more spunked up for modern 
times. The cast is uniformly strong, but the 
Story could use some more comic ironing of 
the archetypes, a little more sexual frisson 
and a less pat, rushed ending. vestry BG 


HOSPITALITY SUITE (8)—What a differ- 
ence a Glenn Nelson makes. In this story 
of three salesmen trying to land a major 
client—taking place entirely in their 
Wichita, Kansas hotel room—Mark Stub- 
bings’s motormouth charisma waves too 
much to carry the load that’s placed on it, 
and Nathan Durec does little with a role 
that doesn’t offer much to begin with, but 
Nelson is a rock as an almost-over-the- 
hill vet, adding 40 pounds of relevance to 
the proceedings every time he opens his 
mouth. Particularly good is a subdued 
moralizer at the end, which doesn't sound 
half as world-wearily wise without Nel- 
son's presence behind it. weed DB 


HOW | LEARNED TO DRIVE (11)—this 
isn’t exactly the story of how you dented 
the family car's grill plowing through the 
gate and the end of the lane; it’s a story 
of trying to cope with alcchol, family ties, 
sexual rebellion and abuse, in a time 
where the overlap between “don't ask, 
don’t tell” and “this is my body” is still 
shadowy. Uncle Peck is big enough to 
reach the pedals and can help Lil’ Bit 
experience the joys of driving. Yeah. The 
cast give a solid performance and sell the 
idea that abuse begets abuse, and that 
the cycle isn't easily, or even ever, broken 
tems AK 


HOW NOT TO SUCK (L)—think you're 
smart and know what funny is? Hate to 
tell you, but you suck compared to Mostly 
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Water Theatre. | would love to compare 
this troop to early Kids in the Hall and 
SCTY, but honestly it would not do them 
justice—these freaks are that good. The 
writing is stellar, the acting strong and the 
multimedia tying all the live action togeth- 
er ts fuckin’ hilarious. If you have a million 
bucks, you should give it to these guys 
and let ‘em go; they'd make you even rich- 
CF. tok seit JG 


| AM CATHERINE (9)—this is a play that's 
too unpolished and eamestly grandiose to 
be compelling. | was discomfited by the 
Situation into which we're immediately 
thrust—a stabbing at a bar—but felt 
More uncomfortable for the performer 
whose bravado in the face of an awk- 
wardly scripted scenario and an overly {it 
rary monologue is both admirable and 
hard to watch. The realism of an eyewit- 
fess to murder speaking for half an hour 
is shaky at best, but it’s fatally undercut by 
her poetic tums of phrase in the midst of 
trauma (murder is the “honey that sticks 
to the dead”), and then the resolution 
shatters all credibility. %*¥ 86 


| DON'T CARE WHAT YOU THINK (2)— 
Resting on a stool in the middle of the 
Stage are a few sheets of paper and a 
water bottle. A short, unimpressive bald 
man walks out, wearing thick, black 
shades, and begins to speak. He wants to 
tell a story, but the story never comes 
The empty stage has a larger presence 
than this one-man sorry-excuse for a 
show. This production is not witty, clever 
or interesting to watch. In conclusion, do 
not waste your time or money on this 
blunder. 6” CF 
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IDENTITY (1}—a woman repeatedly said 

“beautiful!” as the play ended, then a 
man in the lobby walked up, saying it was 
the most artistic play he'd seen, adding 
that this comic-book-action play was 
slightly confusing. The virtue of this work 
is its genuine theatricality that allows you 
to slow dawn, savour and digest every 
word and visual detail. But the script 
needs clarity to prevent the second half 
from dragging. Choreographer Anita 
Miotti presents a perfect b 
exquisite dance and movement 
and David van Belle. Sexy, drama 
humorous, this combination of danc 
spoken word satisfies a craving fo! 
thing theatrical and otherworldly 
tee te SDK 
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excessive cast that it sticks out. There is 
nothing Fringe about it. That said, they do 
not butcher, nor do they flatter, John 
Caird’s play. The downfall of any school 
production is that roles are determined on 
tuition instead of talent. This is most 
obvious with the male cast that, in song, 
cannot hold a candle to the gifted 
women. Most commendable is Myla 
Southward as Mrs Fairfax, who steals the 
show with her exuberance. * eee OM 


JEM ROLLS OFF THE TONGUE (B)—if 
you've never had the pleasure of seeing 
this madcap Scot deliver pungent cou- 
plets and sweating gallons in the 
process, get thee to his show. Jem rolls 
through his four or five poems with the 
subtlety of a steam roller, laying out the 
thorny topics of politics, sex and religion. 
Self-effacing and witty ("My intelligence 
got robbed / and you know what? It was 
an inside job.”), this performance poet 
entreats us not to be docile-and to take 
responsibility for ourselves. Particularly 
impressive were his spoonerisms {ie “yel- 
low bar / bellow ‘yar’"). This is a must 
see—if you can still get tickets. 
eww CN 


JESUS CHRIST: THE LOST YEARS (M)— 
Ryan Gladstone and Katherine Saunders 
endeavour to answer the question, “what 
did Jesus do between the ages of 13 and 
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At Home and At Work 
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30" with fast-paced humour and physical 
comedy. At 13, Jesus discovers that 
Joseph isn’t his real father, and that his 
mother doesn’t fully know who that might 
be. He goes out into the world to seek out 
his elusive sire, meeting up with Judas, 
Mary Magdalene and John the Baptist 
along the way. You don’t have to be par- 
ticularly Christian to catch most of the 
lightening-fast humour this pair delivers, 
as they play both sides of the 
layman/scholar spectrum. Audience mem- 
bers who sneeze will also get a wonderful 
surprise from Jesus. Played out like a one- 
hander in that the two actors take on mul- 
tiple roles, it is a credit to their sheer 
talent that they are able to switch off the 
characters between each other without 
being the slightest bit confusing. This 
show is literally a laugh a minute and not 
to be missed. % tetra CN 


JOE: THE PERFECT MAN (3)—What 
we've got here is a title that doesn’t quite 
capture the heart of the play itself. Then 
again, it's hard to imagine any words ade- 
quately describing this story of a man 
who sees his future in a staging of Mac- 
beth, in which he will play all the lead 
roles. Rachelle Elie plays Joe, and she 
does it without fear. It’s all here: Shake- 
speare, the Who, Dr Phil, those monkeys 
in the Wizard of Oz, and even a little 
touch of Death of a Salesman. At several 
points, there was pure anarchy unfolding 
right there on stage, and it was brilliant. 
Fete EM 


KIND HEARTS AND CORONETS (8)— 
Kenneth Brown and John D Houston have 
penned a clever enough script, and Bryan 
Webb turns in a charismatic enough per- 
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formance as murderous cad, but still, 
there’s just something missing from this 
early-20th century comedy about a disin- 
herited Brit killing his way towards a 
dukedom. At times, it’s just too cute— 
relying on turn-of-the-century British-isms 
and over-the-top accents for humour— 
but mostly it’s just the fact that all the 
pomp and circumstance feels like sleight 
of hand to make you ignore the fact 
there’s nothing deeper here than some 
funny death scenes. Kind Hearts and 
Coronets is certainly a very pleasant 
diversion, but nonetheless is just a diver- 
sion on the way to the grave. %%&% DB 


LETTERS IN WARTIME (7)—Letters in 
Wartime shows—through its two 
heroes—that, you guessed it, throwing 
war into the mix when you're in a long- 
distance relationship does not have a 
desirable effect. The naive correspon- 
dents, Moira and Allen, go through their 
own losses of innocence to come to a 
deeper connection. Both actors bring us 
to their own experiences during WW Il, 
convincingly threading their way through 
relationship struggles all the while. If you 
have friends or family in military service, 
or if you can imagine that you do, Letters 
in Wartime is a heartfelt nod. % #7 . 
GM 


LIVING SHADOWS: A STORY OF MARY 
PICKFORD (6)—The story of Canadian 
silent screen siren Mary Pickford makes 
for a compelling, minimalist one-hander. 
Tracey Power is a delight as she conjures 
up Pickford to offer a retrospective of 
“America’s Sweetheart.” Her perform- 
ance is multi-dimensional and powerful 
as she entreats us to remember Pickford'’s 
story. Already a hit on the Fringe circuit 
this year, Living Shadows deserves a 
main season performance and is a play 
worth every dollar. %xke%e%e¥ CN 


MAESTROPIECE: THE SEVERELY NOR- 
MAL THEATRE SHOW (6)—iMaestro- 
piece is broken up into nine short 
vignettes. Some were mimed pieces 
accompanied by popular theme music, 
while the others were pure dialogue. 
With most of the cast suffering some sort 
of disability, whether it be physical or 
otherwise, their portrayal and criticism of 
disability culture is surprisingly delightful. 
The title of this theatre show, Severely 
Normal, couldn't be more apropos. There 
are no hard-hitting issues or intricate 
relationships discussed, just a light-heart- 
ed look at disability culture as seen 
through the eyes of the disabled, their 
support workers or volunteers. But the 
specificity of the pieces does limit their 
appeal to a wider audience. %%*« JM 


MAGGIE NOW (F)—although it begins in 
a jumble of introductions, this sweeping 
saga of two Irish families soon wraps its 
audience in its charm. We follow the Il- 
fated relationship of two young lovers as 
they each go their separate ways to dis- 
cover life beyond their small Irish burg, 
one of them sailing across the ocean to 
take root in New York at the turn of the 
20th century. Superbly acted by local tal- 
ent, the show is nonetheless not without 
its problems. The actors each volley back 
between speaking about themselves in 
the third person and acting, often saying 
what their characters are doing before 


_ acting it out. Billed as part one of a two- 


part saga, the show is also without any 
real resolution, making the 90-minute 
production seem a little random. That 
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said, however, the show is compelling, 
replete with an Irish sense of comedy and 
tragedy. waxy CN 


MAN 1, BANK 0 (7)—Patrick Comp’s 
true story (yup, true) is a rare tale of one 
man’s victory over the rarely trumped 
monolith of the modern financial institu- 
tion. Comb’s infatuation with money and 
his drawl carry us through his very 
detailed account of going head to head 
with a big bank over buckets of cash. He 
is an American hero, a bright star daring 
enough to cash a junk mail cheque. Comb 
happily rattles off his “too good to be 
true” adventure with a slight glaze over 
his eyes. Must be the money talking. Too 
crazy to not be true, check it out 
tote tok GM 


MARRIED MAN: THE ART AND THE SCi- 
ENCE (B)—In the Hitchhiker's Guide to 
this year’s Fringe, Rod McDonald's one- 
man take on married life gets the follow- 
ing entry: inoffensive. McDonald is a very 
capable dramatic performer who doesn't 
look at all comfortable with the stand-up 
comedy-esque role he's taken on here, 
though that oddly suits the sweater-vest 
wisdom he spouts over the course of an 
hour. It's all far too innocuous to be at ai 
memorable, but as the mostly aging audi- 
ence demonstrated, sometimes that's all 
people want. %& %& DB 


MERLE MINSKY PRESENTS . 
MADAME MINSKY & HER BEVY GF 
BOUDOIR BEAUTIES (7)—The Minsky 
ultra-packed variety show didn’t quite hit 
every note, but it did have a whole whack 
of steam. The acts ranged from dazzling 
to “is the bar really closed?” The show 
might be different every time, but my 
Minsky hot picks go to Johnny's solid 
accordion wailing and bad girl Donna 
Lee's voice. Dancing (square, traditional 
Japanese and flapping), juggling, sleight 
of hand and singing are piled together in 
a whole-hearted attempt at Vaudevillian 
tradition. Yee haw. | must apologize to 
Madame for my total lack of dancing abil- 
ity—sorry. Ah well, bring out the barre! of 
rum. #oe ee GM 


MONTAG (13)—Jacob Banigan takes a 
humorous crack at a German improv 
game with enjoyable results. The concept 
is simple: a random object is placed 
inside a box and the cast doesn’t know 
what it is until it's opened onstage. The 
two-man production is then faced with 
creating an hour's worth of comedy based 
upon the box contents. Subsequently 
breaking down improv theatre into its 
component parts, they find a way of mak 
ing such an undertaking interesting— 
despite some initial struggles to come up 
with fresh ideas on the spot. Everything 's 
eventually all tied together with a sprin- 
kling of laughs, while the pure novelty of 
the idea is enough to sell this piece to 
most audiences. %*%&%*¥ SL 


MULES (8)—Daniela Viaskalic’s and Beth 
Graham's play takes the drug-carrier 
premise of the title and turns it into 4 
claustrophobic study of two women's fal- 
tering hopes, cornered lives and false- 
bottomed friendship. A tightly packed 
production that lets the tragedy trickle 
slowly in, both actresses (and Kevin 
Cowey as a janitor) are fiercely authentic, 
with Graham’s prissy Crystal agitating 
Viaskalic’s hard-bitten Cindy. As the 
sphincter-tightening tension mounts, 
messier moments lead to more bitter 


truths and lapsed niceties, with the gulf 
in the former high school friends’ social 
class and life experiences cracking far- 
ther open. Potent, high-grade theatre. 
kkk BG 


MUNSCH MORE MUNSCH (12)—sur- 
rounded by oodles of laughing children, | 
was struck with a sense of jealousy: | 
was in my 20s before | had my first taste 
of live puppetry. Even before the show 
was Set to start we were greeted with 
some one-eyed hi-jinks, which set the 
mood for a wonderful production. Lots of 
interaction with throngs of screaming 
children was the job of the narrator, while 
two puppeteers played the roles of a mul- 
titude of characters adapted directly from 
six books by Canadian Robert Munsch. If 
you've got kids who have never seen live 
puppets, give them a treat and go see 
this show. * ee %% JG 


MY MOROCCO (2)— Ken cameron is 
travelling through Morocco with his 
fiancé Rita when he learns that his 
estranged 40-something sister Beth has 
died from a heart attack, He can’t make it 
back in time for the funeral, so he must 
mourn in a country of strangers, surround- 
ed by cockroaches and suffering of con- 
stipation. Through a series of flashbacks, 
Cameron travels through time, from 
Morocco back to Canada, and memories 
of his sister, playing each character with 
energy and enthusiasm. Along the way he 
hallucinates meeting William S Bur- 
roughs, who offers him drug-induced 
advice, and meets an Arabian carpet sell- 
er named Ibrahim, whose passion for life 
both scares and inspires him. Cameron's 
personal journey is relayed to audiences 
with captivating honesty, all with the 
detailed complexities of foreign travel. 
tok CF 


NEO-NANCIES: HITLER'S KICKLINE (C)— 


Darrin Hagen walks a tightrope between 


the gravely serious and the flamboyantly - 


ridiculous in his play about the making of 
Die Grosse Liebe, a Nazi-era blockbuster 
starring Third Reich diva Zarah Leander 
(Linda Grass) and featuring dragged-up SS 
officers as chorus girls. Neither the 
humour nor the pathos of Nazi Germany is 
perhaps as sharp as Hagen could be, but 
each benefits from the presence of the 
other, and in the end the play manages to 
paint a realistic picture of being queer in 
Hitler's Germany, while still making a 
Hitler with a bob cut fit the play's world. 
Chris Schultz and Jesse Gervais are fan- 
tastic as bipolar SS guards forced to don 
drag, but the real light is Trevor Schmidt, 
who once again proves there’s nobody 
better in a Hagen role. * ex DB 


NOBODY'S STORY (3)—tThe daily news 
is filled with tragic stories compressed 
into a few words, which are too often 
consumed and forgotten about without 


much thought. Leah Doz’s solo perform- 
ance addresses this idea, reminding us 
that there's always a story behind every 
tragedy. Doz combines intelligent writing 
and dark, deadpan humour with fluid, 
dance-like movements to create a storm 
of emotions as she winds her way 
through the personal stories of a number 
of people whose lives are altered irrevo- 
cably by an apartment fire. #4 EM 


THE OPEN MOUTH (7)—Billed as a “dis- 
turbing story," The Open Mouth didn’t 
quite shake me to the core. It did, howev- 
er, offer an insightful take on not-so-joy- 
ous motherhood moments that some 
women go through. Exploring the mother- 
daughter relationship and challenging the 
sanctity of motherhood is a heavy task, 
and The Open Mouth does it with convic- 
tion. The solemn look at post-partum 
depression left me a bit drained, as it 
should. Trauma aside, the drama reveals 
one woman's loss of self. Being brought 
along for the ride into another's depres- 
sion is ar infectious witnessing; it might 
awaken your own demons. The play hits 
with a hard shot, worth taking, * oe GM 


THE OPPOSITE OF INFINITY (3)—soto 
performances can get messy when they 
involve more than one character, too often 
defining roles through clichés or not both- 
ering to differentiate between characters 
at all. Tania Levy avoids both of those 
problems with ease during this short 
show. It's a quirky love story driven by the 
impending meeting between a physics 
teacher and her childhood friend for the 
first time in 20 years. Levy pulls off an 
engaging British accent when portraying 
the male friend, and she charms the audi- 
ence as she reveals a sense of destiny 
through flashbacks of the characters as 
eight-year-old children. ie EM 


THE OVERNIGHT (13)—Any NAIT stu- 
dent in the radio and television program 
will find The Overnight amusing as it 
details the love life of a radio intern at an 
"BOs rock station. Torn between Hannah, 
his cute-as-a-bug Dutch pizza deliverer, 
and Cheryl, who phones him during his 
late-night DJ duties, this story follows 
your typical 20-something who's found 
himself in a rut in the local media indus- 
try. There's some great commentary here 
on annoying morning radio programs and 
office romances, and while the script 
goes for the predictable ending, the ride 
on the way there is at least fairly fun, and 
they supply a steady stream of laughs 
while doing so. #e%& %& SL 


THE PACKAGE IT CAME IN (9)—a dry 
Brit wit-flavoured farce in which a promo- 
tional seminar for United Supermarkets 
quickly devolves into cheery, infantile 
infotaintment, complete with corporate 
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slogans, childish games, and ridiculous 
rationales. Smarmy, scurrilous TV host 
Jeremy faces off against Dr David Nor- 
wood, an academic starting to break free 
of avid United rep Annie Upsom's corpo- 
rate shackles. There's some great audi- 
ence interaction and a wonderfully John 
Cleese-ish, title-twisting nervous-break- 
down scene at the end, but the satire of 
our overpackaged culture could be more 
trenchant and less simplistic, and some 
moments of absurdity seem wasteful. 
kek BE 


PAJAMA MEN IN STOP NOT GOING 
(13)—At's no surprise that Shenoah Allen 
and Marc Chavez have won numerous 
awards at theatre festivals around the 
world. Pajama Men in Stop Not Going is 
pure comedic nonsense, chucking hysteri- 
cal one-liners at every manic twist and 
tum in a totally ridiculous achievement in 
physical theatre. They change roles in a 
split-second, stitching together a plot that 
includes characters as random as cowboy 
duels, gangsters, southern belles and 
space aliens. Taking a perfectly delivered 
jab at anything and everything in- 
between, this show is an absolute crowd- 
pleaser, and truly one of the funniest 
comedic performances at this year’s 
Fringe. tte te te ve SL 


PEEP SHOW (5)—Two loony peepshow 
men (lan Mozdzen and Mia van Leeuwen) 
invite you to peek into their giant vitas- 
cope at two sexual deviants, also played 
by the duo. Peep Show is part play, part 
slide show, part 16 mm experimental film 
Call it what you will, it is the most per- 
verse and explicit show at this year's 
Fringe. The actors/directors are absolute- 
ly fearless and equally resplendent. In the 
third act, they decide to try something 
new and everything takes a dark turn. In 
an awkward attempt to give the story 
some substance it loses its own identity 
and comes off as slightly pretentious. 
tee ek OM 


PETR’S BOY (6)—8y far one of the most 
daring and audacious plays at the Fringe, 
Petr’s Boy examines the tumultuous 


sometimes awkward relationship 
between artist and model, the student 
and mentor, and most importantly a 
heavy-drinking, Tolstoyan artist and a 


)f a university student. Petr 
th his art, as any great artist 
er quite perfect. And 
yed, unadulterated uni- 
ty student comes to do nude model- 
ing for Petr, true feelings ... and true pasts 
are Fr led. Dan Roberson’s university 
student character spends much of the 
play in the nude, posing in various posi- 
tions for Petr. #4 JM 


POETRY IN MOTION: ON ICE (N)—tike 


most, | enjoy watching ice dancing, and 
so | was intrigued by the idea of seeing a 
live play on ice at the Fringe. The show 
follows a young poet as he takes refuge 
from the rain in a bar and philosophizes 
about the other patrons. We watch three 
young women strut their stuff on a girl's 
night out as well as the ebb and flow of 
other relationships. There is also some 


when a 


vers! 


right 


singing, with Althea Cunningham belting 
out a few solid numbers. It was a wonder, 
though, why Bob Coe was not miked for 
his number—you simply couldn't hear 
him in the cavernous eurling-rink. And 
that was a bit of a problem throughout— 
some of the words were lost. While the 
show had some wonderful moments, the 
abilities of the performers were not all 
equal, and it left me wondering if the 
team wasn’t trying to take on too much. 
key CH 


POWER OF SEDAK(A)SEAN (11)—it 
must have something to do with being so 
far north or the magnetic field or the clay 
in our soil, but Edmonton produces some 
really funny people. Writer-Director 
Matthew Lisac upholds a proud comedic 
tradition with his schlemiel Sean Sedaka, 
relationship counselor extraordinaire, 
with all the charm of a Jon Lovitz charac- 
ter and poise of a 14-year-old trying to 
get to first base. There's really clever and 
funny use of Powerpoint slides to comple- 
ment the action. If only every board meet- 
ing could have a Stormtrooper humping 
the air in a parking lot. ware AK 


THE TIMEKEEPERS 


PURE, UNADULTERATED, HOT STEAMIN' 
SHIRLEY (7)—Shirley (aka Zandra Bell) 
poured forth a cheeky romp of standup 
comedy. She proudly rolled the audience 
through a tour of our common perils: fret- 
ting about body image, camping, the bat- 
tle of the bulge, sex and air travel. 
Although Shirley is, in her owns words, 
“erudite,” she doesn't let the fact that 
she may sound tediously learned get in 
the way of good ol’ warmhearted over- 
sharing. Laced with sexual innuendo, 
Shirley's hi-pitched magnetic monologue 
is a call to action for saying it like it is 
and loving yourself. She's hot stuff, 
fevered and self-assured. Brace your- 
selves. Embrace yourselves—she does. 
kee GM 


PURITY TEST (M)—Scott Sharplin’s Puri- 
ty Test, directed by Vern Thiessen and 
winner of the 2002 Alberta Playwriting 
Competition, is hands down one of the 
more thought-provoking Fringe plays | 
have seen to date. It opens in Montreal 
during a 1997 New Year's Eve party and 
takes us through to the memorable ice 
storms of that winter. We follow three 
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very different characters and the oddities 
of circumstance that entangle them dur- 
ing this time. Measuring each person's 
highs (literally), lows, sexual deviations 
(or lack thereof), hang ups and New 
Years’ resolutions, this show is expertly 
acted and spotlessly staged—without 
disappointment. ¥ #ee% JP 


THE RAVEN AND THE WRITING DESK 
(D)—Prolific and wordy playwright David 
Belke comes at us with his 17th Fringe 
premiere. Here he uses Lewis Carroll's 
unanswered riddle (how is a raven like a 
writing desk?) as a metaphor for love and 
the notion that opposites attract. Amy 
(Andrea House) moves in with Steve (Gar- 
rett Ross) and they couldn't be more dif- 
ferent. To make matters more 
contentious, her ex-lover, the flamboyant 
Tremaine (Mark Meer) moves in down the 
hall. True to Belke’s form, there's plenty of 
word play and witty repartee. All three 
aforementioned actors captured their 
roles superbly, never really delving into 
stereotypes, while Judy Unwin as Steve's 
judgmental mother was a little shaky. If 
you like Belke, this is show will certainly 


YELLOW 
FEVER 


delight. xxx 9 CH 
REBEL WITHOUT A NICHE (10)—this 


one-man look at the world of “temporary 
employment,” as seen by an aspiring 
actor/filmmaker in New York, has some 
moments but overall falls flat. From a 
promising start with the musical movie 
The Outlaw Pussy Rider (trust me, it's not 
what you think), the play veers into a 
series of work-experience bits—from a 
nightshift in an HSBC computer room to 
bit-parts in the Halloween show Madison 
Scare Garden. While Kurt Fitzpatrick 
sometimes hits the funny bone with his 
multiple-character scenes, there are far 
too many that drag on without a laugh or 
with a dearth of compelling characters. 
xy SH 


THE RETURN OF THE TENORS (1)— 
Opera can be for everyone, | thought, 
standing in a long line at a sold-out show. 
Definitely. Absolutely. The three tenors, 
Placebo Domingo, Jose Who-Cares-ah 
and Luciano Paparazzi graciously belted 


out a mountain of songs, accompanied by _ 


the straying yet powerful Zubin on piano. 


The combination of song and laughter 
made this show a total hit for many. 
Some songs opera buffs no doubt recog- 
nized, others were, well, new. The big 
three have won a convert to the lighter 
side of opera. A standing “O” and two 
encores, perhaps they're still hungry. 
Luciano, pass the baguette. Graci, gentle- 
men, graci. ek % wey . GM 


THE REZ SISTERS (9)—A folksy crowd- 
pleaser, Tomson Highway’s play mixes 
native women’s trials with some rowdy, 
earthy comic scenes. The mix isn't per- 
fect, and the exposition-heavy, skittish 
script could use more depth and complex- 
ity, but certain scenes still throw heavy 
emotional punches. This production is a 
little stiff in places, but ultimately cap- 
tures the energy of a fractious but close- 
knit community of women getting by as 
best they can, even as they look forward 
to “the biggest bingo in the world.” 
Magic realist scenes of pathos with the 
spirit Nanabush work best, while actress- 
es Darlene Auger, Tanya Lukin-Linklater 
and Paula-Jean Prudat are standouts. 
Howey BG 


THE ROAD LESS GRAVELLED (10)— 
Newfies are funny, especially when 
they're talking about their families. In a 
series of lovingly told stories, Wanda Car- 
roll recalls the challenges and joys of 
growing up in the little Newfoundland 
community of Conche in the 1970s. Tales 
of poo pails, her brief (and painful) flirta- 
tion with feminism and her first experi- 
ence with a real, live “bat’room” are 
richly recounted. She is at her best when 
assuming the role of her loving but far- 
too-busy-with-five-children-to-pay-much- 
attention mother. You'll leave with a new 
appreciation for indoor plumbing and a 
desire to visit the rock to see if people 
like this really exist. xo %¥ SH 


ROBIN HOOD AND LITTLE JOHN (6)— 
The story follows the attempts of two 
young boys John and Robin, who try and 
gain back control of their backyard. Rely- 
ing heavily on physical comedy, actors 
Willie Banfield (John) and Sean Guist 
(Robin) show off their skills as physical 
comedy actors in an engaging and hilari- 
ous way. Banfield displayed exceptionally 
strong range and prowess. He's half 


Roger Rabbit, half Bruce McCulloch's 
"Gavin" character from Kids in the Hall. 
The children in the audience laughed just 
as loud as the adults. The humour was 
rife with smart pop culture references, 
and was the perfect combination of child 
and adult humour. *%&#e%& JM 


ROSALINE (4)—She was the first girl to 
win Romeo's heart, but now that he’s 
dead, Rosaline is left to mourn the lover 
she initially rejected. This rather concep- 
tual play tells her story through conversa- 
tions with the dead and interpretive 
dance. Artsy for sure, but not totally inac- 
cessible. The actors handle the old-schoo! 
English dialogue well and convey genuine 
emotion all the way out into the audi- 
ence. There is a prolonged dance 
sequence with full-frontal male-nudity 
and, while appreciated, it was unneces 
sary. But if there's such a thing as good 
performance art, this is it. ae # TK 


SATURDAY MORNING PAJAMA JAM 
(J)—While not the funniest show you'll 
see at the Fringe, it does, nonetheless, 
epitomize the spirit of experimentation 
found at the festival. Using primitive ani- 
mation, local improv aficionados live dub 
the characters to wonderful effect. In the 
show | saw, we followed them through a 
funny murder mystery where nothing is as 
it seems. And with the likes of Mark 
Meer, Kevin Gillese, Arlen Konopaki, you 
know that you're in for a fun ride. | loved 
the idea of it, and can’t wait to see the 
fruits of more experimentation in the 
future. toe ae CN 


SCORPION GIRL (A)—1t isn’t Fringe unless 
there is the token freak show for an extra 
dash of flavour. The Scorpion Girl, who 
came from a human mother and a scorpion 
father, supposedly came about from a 
gene splicing experiment gone territ)|y 
wrong—or right—after the Second World 
War. Sporting some mean braces so she'd 
fit in with the other humans, Scorpion girl 
is available purely to fill the void knee- 
slapping humour department. For a measly 
fee of $2 viewers are free to ask her what 
ever they choose, and are treated to a 
great optical illusion. %x x % SR 


SCRATCH (7)—Improvisers Arlen Konopa- 
ki and Kevin Gillese brought barrels of 
energy to the stage with their ravings. The 
power of audience involvement factors 
large in this one, as the two masters of 
many faces took audience ideas for place 
and infused them (the ideas, that is) with 
sweaty, spinning banter. They've taken 
improv to a provocative and damning 
height (cheers guys). Sickeningly profi- 
cient in slapstick, pun, foreign accents and 
farce, this high-energy duo was hard to 
keep up with. My gnat-like attention span 
notwithstanding, the music helped the 
show bump along cheerily. Combine that 
with an effective marketing strategy (ie 
hot swag after the show), and Scratch dug 
its claws in. koe GM 


SCRUPULOSITY (4)—Andrew Bailey's 
semi-autobiographical play is about exor- 
cising his own personal demons—the 
teal and the metaphorical kind. Bailey's 
shtick is being the nerd, and he stutters 
through each self-deprecating anecdote 
to great effect. But it's not all funny. His 
ruminations about religion and mental ill- 
ness are quite intelligent and provoking. 
It's a bit long, and sometimes it seems as 
if Bailey is getting more out of performing 
the show than the audience is watching 
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‘it. Regardless, no character could possi- 

bly be more interesting to watch than a 
conflicted pubescent Christian outcast 
with obsessive compulsive disorder. 
det TK 


SEE BOB RUN (11})—canadian playwright 
Daniel Maclvor is one that you love or you 
don't—and my bias will certainly show in 
this review. Elena Porter takes on this 
one-hander about a young woman named 
Roberta (Bob for short) who is both on the 
run and on a search. We slowly learn that 
she was sexually abused and that she has 
some very serious conflicting emotions 
about her abuser father. While Porter does 
what she can with the material, the script 
never really goes beyond juvenile after- 
school-special-dom. It's earnest, but does- 
n't have the wisdom to carry it through to 
Jarger truths. And mechanically, the pro- 
duction is a little jarring, as Bob goes from 
breaking the fourth wall to talking to 
imaginary characters—there’s little conti- 
nuity between the two. A solid effort, but 
not a production that sticks with you—as 
the subject matter demands it should. 
tows Ch 


SEX, CRUMBS & ROCK ‘N’ ROLL (J)— 
Two guys from Winnipeg calling them- 
selves “Crumbs,” a keyboardist and some 
decent improv are what we have here. 
The audience is asked to yell out words, 
anything goes and we are on our way 
down a road of quirky, slapstick, in your 
face humor. There is nothing too risqué, 
mind bending or gag-reflexing here, but it 
all works out in the end. The Crumbs 
quickly fill in any awkward gaps, paying 
full attention to their audience's needs. 
This is an excellent place to start fringing 


sailed 


this year if you are a lover of improv or 
just looking for a cheap, silly laugh. 
tet re JP 


SILLY SOUP (12)—tt almost seems like a 
shame to cobble together this much the- 
atre talent just for children—Davina 
Stewart directs and Rebecca Starr (a 
Sterling for last year's Breathe) teams 
with Farren Timoteo, Blair Wensley (both 
entirely underrated), mismatched shoes 
and a versatile swing set—but at least 
everyone present lives up to their billing. 
Timoteo is particularly good in this series 
of child-pleasing vignettes, playing broad 
enough for children but sly enough for 
their parents. The last scene drags a little 
long—the kids were getting restless at 
the performance | saw—but overall, Silly 
Soup is charming enough on all levels to 
leave everyone in the theatre laughing 
and looking forward to ice cream. 
weeks 0B 


SINCE YOU STAYED HERE (2)—Natasha 
Napoleao has a big voice. But a good 
voice alone cannot carry this 45-minute 
cabaret that lacks a sense of personality. 
The entire show seems like one big audi- 
tion and at times | was left wondering if 
there was more to this girl than her prob- 
lems with men. Awkward silences fill the 
time between songs, and the songs them- 
selves are simply sung, not performed, 
leaving the audience without a meaning- 
ful connection with happenings on stage. 
If you're satisfied with an impressive 
voice minus any sort of spectacle, this is 
the show for you. #7 CF 


THE SINGING BOWL (6)—Are any plays 


incorporating ribbon dancing really that 


entertaining? The Singing Bowl, which 
read much like a geriatric Da Vinci Code, 
follows friends Drew and Sara being 
chased across the globe. They are on the 
lam from a dangerous suit-clad group 
wanting to possess their magic bowl. The 
Sparse movements of the elderly people 
to the music during the dance-asides 
made those dance numbers look like 
something from a Jim Henson movie. And 
even though there was a routine, you 
could tell some of the actors had difficul- 
ty following it. An admirable effort, but 
not worth paying for. a JM 


SMOKED GLASS CEILING (10)—Rita 
Shelton Deverell tells an enthralling biog- 
raphical story of a young black woman 
growing up in Texas who rises through 
the theatre community and television 
industry only to encounter barriers of 
face, gender and power that prevent her 
from climbing further. With the advance- 
ment of the civil rights movement as a 
backdrop, and woven together with fami- 
ly commemorations of Emancipation Day, 
a string of mentors, and the metaphor of 
the queen bee and the hive, both 
Deverell’s writing and performance are 
powerful in a play that is at once sober- 
ing and inspirational. seo SH 


SOMETHING IN THE BASEMENT (8)—a 
disgruntled and uptight married couple are 
pulled further apart by an indistinct sound 
from their new home's basement. The 
supercilious wife drives her husband mad 
with her constant downstairs investiga- 
tions and smarmy remarks. But at 50 min- 
utes, they barely have enough content to 
fill the time slot. They cyclically squabble, 
cut each other down and try to initiate sex 


(one is always unwilling—followed by 
“did you hear that?” Nevertheless | found 
myself obsessed with what it is in that 
damn basement! Instead of an answer, | 
Was given a disturbingly funny ending. 
Kee% OM 


SONGS FROM SHAKESPEARE (13)— 
Shakespeare once wrote that “if music be 
the food of love, play on,” and it’s under 
that pretext that this composition is per- 
formed. Taking nine original surviving 
Songs plus a few extras added by com- 
posers throughout the years, Songs from 
Shakespeare celebrates the music from 
the writer's various plays. The music is 
light and cheery, steeped in classical 
Music style—so much so that one musi- 
Cian kept yawning during the second set 
This performance may satisfy your curios- 
ity over what these plays sounded like 
but most audiences will be bored with its 
dated historical approach and overly-pre- 
tentious style. #4 SL 


SOUL SURVIVOR (4)—The premise is 
novel enough: six mismatched souls are 
stuck in purgatory, thinking that they're 
competing against each other on a new 
reality show. But there's something 
entirely unoriginal about this play. Each of 
the characters are clichés; there's the 
leader, the bitch, the flamer, etc. The 
actors are perfectly fine, but because of a 
flat script, they're prevented from making 
their roles anything but stock and pre- 
dictable. Like watching most reality 
shows, you don't have to think too hard 
and it's mildly entertaining. But it's simply 
imitation, not satire. tev TK 


THE SOUND OF SIMON AND GARFUNKEL 
( —SWAK Productions returns to the 
Fringe with a retrospective of the infa- 
mous dueling duo. Peppered with S$ & G 
history, the show features all of the gems 
that we know and lave, as well as some 
rarities. While an enjoyable respite from 
the madness of the Fringe, the show is 
Not as enjoyable as last year's retrospec- 
tive of Peter, Paul and Mary. ses CH 


STEALING VENUS (10)—told from a 
parole hearing in the unpleasant-sound- 
ing cellblock B for imprisoned Quimby 
stand-alone actor and great storyteller 
Anton Smuts constructs an engaging and 
amusing story of a hastily assembled 
crew embroiled in a plot to steal The 
Birth of Venus for a stern katana-wielding 
German named Gunter. A classic heist 
story expertly acted through a series of 
colourful characters (including getaway- 
driving Dubliner Willie and the seven- 
foot-tall albino-Jamaican enforcer, 
Franklin), the show has South African- 
born Smuts weaving a lively and eng 
ing tale about the unfore 1 
consequences of errant choices and dump 
luck. tetete¥ SH 


THE STORY OF THE SINKING MAN 

—One man shows are difficult to 
pull off, typically unable to maintain the 
audience's attention for very long 
Despite this handicap, Denis Couillard 
assumes the task by playing Nash, a man 
literally sinking in the mud. He writes 
Notes for help, becomes friends: with the 
animals and reflects on his childhood 
The play has a Life of Pi feel to it, where 
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you wonder if this really happened, if it's 
strictly metaphoric or if his imagination 
ran wild. Couillard brilliantly captures the 
essence of this character as he transi- 
tions from genuine innocence to utter 
panic. It’s an intriguing idea thats been 
well-executed. %e ae % SL 


STRIPES: THE MYSTERY CIRCUS (7)— 
Sarah Hayward’s one-woman talent fest 
is a blend of childlike reverie and self- 
exploration. The mystery circus pulls the 
audience in through the cracks on Sarah's 
gyrating quest, while she shares a glee- 
fully demonic glint in her eye. Sarah fully 
inhabits all of her characters, breathing 
impish life into her own pirate, bearded 
lady and high-wire walker. Her 
“sound/crack theory” was intriguing: 


For pledge forms i rejoices 


t A” 7t 
imperfections are blessings, right? Sure 
wish | could “live in the now” every 
minute of every day and not just while 
watching emotionally involving plays. 
Man, that would be exhausting. But was 
she brave? Daring? Swashbuckling? 
Indeed ye pack of scurvy dogs. Indeed. 
tow wey . GM 


THE SWINGIN’ SISTERS CLUB (E}—tThis 
performance is essentially a musical 
revue centred on the experiences of the 
women who held down the home front 
while the men were sent off to WWII. 
There’s no denying that the three starring 
ladies all have wonderful voices that are 
well suited to the sounds of the period, 
but the show could use a little more bal- 
ance at times. There's a farming 
sequence in the middle that expertly uses 
dialogue as a counterpoint to the songs, 
and it's both funny and poignant. A little 
more of that and this could be a very 
powerful show. sx #% EM 


SWITCHBACK (1)—Through technical 


skill, artistry and precision that engage 


ha ee weet 
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every centimetre of her frame, Jolene 
Bailie brings a fourth dimension to the 
human body. The five solo dances include 
a video and two works from world- 
renowned choreographers. Watching her 
playful choreography in Switchback is 
akin to spying on a twitchy, athletic insect 
through a microscope. In Broken Columns, 
she portrays images of turmoil from visu- 
al artist Frida Kahlo’s paintings, and then 
interprets modern dance pioneer Anna 
Sokolow’s flowing, dramatic Escape 
(1955). Bailie recreates herself yet again 
in walking thru myself, a lighthearted 
journey through Sesame Street alphabet 
letters, a piece that was interestingly 
strange but didn’t convey its humorous 
potential. x ievewey SDK 


TALES OF DEATH (4)—Probably what 
you could call one of the more conven- 
tional plays at the Fringe, it's four sepa- 
rate short plays about death, murder, 
suicide and stalking. Each segment is 
done well with respect to the different 
moods and themes of the subject matter. 
The stalker-story, The Lurker, was the 
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most intriguing; while the closing ays 
one-man supernatural exploration titled 
Death, was the weakest. The actors were 
all comfortable changing roles, and 
“Amber Bissonnette was enchanting in 
both of her roles as a murderess and 
vengeful ghost. It's a good play, worth the 
ticket price. # a % TK 


TEACHING SHAKESPEARE 3 (B)—Enter- 
ing the scene like a substitute teacher, 
actor Keir Cutler embarks on a lecture of 
As You Like [twhile he also unsuccessful- 
ly tries to stave off rumours that he is 
involved with one of his high-school stu- 
dents. Part lesson on the play and an 
exploration of the taboo of teacher/stu- 
dent relationships, this one-hander is at 
once compelling and uncomfortable. He 
wonderfully involves the audience by tak- 
ing attendance and calling on them for 
answers. While it's difficult to like Cut- 
ler's character, he nonetheless forces his 
audience to contemplate societal norms 
and taboos, and he manages to be funny 
in the process, ye yew CN 


THEATRESPORTS (J)—Although every 
show is entirely different, with cast mem- 
bers of Edmonton's Rapid Fire Theatre, 
your Theatresports experience is bound to 
be rife with laughter and groans. Kevin 
Gillese, Jacob Banigan, Steve Sim, Chris 
Craddock and Amy Schostack were espe- 
cially riotous in the show | saw, changing 
characters and plots at lightening speed. 
tee ie & CH 


THEY WENT ANOTHER WAY (2)—Frus- 
trated with being cast in insignificant 
roles—and, worse yet, being rejected for 
a role in a hotdog commercial—Scarlett 
convinces her roommate Sophie, also a 
struggling actor, to put all their energy 
into a self-produced webcast with the 
hopes that it will finally render them the 
fame they deserve. Scarlett is on the 
brink of insanity as she lets the project 
consume her, creating a ridiculously con- 
voluted montage of emotions for her 
moment in the spotlight. Sophie is almost 
ready to admit defeat but still holds hope 
that Oprah will respond to her letters and 
help her dream come true. Audiences 
laugh their way through this high-energy 
play, and the acting is superb. x %&%«9 CF 


THIS IS UNCALLED FOR (G)—How often 


do the topics of a playground, a Smart car 
and an outhouse cleaner come up in con- 
versation? Apparently quite often for the 
This Is Uncalled For quartet from Montre- 
al. The long call improv show—impro- 
vised stories that run for the entirety of 
the show rather than short skits— 
weaves in and out of the three plots sug- 
gested by the audience, only to all 
collaborate in the final minutes of the 
show. The cast filled the crowd with roar- 
ing laughter with their witty but clean 
humour. The show will be sure to offer a 
vast variety of humour, depending on the 
audience suggestions, and musical 
aspects will also be incorporated into 
future shows. If people choose to bring 
out their wacky side, there is an admis- 
sion discount for those in costume. 
tere He SA 


THIS LITTLE PIGGY IS CLASSIFIED (3)— 
If anyone has seen any of Tex Avery's 
early, manic Bugs Bunny cartoons, then 
you've got an idea of what to expect from 
This Little Piggy is Classified. John Ram- 
charan and Vanessa Lever crash through 
this story with the sort of not-so-subtle 
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humour that Avery was legendary for, 
warping time and space, spitting out 
ridiculously hilarious lines and stomping 
their way through some excellent physi- 
cal comedy. And there's even a poignant 
message about the toll that war takes on 
us all, delivered while the actors are 
wearing pig snouts. Fantastic fun. 
toto EM 


THIS MAY FEEL A LITTLE FUNNY (6)— 
This is a 90-minute, one-man play about 
the life and times of Randy Rutherford, a 
northern California-born actor/musician. 
Rutherford’s uncanny and passionate 
story-telling ability is what makes this 
play a pleasure to sit through. And even 
though he was the only actor on stage, 
his acoustic guitar, fretted with a capo, 
acted as a second. Soft finger-picking folk 
was the soundtrack to his story, with the 
line between song and story effectively 
blurred. The only apprehension | had was 
that Rutherford was obviously speaking 
to an entirely different generation—baby 
boomers.-If you can get past that, then 
his play is definitely worth seeing. 
wake IM 


THE THREE B’S: THE WAILING IN THE 
WINGS (12}—Wore reader's theatre than 
feal theatre, this nine-chapter mystery by 
local playwright Greg Finnegan relies 
heavily on speedy, breathless narration 
and acting to squish it into the allotted 
time. If Nancy Drew had confident, hyper- 
active triplet daughters with borderline 
personality disorder, Binkie, Bonnie and 
Billie would be the resulting Drewettes 
Although these actors were very funny at 
times, the script stunted their true poten- 
tial. And tripling the excitement of a mys- 
tery novel results in mood swings—you 
fluctuate between painful anxiety and 
zoom-out boredom. Add in Corrine, a char- 
acter whose grating voice almost draws 
blood from your eardrums, and the real 
mystery is: “Why did the audience enjoy 
this play?!! %&e¥ SDK 


THREE SISTERS AND A FUNERAL (7)— 
Three Sisters and a Funeral is a light 
chuckle, growing to a full belly laugh. A 
family reunites in a clamouring din to 
water their philandering playboy dad's 
ashes in this lighthearted play. It’s full of 
twists, the kind of twists a goldfish might 
make as it comes full circle in the bowl. | 
wish there was more of Netty (the folkie in 
yer head). The musical interludes—espe- 
cially “Gotta Go"—had me teary. Powerful 
stuff that song. Three Sisters joyfully 
hocks a big fat loogey in the face of death, 
grinning all the while. #%k%e¥ GM 


THE TIMEKEEPERS (1)—In a Nazi prison 
camp, Hans, a gay man, attempts to 
befriend his new co-worker. But he 
becomes the unwillingly lonely partici- 
pant in a charming monologue that gradu- 
ally softens the quiet, reluctant mood of 
his fellow prisoner. They eerily repair myr- 
iads of watches that once belonged to 
the victims whose fates are unknown. In 
their tyrannical supervisor's absence, they 
laugh, argue, sing and bribe one another, 
escaping the reality of prison life. The 
tragedy of war is lightened by Hans's bril- 
liant sense of humour. This superbly acted 
play has an unexpected ending and tells 
an old story in a new, eerie and unusual 
way. www SDK 


TOE JAMM (1)—An excellent jazz band 
accompanies five tap dancers whose feet 
can move to those rhythms in ways we 


2 Derr 


were possible. The live music 
ort video of moving feet with per- 
ality to spare were the highlight of the 

. Nice, because in real time, with 
the exception of one or two dancers, 
shoulders slouched and torsos lacked the 
strength, posture and fluidity essential to 
give the work the polished look the 
dancers Were going for. Although the con- 
stant smiles got to be a bit much after 
while, good choreography created by the 
group made for a very fun evening. If you 
see this show, you're guaranteed to enjoy 
it. weed SDK 


THE TOP TEN THOUSAND OF ALL TIME 
(11)—t's sorta like The Stand meets 
radio free Vancouver: guy wakes up, 
pauses, notices that everybody's gone, 
cracks his neck like Bruce Lee and tries to 
take it all in. And what do you do after 
the rapture? You follow a light to a tower 
and broadcast the ten thousand best 
recordings you can muster until someone 
seeks you out or you go insane. You com- 
pete, even after the rapture, with the lure 
of LA, as your newfound friends leave for 
the big-almost-as-empty city. So you hold 
contests and give out prizes to other sur- 
vivors 1 000 kilometres away. The music 
did tend to overpower the dialogue, how- 
ever. tte we AK 


TRAIN YOUR MAN TAKING (8)—An 
obvious conceit—dog training for 
men!—and doing exactly what you'd 
expect with it, Shirley Kirchmann makes a 
show out of shrill teenage girls, men 
watching sports, unwilling audience par- 
ticipation and—you'll never see this com- 
ing—clit jokes (the clit: celebrating its 
35th anniversary of making middle-aged 
women laugh). Some of the subject mat- 
ter could be saved if Kirchmann was a 
more engaging performer, but most of her 
characterizations aren't developed 
enough to prop up even her stronger 
materjal, let alone the tired stereotypes 
that are frequently pointed to. Take a 
pass, even if you do think the world 
needs another clit joke. # DB 


TWISTED THING (5)—This play is peo- 
pled by a self-destructive girl, a neglected 
quard dog, a limping cat, a raver named 
Pump, and what sets itself up for laughs 


is surprisingly tender and st-angely beau- 
tiful. Morose Angie is enlightened by a 
one-night stand and with a yen for 
change, makes plans to sort of elope with 
the neighbours dog. Her cat, Freak, tries 
various ways to win back her heart. The 
players are so comfortable in their roles 
that the fantasy needs no conviction. 
Writer/actor John Lachlan Stewart has 
impeccably balanced pathos and humour 
to give us the full gamut of emotion. 
totototok 0M 


TWO SECONDS FROM PARADISE (3)— 


- This is a noirish young-lovers-on-the-run. 


story like we've seen a million times 
before, and many of the genre's clichés 
are on exhibit here. This take stands out 
from the crowd in large part due to the 
efforts of the two actors, who use flash- 
backs to let the audience into the charac- 
ters’ thoughts. We don’t have to like 
where they're going to end up, but we 
can at least see and understand how 
they're getting there. The actors’ heartfelt 
Portrayals of their characters makes the 
well-worn premise flow a little smoother. 
tous —M 


VAGINA MONOLOGUES (10)—A strong 
presentation of Eve Ensler's now-famous 
series of monologues based on inter- 
views with over 200 women about their 
“downtheres.” At times riotously funny, 
incredibly moving and painfully sad, all 
four actors give great performances, with 
Tanya Heschl giving a particularly note- 
worthy performance. The only drawback 
to this presentation of Vagina Mono- 
logues is the lack of diversity in the cast- 
ing, but that is more than made up for in 
their solid presentation, great energy and 
the way the four interact on stage. 
weeks SH 3 


VAST BEING (2)—set in Canada during 
the 1950s and the present, characters 
float through time and space in a dream- 
like manner, speaking in prose and mov- 
ing through well-rehearsed choreography, 
as they struggle with their inevitable 
coming of age. Nicole Schafenacker's 
original concept and directing skills are 
matched with beautiful performances by 
Amy Keating and Nikolai Witschl; 
although the play is not without its overly 


dramatic and sometimes hokey aspects. 
At times a little convoluted, as two actors 
jump from character to character and sto- 
Tyline to storyline, it’s hard for audiences 
Not to stay engaged to the perfectly timed 
Music and movement in this elegantly 
crafted piece about different people try- 
ing to find a sense of belonging in this 
big, vast world. ee CF 


WANTED: ONE GROOM (5)—Two par- 
ents put out a classified ad to find a 
groom for their daughter. Someone shows 
up, only he's actually answering an earlier 
ad for an antique bride statuette. Once 
the truth transpires, he is paralyzed by ... 
honestly, | have no idea what impairs him 
from saying, “Sorry, there's been a mis- 
take.” The actors are so vapid and their 
comic timing is as sharp as a spoon. 
However, unlike a spoon, regardless of 
how hard you concentrate, you cannot 
bend the stiffness of this performance. If 
you've already purchased a ticket, you 
will be happy to know that it is not a 
complete waste of money: all proceeds 
are going to charity. 6* 0M ; 


THE WHITE GUY (10)—Local actor Mark 
Jenkins delves into the thorny issue of 
face, and how to deal with the guilt and 
complication that comes from living on 
the top of the pile as a white guy. Often 
funny and insightful, the play moves from 


‘a childhood of cautionary tales from dad 


about the risk from “the blacks” in Detroit 
to tiptoeing through uncomfortable situa- 
tions like the OJ Simpson trial while liv- 
ing in Los Angeles with his black wife. 
Jenkins’s delivery is shaky at times, but 
the script is good enough to make it 
worth seeing. %&%¥ SH 


WHY I CAN'T GET LAID (K)}—Armed with 
an incredible title, Why / Can't Get Laid 
sounded promising to be side-splitting 
with hilarity, but was a huge disappoint- 
ment. Huge isn’t even a big enough word 
to describe it. The one-man jazzy musical 
is essentially about a gay man, Gregory P 
Caswell, who hasn't been laid in three 
years and is now armed with a micro- 
phone. Really, it's kind of scary. Caswell 
inserts some of his mildly humorous dia- 
logues between singing both notorious 
and self-composed songs. But his voice 


lacks the soul to sing such songs as “At 
Last” by Edda James and “Can't Hurry 
Love". by the Supremes, which ruined the 
fond memories many in the audience had 
of these songs. The show is essentially 75 
Minutes of Caswell singing karaoke #* SR 


WIND IN HER SAILS (8)—a piece of 
Canadian history, this is the story of an 
eventful voyage aboard a ship known as 
The Duchess on the East Coast. The 
enthusiastic narrator plays the fiddle live 
while the four-person cast sings sea 
shanties together. The relatively large set 
is perfect, the scund and lighting effects 
are appropriate, there's some suspense, 
and listening to the Newf-isms is undeni- 
ably entertaining. It's completely inoffen- 
Sive and still somewhat interesting, 
which make this play solid family-friendly 
fare. deve TK 


WITCHES BREW: CARROT STEW (12)— 
Remember that big exam, the one that 
was worth 50 per cent of your fina! mark? 
That was a cinch compared to becoming 
a witch. If you fail this test you are forev- 
er banished from the coven. Now imagine 
you have to pass this all-important test 
with the help of two people whom you 
have never met and to top it off you have 
No instruction, ingredients or real direc- 
tion. These three frock only have one 
chance and the pressure’s on for 
“mintong mist stew.” Add to this stew 
some good writing and solid performanc 
es and you have a cauldron worth stirring 
with your 7-to 13-year-old companion 
wed JG 


THE WONDERS OF THE WORLD: RECITE 

—A generation-gapped family living 
on an island, with the grandmother— 
Ulysses Grant's ex-girlfriend and one-time 
half of a Bonnie-and-Clyde-couple—— 
teaching her grandson to always expect 
the worst ... and then the mailman rows 
up. Yep, this is flag-flying Fringe fare 
There's inventive use of props, interaction 
with the audience, cracked clown 
capades, and some sneaky moments of 
pathos as the trio, suddenly on the brink 


. of cataclysm, find a strange comfort in 


fatalism. Never boring, this is a rough- 
and-tumble, oddball production that 
should charm any festers looking for a 


genuinely offbeat show. tease ¥ 86 


WOOL (9)—a solo effort that, with 
sharper editing and slower rhythms, could 
be spun into a tighter tale. Alex Edding- 
ton makes great use of the theatre space, 
weaving chalk lines, props and overlaid 
voices into his account of six months 
spent on Scotland's Isle of Mull. His 
sheep anecdotes, in which his fleecy 
neighbours are comic characters, tr 
figures, economic symbols or soul-reflec- 
tors, offer a motif that could have carried 
the show. But the rush of words, too for- 
mally and hastily delivered, becomes an 
onslaught, then an insurmountable wall 
and the metatheatrical theorizing of the 
intro and epilogue only knot this play into 
a self-absorbed tangle. & #r+e BE 


YELLOW FEVER (6)—Linda Turnbull's 
engaging choreography barely resembles 
its previous incarnation. Thi 
work about her life growing u 
Japanese) in Edmonton is a 
piece with traditional, symbolic and 
meaningful gestures and movement. She 
expresses the exquisitely beautiful 

tle side of Japanese culture, but wi 
hair pulled back exposing the harsh edges 
of the traditional white makeup, she fore- 
shadows the various characters who live 
dormant behind the tranquil surface. Turn- 
bull address a universal theme of women 
everywhere through demonstrating the 
objectification, stereotyping and repres- 
sion of Japanese women. This theatri 
35-minute dance piece sends shivers 
through your spine. sweety SDK 


ZOMBIES (11)—Warning there are no 
real zombies in this play, only the figura 
tive “we're al! apathetic walking stiffs 
kind. Our twitchy protagonist is having an 
existential crisis while riding the bus. He 
can see the past, present and future of 
his fellow passengers all at the same 
time and it’s driving him mad. Stewart 
Matthews, a spastic little Brit, performs 
an original work that’s not really confus- 
ing, just kind of dull. His script drags on 
and doesn't complement his extremely 
energetic and physical performance style 
or make him appear to be more than a 
zombie, himself. At least, the figurative 
kind. x%&¥ TK 


Auditions 


Sept. 6, 7, & 8 


EKOS... 
A Vocal Experience! 


eeececeeevevesese 


yan ai 
Swing 
Pop 

Gos? 


Directed by 
Paula Roberts 


40 voices SATB 
Workshops 


Solo, and 
Ensemble 
Opportunities 


For more info, phone 
Jenny at 435-6328 


www.ekosingers.com 


edmonton 
arts — 
council 


(They're a fun bunch!) If you love to si 
friendly auditions will be held September 
website at www.ekosingers.com. 


ekos| Sing With EKOS. 


ARTS 


EKOS gives voice to a unique 
choral music mosaic that moves, 
grooves, and soothes... 


EKOS, Edmonton Kiwanis Singers, is an active adult choir of 40 auditioned vocal- 
ists who love to sing, learn, and grow as musicians, and share with others the joys of 
contemporary choral music. .. everything from pop tunes, jazz, doo-wop, and swing 


and challenges 


and pianisV/arranger Kelly Thomas. 


to gospel, ballads, and world music. A diverse repertoire is selected for audience 
appeal and to provide singers with an interesting, full-spectrum range of music styles 


EKOS lively shows stand out in Edmonton’s busy choral community, and indude 
free concerts — at City Hall and various hospitals, fairs, festivals. and more—and two 
season finale concerts at MacEwan College in June. We are currently recording our 
next CD, a Christmas collection, for release in 2007 


The choir is fortunate to be lead by two professionals widely recognized for their 
experience, skill, and commitment to excellence, founding director Paula Roberts 


Regular rehearsals are held Tuesday evenings, September through early June, in the downstairs rehearsal hall at St Luke’s Anglican Church, 8424 -95 
Ave, Edmonton. 


i i Si ling depth in the men’s sections. 
There are openings basses, altos, and sopranos for the 2006-07 season, with a particular emphasis on adding dep\ I tions 
aa ie ing and perform, have a good feel for popular styles of music, and might be interested in joining a dynamic group, 
68. For more information call Jenny at 435-6328, send an e-mail to mail @ekosingers.com of visit the EKOS 


AUGUST 24 - AUGUST 30, 2006 


WUE 


FOR THE WEEK ENDING AUG 24, 2006 
1. The Sadies-In Concert Volume One (Outside) 
2. Shout Out Out Out Out - Not Saying Just Saying (six shooter) 
3. Thom Yorke - The Eraser (x/) 
4. Mark Knopfler & Emmylou Harris - All The Roadrunning (mercury) 
5. Linda Ronstadt/Ann Savoy - Adieu False Heart (vanguard) 
6. Michael Franti & Spearhead - Yell Fire!! (anti) 
7. Peaches - Impeach My Bush (x!) 
8. Various — Alberta: Wild Roses Norther Lights (smithsonian) 
9. Johnny Cash — American 5:A Hundred Highways (american) 
10. Big Sandy & His Fly-Rite Boys - Turntable Matinee (yep roc) 
11.James Hunter — People Gonna Talk (rounder) 
12.Slayer - Christ Illusion (american) 
18.Sufjan Stevens - The Avalanche (asthmatic kitty) 
14.MSTRKAFT - The Looks (last gang) 
15. Bruce Springsteen — We Shall Overcome:The Seeger Sessions (columbia) 
16.The Wailin’ Jennys — Firecracker {jericho beach) : 
17. Jeremy Spencer - Precious Little (blind pig) 
18. Various - Sorrow Bound:Hanks Willams Re-Examined (ruby moon) 
19. Los Lonely Boys — Sacred (epic) 
20.Regina Spektor-Begin to hope (Sire) 
21.AFl —-Decemberunderground (interscope) 
22. The Co-Dependants — Live At The Mecca Café Vol.2 (indelible) 
23. The Dudes - Brain Heart Guitar (load) 
24. Golden Smog - Another Fine Day (lost highway) 
25.Karla Anderson-The Embassy Sessions (indelible) 
26. Ani Difranco — Reprieve (righteous babe) 
27. Tool - 10,000 Days (zomba) 
28. Various - 30 Years Of Stony Plain (stony plain) 
29. Sonic Youth - Rather Ripped (Geffen) 
30. Gnarls Barkley - St.Elsewhere (downtown) 


SKELLICONNECTION =; 

S 
Chad VanGaalen is very prolific. os 
Skelliconnection was culled from hundreds hay 
of songs Chad has recorded over the last = 
year or so, while holed up in his bare bones ea 
basement home studio. Using handmade ! 
instruments alongside those available to = 
mere mortals, he's created an even more 
diverse assemblage of music than for his last = 
album and debut, Infiniheart. it's a restiess, living thing, 
roaming between simple yet beautiful ballads, aggressively 


dissonant post-punk, and jazz-inflected synth-pop explorations, at times 
whimsical, and at others heartrending. 


10355 Whyte Ave. Shop online at megatunes.com 434-6342 
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GALLERIES/MUSEUMS 


ALBERTA CRAFT COUNCIL GALLERY 
10186-106 St (488-6611) ¢ Open Mon-Sat 
10am-5pm (closed all hols) ¢ OUTSIDE THE 
BOX: A survey exhibition of innovative and cre- 
ative furniture; until Sept. 30 ¢ FAIRYTALES, 
FOLKLORE AND MYTH COMMUNICATIONS... 
PART 7: Artworks by metalsmith Shona Rae; 
until September 2 © ALBERTA UP CLOSE AND 
PERSONAL: Art quilts by Calgary quilter Anna 
Hergert; until Sept. 30 © Opening reception: 
Sat, Aug. 26 (2-4pm) 

ART BEAT GALLERY 26 St. Anne Street, St. 
Albert (459-3679) ¢ ELEMENTAL: Recent 
works by St. Albert artists Allison Argy- 
Burgess and Sharon Moore-Foster ® Until 
Sept. 2 


ART GALLERY OF ALBERTA 2 Sir Winston 
Churchill Sq (422-6223) * Open Tue Wed Fri 
10:30am-8pm; Thu 10:30am-5pm; Sat-Sun 
Vam-5pm * NORTHERN PASSAGE: The 
Arctic Voyages of AY. Jackson, Frederick 
Banting and Lawren Harris; until Sept. 10 « 
SWEET IMMORTALITY: Douglas Clark's instal- 
lation project; until Sept. 10 * NIGHTSCAPES: 
Urban and rural, mystery of night-time scenes 
by Dan Bagan, Hendrik Bres, Kari Dukes, K. 
Gwen Frank, Jerzy Gawlak, Les Graff, Gordon 
Harper, Robert Nichols, Jim Stokes, Raymond 
Thériault and Richard Wear; until Sept. 10 « 
ART BAR: |nstallation by Jesse Sherburn; until 
Aug. 27 © HAPPY HOUR AT THE ART BAR: 
Aug. 24 (4-8pm) * BODY: NEW ART FROM THE 
U-K.; Thirteen artists using the body as their 
main subject; until Aug, 27 © TANGLED GAR- 
DEN; Aug. 26-Nov. 26 © Children’s Gallery: 
ALPHABET SOUP. incorporating illustrations by 
Lorna Bennet; through 2006 


ART MODE GALLERY 12220 Jasper Ave 
(453-1555) * FORM AND TEXTURE: 
Landscape paintings by Calgary artist Chris 
Bowman © Sept. 1-15 


BEARCLAW GALLERY 10403-124 St (482- 
1204) © SPRING GALLERY WALK: Featuring 
artworks by Norval Morrisseau, Jane Ash 
Poitras, George Littlechild, Joane Cardinal- 
Schubert and new works by Laura Lee Harris 


CAELIN ARTWORKS 4728-50 Ave, 
Wetaskiwin (780-352-3519.1-888-352-3519) 
© Open: Mon-Fri: 9:30am-5:30pm; Sat: noon- 
4pm © Artworks by Leon Strembitsky, 
Colleen McGinnis, Donna Brunner, Rosalind 
Grant, Judy Hauge 


CENTRE D'ARTS VISUELS DE LALBERTA 
(CAVA) 9103-95 Ave (461-3427) © VITALITY: 
Featuring artworks by Jane Ash Poitras, 
Sharon Lynn Williams, Karen Blanchet, René 
Parenteau, and quest artist Lorna Kemp © 
Aug. 25-Sept. 6 © Opening reception: Aug. 25 
(7-8:30pm), artists in attendance 


COLLECTIVE CONTEMPORARY ART 102, 
6421-112 Ave (491-0002) * Open: Wed-Fri 12- 
5:30, Sat 10am-5:30pm, Sun 12-4pm @ LIKE 
MUSIC FOR YOUR EYES: Artworks by Renee la 
Roi, Valery Goulet, Krista Hamilton, Rob 
Buttery; small artworks by Genevieve Dionne 
and Ben Skinner ¢ Proceeds to the Canadian 
Diabetes Association * Through August 


ELECTRUM DESIGN STUDIO AND 
GALLERY 12419 Stony Plain Rd (482-1402) © 
Open: Tue by appointment only, Wed-Fri 
10am-5:30pm, Sat 10am-4pm, closed long 
weekends * COLLECTION 2006: New art- 
works by various artists 

EXTENSION CENTRE GALLERY 2nd Fi, 
University Extension Centre, 8303-112 St 
(492-0166) © Open: Mon-Fri Bam-4pm © 
BADLANDS; Artworks by FACP Extension stu- 
dents ¢ Until Sept. 6 


FAB GALLERY Rim 1-1 Fine Arts Building, 112 


ARTS 


; 

1 = 
St, 89 Ave (492-2081) © Open: Tue-Fri 10am- 
5pm, Sat 2-5pm *° UNDER THE SIEVE. Works 
by Michelle Murillo (final visual presentation 
for the degree of Master of Fine Arts in 
Printmaking) © Until Aug. 26 
GALLERY AT MILNER Stanley Milner 
Library, Main Fl, Sir Winston Churchill Sq 
(496-7030) * Open Mon-Fri Sam-9pm; Sat 
Sam-6pm; Sun 1-Spm * TRANSFORMATIONS: 
Acrylic artworks on paper by Jarom Scott; 
until Aug. 31 * A NEW KIND OF BEAUTY: 
Photographic collages by Alexis Robb; Sept. 
2-30; opening reception: Thu, Sept. 7 (5-8pm) 
HARCOURT HOUSE 10215-112 St (426- 
4180) * Open Mon-Fri 10am-5pm; Sat 12- 
4pm © WITHOUT END: Large-scale figurative 
photographs by Chantal Gervais ® Front 
Room: V/S/TANT: Photographs by Jill 
Watamaniuk © Until Aug. 26 


JEFF ALLEN GALLERY Strathcona Place, 
10831 University Ave (433-5282) * Open: 
Mon-Fri Sam-4pm ® Artworks by the instruc- 
tors of Strathcona Place; until Sept. 21 


JOHNSON GALLERY (SOUTH) 7711-85 St 
(465-6171) © Open Mon-Fri 9am-5pm; Sat 
10am-5pm © Artworks by Phyllis Web Jeffery, 
Dave Ripley, Meta Ranger, Don Sharpe, 
stained glass by Ernest Douglas, clay/wood 
works by Shaz and’ bronze sculptures by Joan 
Nourry-Barry ® Through August 


JOHNSON GALLERY (NORTH) 11817-80 St 
(479-8424) © Open Tue-Fri 9:30am-5:30pm; Sat 
9:30am-4pm * Artworks by Glenda Beaver, 
Jim Painter, Wendy Risdale and prints by 
Norval Morrisseau and pottery by Bob 
Blackmore © Through August 


LATITUDE 53 10248-106 St, 2nd FI (423- 
5353) ¢ Open Tue-Fri 10am-6pm, Sat 12-5pm 
© Main Space: THE EXPANSE- Series of 
drawings by Tony Baker ® ProjEx Room: 
STANDING UP FOR NOTHING: Drawings, dig- 
ital prints and photographs built around the 
‘one-liner’, a visual exploration of humour 
and language by Kyle Beal (Montreal) ¢ 

Until Sept. 2 


McMULLEN GALLERY U of A Hospital, 8440- 
112 St (407-7152) ¢ Open Mon-Fri 10am-8pm; 
Sat-Sun 1-8pm ¢ CHANGES: Mixed media 
fibre artworks by Vickie Newington, Ann 
Haessel and Barbara West ® Aug. 25-Nov. 5 
© Opening reception: Fri, Aug. 25 (7-9pm) 


MCPAG 5411-51 St, Stony Plain (963-2777) « 
Open Mon-Sat 10am-4pm; Sun 10am-6:30pm 
¢ JUST FOR FUN: Focus on Fibre Art 
Association; until Aug. 27 ¢ EMPTY SPACES: 
Ceramics by Margaret Shelton; Aug. 29-Sept. 
27; opening reception: Sun, Sept. 10 (1- 
3:30pm) © Dining Room Gallery: Paintings 
by Lorraine Shulba; Aug. 24-Oct. 5 


NINA HAGGERTY CENTRE FOR THE ARTS 
Stollery Gallery, 9702-111 Ave (474-7611) ¢ 
Open Mon-Fri 10am-2:30pm, Tue 6:30-8:30pm, 
Thu 6-8pm * MESSAGES FROM OUTER 
SPACE: Artworks by Christopher Zaytsoff; until 
Sept. 8; opening reception, artist in atten- 
dance: Aug. 24 (5-9pm) 


PROFILES PUBLIC ART GALLERY 19 Perron 
Street, St. Albert (460-4310) © Open: Tue-Sat 
(10am-5pm), Thu (10am-8pm) @ LIKENESS: 
Artworks by Sven Andersson, Pam Thompson, 
and Shelley Rothenburger ® Until Aug, 26 


REYNOLDS-ALBERTA MUSEUM 2km W of 
Wetaskiwin, Hwy 13 (780-361-1351/1-800- 
661-4726) © Open: Tue-Sun 10am-Spm © LIFE 
AND TIMES OF THE MOTORCYCLE: Until Sept. 
17, 2006 * $9 (adult)/$7 (youth)/$5 (child)/free 
(child six and under) 


ROYAL ALBERTA MUSEUM 12845-102 Ave, 
www. royalalbertamuseum.ca * SATISFAC- 
TION GUARANTEED: How consumer goods 
were brought to Western Canada from 1880- 
1960; until Sept. 4 * FROM GEISHA TO DIVE: 
THE KIMONOS OF ICHIMARU: Kimonos, sash- 
es, wigs, combs, fans, sandals and other 
belongings of Ichimaru providing insight into 
women’s history in Japan; until Sept. 4 


SCOTT GALLERY 10411-124 St (488-3619) « 
Open Tue-Sat 10am-5pm ¢ AUGUST EXHIBI- 
TION: Featuring works by Carol and Richard 
Selfridge and new sculptures by David 
Mitchell © Until Sept. 5 

SNAP GALLERY 10309-97 St (423-1492) « 
Open Tue-Sat 12-5pm © TRACHEA AND THE 
HERO, AND OTHER SUCH STORIES... Solo 
exhibition of works by Edmonton print artist 


Helen Gerritzen * Aug. 24-Oct.7 © Opening 
reception: Thu, Sept. 7 (7-9pm) 

VAAA GALLERY 31d Fl, Harcourt House, 
10215-112 St (421-1731) * Open Mon-Fri 
10am-4pm; Sat 12-4pm © ALBERTA WIDE ~ 
SHOW 2006; Award winning artworks by 
Members * Until Aug. 26 


VANDERLEELIE GALLERY 10183-112 St 
(452-0286) ¢ Open Tue-Sat 10am-5:30pm Thu 
10am-8pm # SUMMER GROUP SHOW: 
Recent works by artists including Isla Burns, 
Clay Ellis, Susanna Espinoza, James Lahey, 
Peter von Tiesenhausen, Robert Wiseman, 
Karen Cantine, Linda Lindemann, Wesley 
Anderson, Barbara Hirst, Jen Bowes, and 
Carolyn Campbell 


THE WORKS 201, 10225-100 Ave * Open 
Mon-Fri (noon-4:30pm) ¢ 47 70 66 
DEGREES: REGIONAL RESPONSES TO 
SUSTAINABLE ARCHITECTURE IN CANADA 
Presented by Manasc Isaac Architects, and 
MADE © Until Aug. 24 


LITERARY 


AUDREY'S BOOKS 10702 Jasper Ave (423- 
3487) © Book launch of Earth Alive: Essays on 
Ecology by Stan Rowe, Reading by editor Don 
Kerr © Thu, Aug. 24 (7:30pm) 

ELEMENT LOUNGE 10807-106 Ave (914-8620) 
© The Roar—Spoken Word Festival Fundraiser 
Featuring The Ways, the Raving Poets Band and 
guests * Thu, Sept. 7 (8pm) * $10 

FORT EDMONTON PARK (987-2503) « 
Boomtowns, Ballads, and Belles—A Storytelling 
Festival: Presented by TALES © Sept. 3-4 
McDOUGALL UNITED CHURCH 10025-101 St 
© Author Barrie Zwicker talks about his new 
book Towers of Deception—The Media Cover-up 
of 9/11 which focusses on censorship by the 
media © Thu, Aug. 24 (7:30pm) © Free 

NAKED CYBER CAFE 10354 Jasper Ave « 
Music, poetry, and performance art open stage 
hosted by the Naked Eclectic Electric Orchestra 
© Every Thu (8pm) 


LIVE COMEDY 


THE COMEDY FACTORY 3414 Gateway 
Boulevard (469-4999) * Bob Beddow « 
Aug. 24-26 


THE COMIC STRIP 1646 Bourbon St, WEM, 
8882-170 St (483-5999) © Open: nightly 8pm, 
Fri 8pm and 10:30pm, Sat 8pm and 10:30pm, 
Sun 8pm * From MuchMusic’s Video On Trial. 
The comedy hi-jinx of Debra DiGiovanni along 
with The Bear's Paul Brown and guest Mike 
Patterson; Aug. 24-27 © Hit or Miss Mondays 
amateurs take the stage; Mon, Aug. 28 © Get 
Sick and Twisted with Insane Entertainment: 
Sword swallowing and toaster throwing fun; 
Tue, Aug. 29 © Star of Going the Distance, it's 
Just for Laughs favourite Ryan Belleville with 
guests; Aug. 30-Sept. 3 


YUK YUK’S KOMEDY KABARET 
Londonderry Mall (481-9857) ¢ Open: Wed-Fri 
8pm, Sat 8pm and 10:30pm, Sun 8pm * Wed 
Get Your Yuk's, professional comedy night: $5 
© Sun: Pro Am Comedy Jam and Industry 
Night; $10 © Ken Valgardson, Trevor Buchanan 
and Dave Nystrom; Aug. 21-27 


THEATRE 


BUTCH, SUNDANCE AND THE GANG 
Jubilations Dinner Theatre, WEM, 8882-170 St 
(484-2424) © Until Oct. 22 


HI YO FRINGE...AWAY Various venues 
throughout the Old Strathcona area (409- 
1910) © Until Aug. 27 

IVANKA CHEWS THE FAT Mayfield Inn. 
16615-109 Ave © An hilarious musical revue 
© Until Aug. 27 

THE PHANTOM OF THE OPERA Jubilee 
Auditorium, 11455 87 Ave (427-2760) © 
Andrew Lloyd Webber's The Phantom of the 


* Opera, adapted from Gaston Leroux's novel; 


directed by Harold Prince, part of the 
Broadway in Edmonton series. A young com- 
poser, shamed by his physical appearance that 
has sent him into a shadowy existence 


beneath the majestic Paris Opera House, falls 


tragically in love with a beautiful opera singer 
© Aug. 30-Sept. 24 @ Tickets available at 
TicketMaster 451-8000 
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Long & McQuade has all your musical Back To School needs covered! 


Long & McQ uade You can rent an electric piano 
=4 & stand for only °29/month 
fe =] or °220/school year! 
www.tiong-mcquuade.e.com 
} Or rent an electric 
or bass guitar & amp combo 
for as little as °11/month 
or °89/school year! 


Saxophones from °23/month or 180/school year 
Trumpets from °13/month or 99/school year 
Violins from °12/month or ‘89/school year 
Trombones from 13/month or 99/school year 
Clarinets from “11/month or 89/school year 
Flutes from °11/month or ‘89/school year 
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It’s long, hard work reaching organic chemistry degrees 


JOEL KELLY / joel@vueweekly.com 
Nn a poorly-lit laboratory on the 
fifth floor of an austere building 
on the University of Alberta cam- 
pus, amidst equipment that is bub- 
' bling, beeping and whirring, hangs a 
poster. The poster is of an attractive 
blonde woman wearing a very, very 
tiny bikini, with a hand-drawn speech 
bubble taped next to her smiling 
mouth. It reads, “Do you have those 
results yet?” 

Under the supervision of his scanti- 
ly-clad friend, Vince Ziffle works at 
his lab bench. Ziffle is a graduate stu- 
dent, studying organic chemistry. He 
explores the construction of complex 
natural products and important med- 
ical agents, or as he-likes to call it, 
“molecular bushwhacking.” ‘ 

Ziffle spends an average of nine to 
ten hours a day, six days a week, in 
the company of the attractive blonde 
woman, doing sophisticated research 
on natural products that only a hand- 
ful of people in Canada would be able 
to understand. . 

In return, he is paid approximately 
eight dollars an hour. 

In comparison, a person with Zif- 
fle's credentials working as a chemist 
in an industrial position in Alberta 
has an average starting salary of 
approximately $60 000, according to 
Alberta Human Resources and 
Employment. 

In another comparison, a person 
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working night shifts at a South Side 
Edmonton McDonald’s can have a 
starting wage of nine dollars an hour. 

The concept of treating graduate 
school as a job rather than just school 
might seem foreign for those who 
plan their classes around their drink- 
ing schedule. However, graduate stu- 
dents enrolled in chemistry will tell 
you that their education is definitely 
of the on-the-job variety. In return for 
a yearly stipend of $22 218, students 
are expected to teach undergraduate 
chemistry labs, mark assignments, 
curate exams and conduct full-time 
research. Oh, and find time to attend 
class, too. 


THE TIME DEMANDS piaced on stu- 


dents can often seem overwhelming, 
Says second year grad student Colin 
Hessel. 

“Grad school is something that 
takes a lot of time; you have to learn 
how to enjoy your life around that 
time.” Hessel says that he can work 
up to 60 hours a week and seven days 
a week as a graduate student. 

Graduate students often find them- 
selves at the bottom of the chemistry 
pecking order. According to Hessel, 
“the sad thing is that people in grad 
school are judged by how much they 


produce.” Students’ supervising pro- 
fessors feel a stressful “publish or per- 
ish” pressure from funding agencies 
and the fast pace of research; if pro- 
fessors can’t quickly produce quantifi- 
able results in acclaimed journals, the 
money is abruptly yanked 

For a few, this drives them to fraud 
and academic dishonesty. For the vast 
majority, however, they simply work 
hard, and make their graduate stu- 
dents work even harder. Young, new 
faculty members, in search of tenure, 
often “push their research group hard 
to produce results ... you're a worker 
bee,” says Hessel. 

This competitive and often stress- 
ful environment can sometimes pro- 
duce unhealthy or even dangerous 
results. In 1998, Jason Altom, a grad- 
uate student working at Harvard 
under the supervision of Nobel laure- 
ate Dr Elias Corey, committed suicide 
by consuming cyanide. Students 
working with Dr Corey have gained 
notoriety in the chemistry world for 
exclusively living and breathing 
chemistry—working upwards of 70 
hours a week and often sleeping in 
the lab. 

In his suicide note, Altom explicitly 
blamed “abusive research supervi- 
sors" for his decision, causing a wave 
of controversy about the role of grad- 
uate school in a student’s life. In his 
defence, Dr Corey has vehemently 
denied any wrongdoing, stating that 


Altom must have been “delusional or 
irrational in the extreme ... my con 
science is clear.” 


BOTH HESSEL AND ZIFFLE are quick to 


point out that the department here at 
the University has never had any inci- 
dent similar to the Corey controversy, 
and the attitude in Canada is different 
than schools in the US. However, Zif 
fle says that it is the nature of gradu 
ate school to be stressful; there are 
often “moments when you really have 
to dig deep within yourself to renew 
confidence and motivation when 
things go badly.” 

These moments are balanced with 
a certain cachet that comes with 
working in an elite area of research, 
however. Hessel thrives on the fast 
pace of his research 

“| have a thirst for knowledge 
you publish, or else someone else is 
going to publish [the same results] 
next month.” Hessel admits, however, 
that there are certain perks that come 
with the hard work and long hours 

“I've been here for just two years 
and I already have a patent,” he 
says. “I'm working on something 
that only four or five [research 
groups] in the world are working on; 
I guess there's a little bit of prestige 
associated with that.” 

Ziffle points out-that he was well 
aware of the time demands of gradu- 
ate school before he started, but read- 


ily accepts his impacted social life for 
a chance at a future career that has 
seemingly limitless opportunity, say- 
ing “there are many, many jobs that 
are available that pay rather hand- 
somely” to a student graduating with 
a master’s or doctorate degree 

“A degree in a hot field like this is 


almost like a free plane ticket 

e in the world,” agrees Hes- 

hopes to find a high-paying 

job somewhere in Europe upon grad- 
uation 

As for the long hours involved with 


7) 


achieving their career goals 
pragmatic, offering this advice to 
prospective students: “Work hard, 
play hard is always a good philoso- 
phy, as long as it’s executed in that 
respective order!” 

Likewise, Hessel, an avid rock 
climber in his spare time, states that 
a balance can be found between 
graduate school and play. “I try to 
make my job one aspect of my life, 
not the only part.” 

For both students, they wouldn't 
trade their current positions for any 
other less-challenging if not better- 
paying occupation. “We get paid to be 
turbonerds,” Hessel laughs. “I have so 
much fun in grad school. If the rest of 
my life stayed this good, I would be 
happy for the rest of it.” 

And don't expect to be seeing 
either one in a McDonald's uniform 
any time soon. ¥ 
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Did the internet 
kill the travel agent ? 


TYLER MORENCY / tyler@vueweekly.com 

lly Carlson travels internation- 
Ee several times a year. She's 

been to England, Greece, 
Spain, San Francisco and Cuba in the 
last 18 months. A 21-year-old anthro- 
pology student at the University of 
Alberta, she has booked many of her 
flights over the internet. 

“I book online all the time,” Carlson 
says. “We've gotten cheaper flights to 
lots of places.” 

Tossing the word “travel” into a 
search engine gets 2 150 000 000 hits. 
Travelocity, Expedia and Flightcentre 
are the top results. The relative ease 
of internet travel arrangements allows 
travellers to compare the prices and 
times of flights of several airlines at 
the same time. A traveller can then 
book a hotel room or a rental car on 
the same site. 

“As much as it is nice to talk to 
people, it’s harder to express what 
you want, versus finding it on a com- 
puter, where you are completely in 
control,” Carlson says. “It’s quick, and 
it’s visual.” 

She often will use online price 
comparisons before planning a trip 
and will continue to book online in 
the future. 
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The online travel booking industry 
makes millions of dollars in net 
income every year, leading some to 
believe that online bookings would 
force traditional travel bookings 
down. However, it was really only 
recently that the two largest online 
travel companies, Expedia and Trave- 
locity, began posting profits. 


EXPEDIA STARTED as an offshoot of 
Microsoft. It was eventually pur- 
chased by the IAC/InterActiveCorp, a 
multinational conglomerate with an 
annual revenue of $5.753 billion. Its 
extensive and diverse holdings 
include Ticketmaster and Ask.com. 
Travelocity is the operating arm of 
the Sabre Holding Corporation. It 
owns a highly developed system of 
computerized bookings. The Sabre 
Holding Corporation has many differ- 
ent travel-based brands that push 
their product to consumers, cutting 
out travel agents by allowing cus- 
tomers to book directly on their sys- 
tem. It has a revenue of $2.5 billion, 


H&R Block 
Income Tax Course 
Classes begin in September 


 H&R BLOCK 


Enrollment in, or completion of, the H&R Block Income Tax 
Course is neither an offer nor a guarantee of employment. 
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an impressive feat considering many 
of their competitors make most of 
their money from other holdings. 

Heather Craig-Peddie, spokesper- 
son for the Association of Canadian 
Travel Agencies (ACTA) says that 
while online travel bookings are con- 
venient for the consumer, especially 
one-trip itineraries,it won't be forcing 
travel agents into early retirement. 

“In the past, if it’s been a straight A- 
to-B booking, say you're going Halifax 
to visit family, well you may not go 
through a travel agent,” Craig-Patty 
says. “I have seen a shift in A-to-B 
booking. 

“While some people may think that 
[the internet] has reduced an agent's 
viability, its actually ensured an 
agent's viability,” Craig-Peddie contin- 
ues. “There’s so much information. If 
someone has the time to be able to 
filter through all that information and 
do their own booking, well, go to it 
But more and more, there are so 
many time restrictions put on people 
that we don’t have the time to filter 
through the reams of information that 
is available to you through the web." 

She still recommends using a 
travel agent for any kind of book 
ing, “for protection in those regulat- 
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Nelly Furtado 


4) Unfaithful 
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Welcome to Virgin Mobile's source for what's hot 
‘on your mobile phone. Check back often so you 
never get caught with last week's ring-tone. 


virginmobile.ca 


ed provinces and all of the added 
insurance.” 

Many travel websites have similar 
sounding guarantees on their web- 
sites. 

“Expedia.ca customers are support- 
ed by customer support agents avail- 
able 24 hours a day, seven days a 
week via a toll-free number and email 
response,” it says in the fine print of 
Expedia.ca website. 


CRAIG-PEDDIE SAYS it's the perception 


of the internet forcing the travel 
agents into the breadline that is 
harming the industry more than any- 
thing else. 

“It's still a viable and exciting 
industry,” Craig-Peddie says. 

She adds that the travel industry is 
facing a challenge not from online 
booking but from old age. 

“It/S an aging workforce. There has 
been a lack of recruitment. Long gone 
are the days when you could walk 
into an agency and get on-the-job 
training, booking tickets the next day. 

“I'd say [the internet] has had a 


very minimal effect on bookings,” 
Craig-Peddie continues. “What it has 
done has made the traveller much 
more wise because in a lot of these 
cases, they have done their shopping, 
they have gone through and found 
deals, but will still do their booking 


Save on taxes with H&R Block 


Most people who sign up for the 
H&R Block Income Tax Course 
are either interested in saving 
money on their own tax returns 
or in earning extra cash by 
preparing returns for others. 

Those wanting to learn how 
to prepare their own tax returns 
often find out that, as a result of 
what they learned in class, they 
can go back and amend a previ- 
us year’s return to get a larger 
refund. 

Even students who have 
always done their own returns 
take the course because their tax 
situations have become more 
complex and they want to make 
preparing their own returns easi- 
er. Even if they're already 
knowledgeable about taxes, 
they'll learn things from the 
course that can prove helpful. 

Others enroll because they 
want to earn extra money for 
something special. Many grad- 
uates of the H&R Block Income 


Tax Course who are looking to 
earn extra cash find more than 
they expected — a new career. 
Many people may not realize 
the tax consultants at H&R 
Block aren’t all accountants. 
Income tax course students 
come from diverse backgrounds 
and students may discover their 
classmates are police officers, 
nurses, school teachers, home- 
makers or retirees. Many gradu- 
ates who choose to work for 
H&R Block do so because they 
like meeting people and enjoy 
helping them by preparing their 
tax returns. They find a chal- 
lenge in the fact that every 
client is different and they never 
know what to expect. They get 
a good feeling from winning the 
trust of their clients, then having 
those clients come back and ask 
for them again or refer their 
friends. 
For more information please 

call 1-866-713-1009. 


through a trained travel professional.” 

Some academic research has cor- 
roborated this opinion. 

“Many experienced internet users 
still prefer to book their travel via tra- 
ditional distribution channels and 
believe there will be a need for travel 


agents in the future,” reports a 2000 
scholarly article in the peer-reviewed 
Journal of Vacation Marketing 

Now that the big names in online 
travel booking are posting annual 
profits, however, it seems unlikely 
that the travel industry will ever be 


the same. In an effort to prepare 
potential travel agents for the chal- 
lenges of the online age, many ACTA- 
accredited schools have tailored their 
curriculums 

CDI College trains their students 
extensively in Apollo and Sabre, t 
largest computer reservation systems 
used in North American travel agen- 
cies, online or traditionally. MacEwan 
College, meanwhile, has begun tailor- 
ing their 13-month diploma program 
towards more direct involvement with 
customers, while still learning the 
computerized systems 

Craig-Peddie says the industry is 
doing its best to attract people young 
and old to the industry ; 4 

"There are a lot of 
enter the industry | 


he 


areer,” Cra 
adding that the indus 
exible hours 
jobs, allowing pl 

“Your salary 


Opened in 1979, Alberto Academy of Aesthetics is the longest established specialized 
school offering superior training in Edmonton. We have recently upd our 
curriculum, extended the instructional and practical hours of our program and 

remodeled our stste-of-the-art facility to meet the needs of a demanding 


industry. 


their goals. 


Alberta Academy of Aesthetics 


is licensed as a Private Vocational School by Alberta Learning 


Alberta Academy of Aesthetics prides itself in catering to each 
student and their special needs in order to help them realize 
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Edmonton, AB T5S 1K3 
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Full Aesthetics 

Nail Technician 
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Electrolysis and Waxing 
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‘Hey kids, it’s time for a little 


(revised) history lesson. 


ROBERT JENSEN / featurewell.com 
ne way to measure the fears 
O: people in power is by the 
intensity of their quest for 
certainty and control over knowledge. 

By that standard, the members of 
the Florida Legislature marked them- 
selves as the folks most terrified of 
history in the United States when in 
June they took bold action to become 
the first state to outlaw historical 
interpretation in public schools. In 
other words, Florida has officially 
replaced the study of history with the 
imposition of dogma and effectively 
outlawed critical thinking. 

Although US students are typically 
taught a sanitized version of history in 
which the inherent superiority and 
benevolence of the United States is 
rarely challenged, the social and polit- 
ical changes unleashed in the 1960s 
have opened up some space fora 
more honest accounting of their past. 
But even these few small steps taken 
by some teachers toward collective 
critical self-reflection are too much 
for many Americans to bear. 

So, as part of an education bill 
signed into law by Governor Jeb Bush, 
Florida has declared that “American 
history shall be viewed as factual, not 
as constructed.” That factual history, 
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the law states, shall be viewed as 
"knowable, teachable and testable.” 

Florida’s lawmakers are not only 
prescribing a specific view of US his- 
tory that must be taught (my 
favourite among the specific com- 
mands in the law is the one about 
instructing students on “the nature 
and importance of free enterprise to 
the United States economy”), but are 
trying to legislate out of existence 
any ideas to the contrary. 

They are not just saying that their 
history is the best history, but that it is 
beyond interpretation. In fact, the law 
attempts to suppress discussion of the 
very idea that history is interpretation. 

The fundamental fallacy of the law 
is in the underlying assumption that 
“factual” and “constructed” are mutu- 
ally exclusive in the study of history. 
There certainly are many facts about 
history that are widely, and some- 
times even unanimously, agreed 
upon. But how we arrange those facts 
into a narrative to describe and 
explain history is clearly a construc- 
tion, an interpretation. That's the task 


Zz Representing support employees 
in public education in Alberta 


With more than 62,000 
members, AUPE is 
Alberta’s Largest Union. 
AUPE represents more 
than 7,500 support staff 
members at 14 Alberta 
post-secondary institutions 
and 3 school districts. 


of historians—to assess factual asser- 
tions about the past, weave them 
together in a coherent narrative, and 
construct an explanation of how and 
why things happened. 


FOR EXAMPLE, it’s a fact that Euro- 
peans began coming in significant 
numbers to North America in the 17th 
century. Were they peaceful settlers or 
aggressive invaders? That’s interpre- 
tation, a construction of the facts into 
a narrative with an argument for one 
particular way to understand those 
facts. 

It’s also a fact that once those 
Europeans came, the indigenous peo- 
ple died in large numbers. Was that 
an act of genocide? Whatever one’s 
answer, it will be an interpretation, a 
construction of the facts to support or 
reject that conclusion. 

In contemporary history, has US 
intervention in the Middle East been 
aimed at supporting democracy or 
controlling the region’s crucial energy 
resources? Would anyone in a free 
society want students to be taught 
that there is only one way to con- 
struct an answer to that question? 

Speaking of contemporary history, 
what about the fact that before the 
2000 presidential election, Florida’s 


Republican secretary of state removed 
57 700 names from the voter rolls, 
supposedly because they were con- 
victed felons and not eligible to vote. 
It’s a fact that at least 90 per cent 
were not criminals—but were African 
American. It's a fact that black people 
vote overwhelmingly Democratic. 
What conclusion will historians con- 
struct from those facts about how and 
why that happened? 

In other words, history is always 


constructed, no matter how much 
Florida’s elected representatives 
might resist the notion. The real 
question is: How effectively can one 
defend one’s construction? If Florida 
legislators felt the need to write a 
law to eliminate the possibility of 
that question even being asked, per- 
haps it says something about their 
faith in their own view and ability to 
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Study massage therapy without 


giving up your day job? Sur e. 


MH VICARS SCHOOL 
of MASSAGE THERAPY 


THE DISTANCE-LEARNING ALTERNATIVE 


We offer a two-year distance-learning course in 
therapeutic massage that is affordable, 
thorough, and prepares students for a 
professional career. 


Apply now for September classes. 
Call 491-0574 


Get the whole story at: 
www.ihvicarsschool.com 


Our grads get jobs! 


Graduate and start a career in less than a year 
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} yy CLASSES START 


SEPT. 18") 
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¢ Health Care Worker 
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¢ Resident Pharmacy Technician 
« Business Administration Management 
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PAID ADVERTISEMENT 


Bachelor of Management Aims to 
Enhance Key Leadership Skills 


Management Degree has enhanced its 
commitment to develop key leadership 
skills among its undergraduate management stu- 


Crieres University College’s Bachelor of 


_ dents through the introduction of a new leadership 


stream in its B.MGT program. “The objective is to 
give students a thorough understanding of the var- 
ious strategic, organizational, change management 
and psychological aspects of leadership explained 
Dr. Kevin Nagel, Assistant Dean. Our core cur- 
riculum was established with a leadership orienta- 
tion however the emphasis stream enables us to 
provide more in-depth learning on the various 
aspects of leadership and their complex inter-rela- 
tion. The other emphasis streams include human 
resource management, accounting, marketing and 
a general management. These streams enable stu- 
dents to customize their undergraduate education 
by incorporating courses in political science, eco- 
nomics, psychology, sociology and other areas. 


“There is no question that the degree’s flexibility 
enhances a student’s interest and their perform- 
ance because students are able to study topics and 
subjects that they are interested in throughout 
their program” Dr. Nagel said. Combining this 
flexibility with small class sizes and easy access 


Univar’s David Skuban, 
Bachelor of Management 2006 


to professors creates an intimate learning environ- 
ment where students can excel. Next year, stu- 
dents in the Bachelor of Management will be 
residing in the newest facility on campus, a state- 
of-the-art academic facility that will house the 
program’s faculty and administrative units. 


Advanced Standing and Transfers 
The B.MGT provides up to 60 credits for students 


transferring from the U of A, MacEwan and NAIT. 
Call (780) 413-7831 for more information. 


on, Alberta. Our mission is to educate in a 
: pees! ae and provide the tools through which 


Ave 468-3454 


MAKAMI COLLEGE e- 12245-1311 
EDUCATION 


AUGUST 24 - AUGUST 30, 2006 


Review? What review?” 


SHANNON PHILLIPS / shannon@vueweekly.com 
niversity of Alberta students were sur- 
| prised last week to learn Canada’s uni- 
versity system is being reviewed by the 
federal government—from a political colum- 
nist’s blog. 

The University of Alberta Students’ Union 
sent out a tongue-in-cheek news release in 
response, billing it a “public service announce- 
ment to help the federal Conservatives’ com- 
munications team raise awareness of this 
review.” 

A public review of Canadian post-secondary 
education was posted on the Department of 
Human Resources and Social Development 
website on Aug 8, with no press release, minis- 
terial announcement, or other advertisements. 
There is no discussion document accompany- 
ing the public consultation process. 

Macleans columnist and popular Canadian 
blogger Paul Wells posted the review on his 
site—the only way student organizations knew 
of its existence. 

“| had not heard anything about this until | 
read the blog,” said Vice President (External) 
David Cournoyer. “And if I, as a stakeholder, 
have not heard about this review, the public 
surely has not.” 

Canadians interested in sharing their views 
with the federal government on post-secondary 
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education should visit http://www3.hrsdc.ge.ca 
before Sep 8. Students are encouraging all 
Canadians to share their thoughts on tuition 
and debt with the review. 

The department's website indicates that the 
a review of post-secondary education and 
training is part of the ongoing negotiations 
with the provinces and territories to resolve the 
so-called “fiscal imbalance.” 

While post-secondary education is not one 
of Stephen Harper much-heralded “five prior- 
ities,” the Conservative election platform 
called for more provincial flexibility in deliv- 
ering post-secondary education programs— 
downloading most responsibilities to the 
provinces, retaining only research and inno- 
vation funding as a primary area of federal 
jurisdiction 

The provinces fund most post-secondary 
programs, but the federal government is 
responsible for some loan programs and the 
Millennium Scholarship Fund. The federal 
Conservatives recently announced they will 
cancel the Millennium Scholarship program 
by 2008. w 


No, it happened this way 
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defend it. 


ONE OF THE bedrock claims of the scientific rev- 
olution and the Enlightenment—two move- 
ments that, to date, have not been repealed by 
the Florida Legislature—is that no interpreta- 
tion or theory is beyond challenge. The evi- 
dence and logic on which all knowledge claims 
are based must be transparent, open to exami- 
nation. We must be able to understand and cri- 
tique the basis for any particular construction 
of knowledge, which requires that we under- 
stand how knowledge is constructed. Except 
in Florida. 

But as tempting as it is to ridicule, we should 
not spend too much time poking fun at this 
one state, because the law represents a yearn- 
ing one can find across the United States. 
Americans look out at a wider world in which 
more and more people reject the idea of the 
United States as always right, always better, 
always moral. 

As the gap between how Americans see 
themselves and how the world sees them 
grows, the instinct for many is to eliminate 
intellectual challenges at home: “We can’t con- 
trol what the rest of the world thinks, but we 
can make sure our kids aren’t exposed to such 
nonsense.” 

The irony is that such a law is precisely what 
one would expect in a totalitarian society, 
where governments claim the right to declare 
certain things to be true, no matter what the 
debates over evidence and interpretation. The 
preferred adjective in the United States for this 
is “Stalinist,” a system to which US policymak- 
ers were opposed during the Cold War. At 
least, that’s what I learned in history class. 

People assume that these kinds of buffoon- 
ish actions are rooted in the arrogance and 
ignorance of Americans, and there certainly 
are excesses of both in the United States. 


But the Florida law—and the more wide- 
spread political mindset it reflects —also has its 
roots in fear. A track record of relatively suc- 
cessful domination around the world seems to 
have produced in Americans a fear of any less- 
ening of that dominance. 

Although US military power is unparalleled 
in world history, they can’t completely dictate 
the shape of the world or the course of events. 
Rather than examining the complexity of the 
world and expanding the scope of one’s 
inquiry, the instinct of some is to narrow the 
inquiry and assert as much control as possible 
to avoid difficult and potentially painful chal- 
lenges to orthodoxy. 

Is history “knowable, teachable and 
testable"? Gertainly people can work hard to 
know— to develop interpretations of processes 
and events in history and to understand com- 
peting interpretations. We can-teach about 
those views. And students can be tested on 
their understanding of conflicting construc- 
tions of history. 

But the real test is whether Americans can 
come to terms with not only the grand tri- 
umphs but also the profound failures of their 
history. At stake in that test is not just a grade 
in a class, but their collective future, w 
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School's back from the summer | 


BRYAN CARROLL / bryan@vueweekly,com 
7 oing back to school is a tough 
. aytime. Just as you were getting 
used to spending all your cash 
like a drunken sailor, you realize that 
you're really going to need some of 
that money for the expensive eight 

months ahead. »* 

Or perhaps you've been smart all 
summer and have been saving up dili- 
gently for that moment you'll quit 
your job triumphantly, make up a 
budget, then stick to it and live com- 
fortably until you'll start hunting for a 
job in February when all the good 
ones are still available, starting the 
whole process over like some smug 
worker bee. 

ff you're anything like me, though, 
the kind of student with an engorged 
liver and a lot of shiny but useless trin- 
kets collected over the summer, you'll 
be needing to cut some corners in 
order to get through the year. Let’s go. 


STEP ONE: SAVE YOUR LIVER 
it's not just good advice from Julia 
Child about how to cook duck. Stop 
drinking now, save your money and 
liver for the pounding it will take at 
the beer gardens during the Week of 
Welcome, or whatever they call it at 
MacEwen. 

| Know what you're thinking: how 
does this help? Well smart guy, the 
beer garden is a cheaper alternative 
to bar drinking and you can meet 
people who you'll need to take advan- 
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tage of in order to implement the next 
steps. 

I know it’s full of frat jerks and 
you'd probably rather not go, but it’s 
also full of girls (and boys) from 
Wetaskiwin who just moved intc their 
dorm rooms and are looking to 
“expand their horizons” and “experi- 
ment” as quickly as possible. Another 
advantage. 


STEP TWO: PHOTOCOPY YOUR TEXT- 
BOOKS 


So it’s not technically legal. So what? 
You've never downloaded an MP3 
before? It’s the same thing really. And 
it'll save you $500 per semester 

This is where all those friends you 
made in the beer gardens will come in 
handy. Find out if you're in the same 
classes and then borrow those suck- 
ers’ textbooks and photocopy them 
Don't do it on campus though, partly 
because it’s cheaper at Staples but 
mostly because the print shop staff 
and the librarians are sticklers for the 
rules. Buzzkills. 

If you're too socially awkward to 
make friends, you can buy the text- 
book from the bookstore, take it off 
campus, photocopy it and return it 
You can't do this for Course Packs 
(those photocopied textbooks the Stu- 
dents Union paid the copyright fee 


for) and I'm not sure if the return poli- | 


cy at MacEwen is as lenient, so check 
it out before you try it 


STEP THREE: ON CAMPUS JOB 


If you have to, you have to, but if you 
do need to get a job, you're better off 
if it's on campus. First of all, they'll 
realize you're a student and will work 
around your schedule. Second, you 
might meet people whose textbooks 
you can copy, or whose much better 
notes you can study off of, or who will 
pretend to be you and take your 
midterm for you 

Plus a lot of the on campus restau- 
rants will give you free meals or at 
least a discount. If you can work in 
eating while on shift, then it's like 
they're paying you to eat 

And if that last tip gets you fired, or 
if you're gloriously inept like me, no 
problem. This is a University we're 
talking about here. There are tons 
More restaurants and stores to work 
at, eat for free at or sleep right 
through your shift at. Just reprint your 
resume at the library (only 11 cents!) 
and get a new job. This is Alberta 
we're talking about here; there are 
more jobs than there is flat land. Or 
PC leadership hopefuls 


STEP FOUR: BIGGER LOAN 


As a friend of mine once said to me, 
“What's the difference between $20 } > ‘ 
CONTINUES ON PAGE 42 4 
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UNIVERSITY OF ALBERTA 


FACULTY OF EXTENSION 


Extension has what you’re looking for this fall 


Looking for part-time study? 


Adult & Continuing Education (CACE) 
780.492.7237 * email adulted@ualberta.ca 


The CACE program is designed to meet the growing 

need for formal education and training by developing and 
enriching the knowledge and level of competence of those 
practicing in the field of adult education. 


Business Certificates 
780.492.3027 * email busprog@ualberta.ca 


Today’s world of work is a complex place. Keeping up 

with the pace of change requires a sense of perspective, an 
understanding of how everything fits together. You also need 
the tools to manage your own destiny. 
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Invest some time in your future. Our certificate, citations, 
seminars and workshops can help you achieve your goals — 
whether you want to manage your own investment portfolio, 
build a better résumé or increase your value and influence 
on the job. You will learn from instructors who Know their 
business — people who have faced the challenges you face to 
excel in their fields. This is quality classroom time packed with 
inside information, practical advice and excellent instruction. 


* Management Development Certificate 

* Management Development Certificate for Police Services 

* Human Resources Management Certificate 

* Information Technology Management Certificate 

* Security Management Certificate 

* Professional designations in such areas as accounting, 
purchasing and management 


rvisory Development Program 
onal 2s ate 


Seminars & Short Courses ~ 
* email busprog@ualberta.ca 


1) Management, finance, human resources, 
fuser 


Communications (Graduate Studies) 
aster of Arts in Communications & Technology 


V e knowledge and skills needed to communicate 

in the new digital workplace? The University of Alberta's 

‘e Master of Arts in Communications & Technology 

the answer to that question: a part-time, online 

aduate program designed for working professionais. 
give up your busy career to get the leading-edge 

ng you need for success in the new economy. 

@ the benefits of classroom interaction with 
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e an effective administrator of construction 

jects In a wide range of sectors in the economy. 

hether you work in construction, design, project 

_ management, manufacturing and supply, development 

or real estate, you will benefit from this application of 

ara and technical concepts, principles and 
s to your role in the construction field. 
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English Language Program 
——-"780,492,9036 ° 780.492.7438 « elpinfo@ualberta.ca 


Discover a whole new world by studying English at the 
2 University of Alberta, from English basics to pronunciation 
s 
§ = 


enhancement to university-level English. Small class size 
___ means you get lots of opportunity to practice with students 
from around the world. Both intensive day and part-time 

evening courses are offered year-round. 


Environmental Resource Management 
780.429.5532 * email erm@ualberta.ca 


This program explores the critical ideas and developments 
that affect your organization's environmental performance. 
The ERM program examines several areas, including: air, 
water and soil processes, environmental monitoring, 
biotechnology, instrumentation and experimental design. 
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CALL TO REGISTER: 


780. ii 31 09 or 780.492. at . - 


Fine Arts 

780.492.3093 * 780.492.9448 

email liberalstudies@ualberta.ca 

Develop your creative expression with a solld grounding 
Jn the fundamentals of art through our Fine Arts Certificate, 
Offering studio instruction with professional artists, 
critique and practice, the program helps you build a 
portfolio reflective of your artistic vision and mastery, 


Government Studies 
780.492.5052 * email govstudy@ualberta.ca 
Toll Free 1.877,686,4625 


Local Government Certificate 


* Integrate theory and practice to better understand local 


government administration. Distance delivery with online 
components offers flexibility as well as personal contact 
with the instructor and other students. 


Applied Land Use Planning Certificate (ALUP) 


The ALUP Certificate gives you a solid understanding of 
the fundamentals of the Alberta planning environment, 
including legislation, policy and technical issues. 


Information Access and Protection 
of Privacy Certificate (IAPP) 


TAPP focuses on the ideas, structures and processes that 
define appropriate administration of access and privacy 
legislation at a municipal, provincial and federal level in 
Canada. The program aims to develop and enhance 
managerial leadership in the access and privacy field. 


Languages 
780.492-3093 780.492.9448 
email liberalstudies@ualberta.ca 


Spanish Language Certificate 


Whether you plan to just travel or to do business in 
Spanish-speaking countries, our Spanish Language 
Certificate Program opens up a world of opportunities. 
‘Learn Spanish in Intimate classes formatted in short modules 
that let you begin at whatever level suits your skills. 


Also available this spring: 


French itallan *German  * Chinese (Mandarin) 


Music, Arts and Humanities 
780.492.3093 * 780.492.9448 
email liberalstudies@ualberta.ca 


“Develop interest in life as you see it in people, things, 
literature, music ~ the world is so rich, simply throbbing 
with rich treasures, beautiful souls and interesting 
people.” - Henry Miller 

Explore the arts and humanities to develop both your 


critical and creative faculties and reach a greater 
understanding of the world around you. 


al 


Occupational Health & Safety 
780.492.3037 * email nimmi.dua@ualberta.ca 
Toll Free 1.800.808.4784 


Health and safety is a growing field in the workplace. 
Learn the competencies needed to plan, implement 
and evaluate occupational health and safety programs 
and systems in a wide variety of workplace settings and 
on-the-job situations. 


Residential Interiors = 
780.492.3093 * 780.492.9448 
email liberalstudies@ualberta.ca 


Unique in Western Ganada, the Resicerttial Interiors 
Certificate is recognized as an excellent university 
level program incorporating the principles of fine arts, 
architecture and business. Offering theory, practice and 
industry-specific instruction, this program will enhance 
your current practice or help you pursue a new career in 
residential interior decorating. 


Writing and Editing 
780.492.3093 * 780.492.9448 
email liberalstudies@ualberta.ca 


Whether creative expression or writing for profit interests 
you, our Program offers the knowledge and guidance of 
professional writers to help you achieve your best work 
Perfect your craft and personal style with such writers as 
Lynn Coady, Candas Jane Dorsey and Ed Struzik. 


— for more 
information? 
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Staying on top of IT 


Sneve Sawchuk, Systems Engineer with Driving Force 
is one NAIT grad who just won't stop graduating. 
Since completing his Computer Engineering Technolo- 
gy diploma at NAIT in 2003, Steve has gone on to fin- 
ish more than 10 part-time Computer Training Centre 
(CTC) courses. An avid learner and self-proclaimed 
UNIX master, Steve enjoys NAIT’s practical, hands-on 
approach to teaching, and he plans to continue his pro- 
fessional development throughout his career. 


Sve has been with Driving Force for over five years. 
The company, with eight locations across the prairies 
and Nunavut, is one of western Canada’s largest vehi- 
cle rental, sales and leasing outlets. Steve’s position as 
Systems Engineer makes him responsible for every- 
thing from building business systems and working with 
software to establishing firewalls and dealing with net- 


work crashes. With lots of projects on the go, he admits _ 


being one of two IT staff members does present some 
challenges, but as he says, “IT is everywhere and it 
affects all businesses in one way or another. It’s just a 
matter of staying current with technology.” 


Thanks to his company’s support and NAIT’s wide range 
ef courses, Steve has completed studies in everything 
from Fiber Optics to Business Management. “I’m able to 
apply a lot of what I learn at work,” says Steve, who, 
thanks to his Linux training, helped phase out an external 
contractor, saving Driving Force both time and money. 


Faced with never-ending advancements in IT, Steve 
recognizes the need to keep up-to-date. “Being better 


100 - 1632 Dickson Avenue, Kelowna, B.C. 


informed of what's new really helps make my job casi- 
er,” he says. “NAIT offers a simple and affordable way 
for me to stay ahead.” 


“My interest in computers started with monochrome 
monitors,” jokes Steve, who plans to continue taking 
courses including JAVA and Microsoft SQL — among 
others. Having over 10 CTC courses under his belt is 
quite an accomplishment, one that comes with a built- 
in reward: Steve has now saved up enough $25 CTC 
Reward coupons to buy himself something great from 
the NAIT Tech Store. Maybe it will be anew DVD 
burner or Personal Video Recording software — whateyv- 
er he chooses will be a long way from that first mono- 
chrome monitor. For more information please phone 


780.378.5000 or visit www-nait,ca/ctc. 
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000 debt and $25 000? I mean, real- 
ly?” Obviously, the guy's not current- 
ly a math major, though I think he 
was for one semester, but he raises a 
good point: you're going to end up 


with a crippling debt anyways, so- 


why not put some food in your 
mouth now? 
And besides, once you get your Arts 


ering | 3D Animation | 3D Game Animation 


degree (these steps don't really app! 
to hardworking engineers) you'll be all 
set to go out into'the real world, get a 
good job and start paying back that 
loan. Oh wait, that was a lie. 


STEP FIVE: SHAM MARRIAGE 


A drastic, possibly evil step, sure, but 
hear me out. 

Go ahead and cut all those bills in 
half. Your food budget is drastically 


om 
re 


The Centre for Arts and Technology is one of the 
nation’s leading digital arts schools where you will 


Study with industry professionals. 


% 


Learn the latest techniques using industry standard 


equipment. 


Obtain a diploma / certificate in your field of study 


within 12 to 24 months! 


STUDY IN KELOWNA! 
YOU BELONG HERE 


CALL NOW! 
1-866-860-2787 
CLASSES START 
IN OCTOBER 


_ Graphic & Digital Media Design | Information Technology | Event & Talent Management 


1 - 866 - 860 - 2787 


www.digitalartschool.com 
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reduced, you can go on one of those 
cell phone “couples” plans, your taxes 
are lower, you can make up some 
sham kids and get $100 a month for 
them from Stephen Harper, the list 
goes on and on. 

And if you play your cards right, you 
can meet an international student (at 
the aforementioned beer gardens, of 
course) who is dying to get their Cana- 
dian citizenship and you can negotiate 


Tell your a 


friends “I'm 4 
with the band~ 
and mean it 
Relive your 
days at band 
camp 


eo, 


experience levels, and 
jere, a variety of music sty 
@ direction of professional musicians. 


Call or visit us at: (780) 432-9333 
www.cosmopolitanmusic.org 


an upfront advance. In cash. 

If you think these all sound like 
Tuses that are way too elaborate for 
your tastes, well then you should have 
started saving back in March. You can 
promise yourself it'll be different next 
year all you want, but until then, bet- 
ter brush up on your immigration law 
and get your resume polished up. If 
you need a fake reference, give them 
my email. w 


ith us...and keep your day job! 


‘Music Society Adult Concert Bands welcome amateur 
provide musical instruction, a great 
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invest in your future at SeareyeS srinincio 
Strathcona County Learning Centre P73 seatneona county 


LAKELAND COLLEGE * Aboriginal heritage interpreter 
ae 


* American sign language 


Se)» 


* Business and industry training 
(pre-employment and trades 
upgrading as well as customized 
training for your business) aT 


* Hunting and fishing guide 


* MBA in community economic 
development 


* Massage therapy 

* Pharmacy technician - retail 
* Special events coordinator 
* Teacher assistant 

* Tour guide 


» * Tourism management 
Hospitality professional 


* Veterinary medical 
receptionist 
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780 416 8844 lakelandc.ab.ca 


Interested? Call today and 
get the whole picture with 
our viewbook 1 800 661 6490. 


discover our values: 
small classes, dedicated instructors, 
comprehensive student services, 


You sing in the 
shower, you sing 
in the car, and 
you sing into your 
hairbrush. The 
Cosmopolitan 
Musit\Society 
wants you! 


Singyvith us. and, keepyour day job! 


Our adult choral program, is the Perfect place for adult amateur, vocalists to 
get batk.into crooning. Wesprovide professional instruction, a great social 
aimosphere, a change@sto performmand real microphones. 
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Get where the going’s good 
and get great rates, cool phones and our 
future friendly’ promises. 
Like fast client service, 


a new phone at least every three years 
and a network we're so confident in we'll even 


credit dropped calls. 


Plus, get free local calling on your birthday, 


tons of tasty PERKS 


and of course, as many bananas as you can eat. 


The future is friendly: 
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* the full description and conditions of our future friendly promises, visit your TELUS authorized dealer or retailer, 
visit telusmobility.com/promises or call 1-866-264-2966. 
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WIN MEALING / gavin@vueweekly.com 

fter hearing from a friend that 
A Selkirk College was offering a 
tree planting course, I had to 
onder who in their right mind would 
yy to learn how to do a job that the 
jajority of people simply learn by 
ping. [t sounded ridiculous. 

Granted, some people take longer 
» figure it out than others, but, gener- 
lly, a planter can expect to have the 
ing of it a couple weeks into their 
rst season. | looked a little closer 
ind it became clear that the course is 
| pre-season training program—free 
if charge—designed to help tree 
anters not only increase their own 
oduction, but also significantly 
educe injuries. ; 
The program is three parts: a train- 
ing video, a top 10 list of tips anda 
etary manual. The video “Fit to 
ant’ preps planters with exercise 
echniques that are planting specific: 
sistance band training to prevent 
ndonitis and the dreaded “claw,” 
irength training and cardio fitness for 
letting through the slash (piles of left- 
er logging debris) as unscathed as 
ossible. 

Dr Delia Roberts, a biology instruc- 
or at Selkirk College in Castlegar, BC, 
as been instrumental in shaping the 
aining program, an eight-week rou- 
ine that helps planters prepare for the 
igours of the job. Before moving to 
BC, Roberts had worked at the Uni- 
versity of Calgary with high perform- 
ance athletes. Following her move, 
Roberts was interested in a new 
“search question in the area of exer- 
tise physiology, and, as luck would 
Nave it, she had a number of students 
her classes who were tree planters. 
Roberts's students dared her to come 
ee them plant trees, so she did that 
Pring. Roberts was surprised at the 
evels of exertion. 

"Especially having worked with 
Olympic athletes, to look at what 
‘ese planters are doing day after day 
»n 4 comparable measure, I was just 
blown away by how hard they work,” 
Roberts says. 
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Indeed. According to the BC branch 
of the Workman's Compensation 
Board, a planter who hammers | 600 
trees per day into the ground bends 
over more than 200 times an hour 
and lifts a cumulative weight of 1 000 
kgs. And some planters I know double 
that daily production. 

Roberts started documenting, and, 
coincidentally, the American forestry 
company Weyerhaeuser turned an eye 
to tree planters. 

"At the same time, Weyerhaeuser 
was interested in reducing injury 
rates, which in the late '90s and 
2000, were around 20 per cent among 
tree planters,” Roberts says. 

Weyerhaeuser funded Roberts's 
research and the result was a study: 
Effects of Physiological Status of Tree- 
planters on Occupational Injury and 


Planting Productivity and Quality. 
Some of the funding for the study 
came from Weyerhaeuser and a large 
part from the Forest Resource 
Improvement Association of Alberta, 
With this continued support, Roberts 
is able to see the effects of her study 
first-hand. 

“Weyerhaeuser sends me across 
parts of Canada every spring and I get 
to go to the camps and hobknob with 
the planters,” Roberts says. “And it’s 
interesting for me, because after about 
four years I'd started to hear people 
saying, ‘this is our program.’ What's 
come out of it is not so much that they 
feel that they have to do that program 
specifically, but that they recognize if 
you want to plant a lot of trees, you 
have to do some preparation.” 


ACCORDING TO Roberts's study, 
planters who completed the pre-sea- 
son training program planted 12.5 per 
cent more trees and suffered 40 per 


Finally, a way to prevent the dreaded ‘claw’ 


cent fewer injuries and infections over 
a working season. In my rookie sea- 
son, I think I netted about $7 500 in 
two and a half months. Not too 
impressive—I know. Adding over $900 
to that is substantial pain pay for any 
planter. 

Even more crucial than the money 
increase is the benefit of incurring 
less or no injuries over a season 
Being injured while planting sucks. It 
means, at best, you get to sit home ai 
camp, in your stinky tent. At worst, 
you're out for the season, which usu- 
ally means that you're pretty much 
hooped for bankrolling your coming 
year of school, travel or ski-bumming 

In my own experience in the indus- 
try (8 brutally lovely years), any way 
to help planters increase their ability 
to make money while reducing the 
chance of injury sounds like it might 
just be too good to be true. It’s not 
The only trade off is that for eight 
weeks a planter would have to incor- 


EDUCATION 


porate several exercises into the 
routine (everyone has an exercise 
routine, right?) and some diet tips for 
when you're planting 

The training program is a move in 
the right direction for an industry that 
employs an unknown numb 
sonal workers ever) 
rough estimate supplied by the W 
em Silvacultural Contractors’ A 


oci 
ation pegs the number of seasonal BC 
planters to be 3 000 - 4 000.) I sup- 


pose taking a census of a lar 
nomadic workforce is in order. Pro- 
viding helpful information to plan 
who are used to going unnoticed 
except when they take over small 
town laundromats and bars, is IMpOr» 
tant for Roberts. She believes that the 
training tips should be available free 
of charge 

“While I think it’s important that it 
be offered to people, it wasn’t 
designed to be profit making. I don't 
think with this population, that it’s 
appropriate,” Roberts says 

For Roberts, the program is partly 
to help planters get some recognition 
and partly for their immediate benefit 

“Part of it is getting people tc up 
and think about tree planting as being 
a physically challenging discipline 
because it is very impressive what 
people do. It really is designee for the 
welfare of the people who are using 
it," Roberts says 

According to Roberts it has been a 
successful venture, and she continues 
to develop training and conditioning 


programs for other industries like 
wildland recreation and firefighting 

For planters, the training program 
not only brings the benefits of mo 
money, it also acknowledges the fact 
that planting is really, really hard on the 
body. Planters are some of the toughest 
people I know. Yet, maybe they don’t 
have to be. Shouldn’t it be “worke 
smart” and not “work hard"? Maybe it’s 
sick desperation for the almighty buck, 
but witnessing someone working 
through tendonitis you can hear as they 
move their hands hits me somewhere 
way down in the gut. v 
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GARY GREENBERG / featurewell.com 

he biotech revolution was born 
ae in 1973, when a biochemist 
bn from the University of Califor- 
nia at San Francisco and a geneticist 
from Stanford perfected a technique 
for inserting a toad’s DNA into a bac- 
terium. The newly created life-form 
not only lived but reproduced, and 
inspired the biochemist, Herbert 
Boyer, to found a startup he called 
Genentech. With UCSF'’s blessing, he 
initially ran the company out of his 
university lab and soon became fabu- 
ously wealthy. So did UC and Stan- 
ford, which eventually raked in US 
$300 million by licensing the gene- 

splicing technology to all comers. 

This insertion of corporate prac- 
tices into the academy also yielded a 
new organism, one that has replicated 
with great success: the American uni- 
versity re-engineered as a bottom- 
line-oriented big business. 

Jennifer Washburn’s University, 
Inc is a painstakingly detailed chroni- 
cle of how the free market has pene- 
trated the inner sanctum of higher 
learning. Schools routinely sell off 
their research to the highest bidder in 
deals totaling as much as $1 billion a 
year 

Washburn, who first reported on 
this trend in an Al/antic Monthly cover 
story five years ago, believes this part- 
nership of the university with industry 
is a dangerous development. Not only 
does it divert universities from their 


A | JENNIFER WASHBURN 
UNIVERSITY, INC: THE 
CORPORATE CORRUPTION 


OF HIGHER EDUCATION 
BASIC BOOKS (6 PAGES), $9495 
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educational goals, but it threatens the 
public welfare by taking scientific 
knowledge out of the public domain 
and placing it under corporate lock 
and key. 

This recent history looks even more 
bleak when you consider the flower- 
ing of publicly funded research in the 
years after Sputnik unleashed a wave 
of rocket envy. On the premise that 
good science made for a strong Amer- 
ica, the National Science Foundation’s 
budget for sponsoring open-ended 
academic research increased 30-fold 
in the US between 1956 and 1966. 
These years were what Washburn 
calls a “golden age of federal support 
for higher education,” a time when 
public money subsidized research that 
industry was free to‘use, but over 
which it exercised little influence. 


BUT AS BOYER was splicing genes in 
the mid-1970s, anxiety was growing 
in the halls of power about the ero- 
sion of America’s dominance of world 
manufacturing. The information econ- 
omy was emerging, and both govern- 
ment and industry were demanding 
innovation at a much faster pace than 
campuses were used to. At the same 
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University Inc sheds light on private pro 


time, reduced tax revenues put the 
brakes on government generosity 
toward the academy. 

Major universities, once wary of 
getting involved with private enter- 
prise, were now driven into its arms. 
The distinction between pure and 
applied science started to col- 
lapse. 

Before long, “technology 
transfer” offices sprang up to 
preside over deals like the one in 
which the University of Florida 
sold the rights to a concoction 
developed for its football team, 
the Gators. That product, 
Gatorade, has since netted the 
school nearly US $95 million. 

Accelerating the trend in 1980, 
US Congress granted universities 
an unlimited right to patent and 
license their research, making - 
knowledge generated on their 
campuses their private proper- 
ty—even if it was publicly fund- 
ed. With incentives like these, the 
academic-industrial complex 
became a juggernaut, with uni- 
versities cashing in on their tra- 
ditional role as repositories of 
knowledge. 

To take just one recent example: 
stem cell lines have been developed 
at taxpayer expense, but researchers 
can gain access to them only by pay- 
ing expensive licensing fees to the 
universities that control them. 
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WASHBURN ALSO DESCRIBES some of 
the casualties of this revolution, like 
the University of South Florida grad 
student who ended up on a chain 
gang after he developed his own 
wastewater-treatment method in vio- 
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CORRUPTION OF 
HIGHER EDUCATION 


Jennifer Washburn 


lation of his lab’s exclusive contract 
with a private company. 

And she presents an extended case 
study of the takeover of America’s 
medical schools by the pharmaceuti- 
cal industry, which now funds 80 per- 
cent of all clinical trials in the US. As 


fit for public knowledge 


the recent controversy over th; lint 
between teen suicide and antiq; Dre 
Sant use makes clear, drug companj.. 
use these arrangements to ¢, ntrof 
what patients (and doctors) ,., 
about the drugs they are using 1 
University, Inc illustrates jus; \, hat 
is at stake here; not only Publi 
health but the “knowledge ,,,, 
mons’ that once was one o; 
greatest achieveme;; of 
modernity. “Bit by bit,” yy. i 
burn writes, “the academ(, 
community's insistence on oo, 
tinuing to treat basic know/|eq, 
as a commodity has aj| }),,, 
undermined its role as { 
guardian of the public dom;; 
Washburm resists the ten pta 
tion to sentimentalize this |, 
She prefers dry statistics ang 
bloodless logic to fiery rheto,;, 
urging the restoration of , 
academic arcadia gone by 
That's too bad, because (pj 
versity, Inc is the kind of n 
undertaking that should | 
en by a passionate cal| 
action. But even if she ha 
fled her voice, Washburn 
pendium of accusations a 
“the corporate corruption of hivi, 
education” drives home a disturbi:, 
lesson: if the institution that con 
tives insist is the last bastion of \ib. 
alism has been so thoroughly bow); 
and sold, then the privatizati: 
everything is nearly complete. v 
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Your son’s inability to keep a job 
could be the result of any num- 
ber of things including lack of 
direction and goals, undevel- 
oped workplace skills, or 
strained interpersonal relation- 
ships with co-workers. The 

stress of this situation can be 
depressing for anyone, especial- 
ly youth, and it’s important to 
provide him with professional 
resources so that he can figure 
his way out of this current cycle. 
So here’s a starting place. 


Suggest that he contact a gov- 
ernment funded program such 
| as Youth Connections (780) 

| 415-4968 www.youthconnec- 
 tions.gov.ab.ca. They offer free 


| career counselling, job search 
assistance, and educational 

| planning to youth 16 -24 years 
old. Allow your son some 
space to figure out what career 
paths spark his interest, and 
what's getting in his way; well 

| invested time now may save 
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sraduated from high school just over a 
jo. He has taken a few jobs since, but he 
ys seems to lose them, and then it’s hard to 
motivate him again to do anything. | just want him 
to geta job. What can I do? —Susan H., Edmonton 


him a lot of frustration in an 
unconstructive pattern. 


If a counsellor identifies that 
there’s more than a ‘lack of direc- 
tion’ going on for your son, they 
may refer him to another appro- 
priate program such as YouthStart 
(780) 425-3730. In this program, 
youth (15 — 30 years old) work 
one-on-one with staff to develop 
their work related aptitudes, and 
receive training on the job in an 
area of interest to them. This 
approach allows them to earn 
while they learn, and gain valu- 
able technical and personal skills. 
There's lots of help out there 
Susan. Let me know if you need 
more resources. 


Write your employment, career 
and education questions to 
cdenman@bredin.ab.ca. 

Bredin Institute is a non-profit 
organization, providing 
employment development solu- 
tions for over 30 years. 
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No Tuition 
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“After much talk, MacEwan to start offering degrees this»yea; 


ROSS MOROZ / ross@vueweekly.com 


en Lisa Linder was consid- 
ering her options upon 
— graduating from high 


school, she knew that she wanted to 
pursue a university education, but she 
was somewhat intimidated by the 
thought of becoming one of the liter- 
ally thousands of first-year students 
crammed into cavernous lecture halls 
at the University of Alberta. So 
instead of making the jump directly 
from her high school to the University, 
Linder decided instead to begin her 
degree at what was then Grant MacE- 


- van college. 


: 


“Coming from a not-so-big high 
school, going straight to the U of A 
seemed a little daunting,” admits Lin- 
der, who eventually did transfer to the 
University and now holds a Bachelor 
of Education degree. “The smaller 
class sizes [at MacEwan] really 
appealed to me. The cost was a factor 
as well; although I did have the 
money to go to U of A—Grant MacE- 
wan is a little bit less, so I decided to 
Save a penny or two.” 

According to Linder, she appreci- 
ated the cosier atmosphere of MacE- 

‘Wan even more once she left for the 
UofA. 

“You kind of felt like your teachers 
were a little bit more involved in your 
education [at MacEwan]; at U of A, 
you could definitely tell which teach- 
ers are there mostly to do research,” 
she recalls, noting that, had it been an 
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option at the time, she would have far 
preferred to complete her entire 
degree at MacEwan. 

“Absolutely,” she confirms. “I would 
have much rather stayed at Grant 
MacEwan.” 

As it turns out, Linder was just a 
few years too early. Starting this fall, 
MacEwan will be the first college in 
Alberta to offer full degrees. 

“We're offering two baccalaureate 
degrees starting this September: an 
arts degree with eight different majors 
to choose from, plus a degree in child 
and youth care,” confirms Gordon 
Turtle, director of communications at 
the college, which is expanding not 
only its programming but also its tan- 
gible infrastructure. 


AS ANYONE who's driven past the col- 
lege's downtown campus has proba- 
bly noticed, the institution is in the 
midst of a building boom, with cranes 
and construction crews busily at work 
on the west side of the campus, on 
the corner of 109 Street and 104 
Avenue (Edmontonians of a certain 
age will remember the intersection as 
the site of the infamous “rathole” 
underpass). 

“IThe structure being built] is called 
the Robbins Health Learning Centre, 


v= 
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starts here. 


NorQuest 


: 


named after Bill and Mary-Jo Robbins, 
a couple who donated $5 million 
towards the project, and most of the 
college’s health-related programs will 
be housed in that building, which is 
scheduled to open in September of 
2007,” Turtle explains, noting that 
nursing will be the college’s next full 


> F 


degree offering starting next year. 
“Right now you can do your nurs- 
ing diploma here, but just this sum- 
mer the college received approval to 
grant full nursing degrees, so you'll be 
able to get your RN starting in ‘07,” he 
says. “The Government of Alberta 
passed legislation a couple of years 


NorQuest is still accepting applications 


yr, 


ago which requires all nurses | 
province to have a nursing deg: 
Starting in 2010, so we're in line { 
meet that deadline.” 
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oncordia University College began 
f delivering its new Masters of Infor- 

mation System Security Manage- 
ment (MISSM) in January 2006. To enhance 
the research capability of its program facul- 
ty, Concordia recruited Associate Professor 
Dr. Pavol Zavarsky from the Department of 
Management and Information Sciences at 
Nagaoka University of Technology in Japan. 
In addition to teaching in the Masters, Dr. 
Zavarsky will retain his position as Co- 
Director (System) for the Scanning Cyber- 
space for Languages (SCL) project. The 
objective of the project is to develop tech- 
nologies that assist under-privileged coun- 
tries bridge the “digital divide”. Africa and 
South East Asia, for example, have many 
languages for which the required technology 
needed to publish and educate their popula- 
tions via the Internet does not exist. SCL 
aids these efforts by developing e-technolo- 
gies needed to produce language identifica- 
tion tools and on-line dictionaries. It also 
captures unique sets of data and documents 


PAID ADVERTIS 
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Dr. Pavol Zavars 


EMENT 


collecting and analyzing every text docu- 
ment freely available on the Internet. We ar, | 
creating one of the largest and richest data. 
bases in the world” Dr. Zavarsky said, 

The students in the Masters of Information 
Systems Security Management will benefit 
from Dr. Zavarsky’s on-going participation 
in the SCL project. In fact, some have 
already been invited to participate in creat- 
ing databases and to design security to pro. 
tect the data and its systems. Its cutting-edg: 
research in an industry that is enhancing its 
importance in exponential terms. For more 


information on SCL, go to: 
gil.nagaokaut.ac.jp. 


MISSM Program and 


, Research Director 
Registration Information 


that facilitate learning about the types of 
technologies and security being used. The 
SCL project is funded by Japan Science and 
Technology Agency and supported by 
UNESCO and involves analyzing more than 
1,000 web documents every second. “We are 


More information regarding the Master of 
Information System Security Management at 
Concordia is available at www.infosec.con- 
* cordia.ab.ca or by calling Program Director 
Ron Ruhl at (780) 413-7822. 
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offered degrees has been mostly posi- 
tive, although some prospective stu- 
dents have voiced concern about 
whether or not the degrees offered by 
MacEwan will be of the same calibre 
(not to mention repute) as degrees 
offered by more venerable and tradi- 
tional institutions. Turtle acknowl- 
edges that a stigma may remain in 
some quarters, but he feels confident 
that MacEwan’s degrees will be of a 
comparable quality to those offered 
by traditional universities. 

"There have been some students 
who have asked—and there has been 
some talk in academic circles—about 
the quality of the degrees, but for the 
most part it’s been well accepted by 
the students and faculty,” he insists, 
noting that both programs are at full 
enrollment. 

“Prior to the college being able to 
grant degrees, people could do their 
first two years of a university degree 
here, so a lot of students are familiar 
with the quality of MacEwan pro- 
grams and the quality of instruction,” 
he continues. “The degrees we are 
ng have gone through the exact 
same process for approval—the aca- 
demic scr 
is. The standards that any 


grees are the same for MacE- 
ey are for any university.” 
does, however, stop short of 
declaring MacEwan’s degree pro- 
grams completely equal to or the 
same as those offered by the Universi- 
ty of Alberta. 

“I’m not going to say ours is equiv- 
alent, because we are different: we 
don’t have as many majors that a 
large university would have, for 
instance,” he admits. “It’s a different 
kind of atmosphere for students, and 
it depends what kind of experience 
they are looking for.” 

In Turtle’s mind, MacEwan is not as 
much competing for students with the 
U of A (or the University of Calgary 
and other institutions in the province) 
as it is working with these other 
schools towards a shared goal. 

“It's not a question of competi- 
tion—the provincial government has 
put in place a very ambitious goal to 
create thousands of new spaces for 
students, so every institution in Alber- 
ta is being: asked to take part, and it’s 
very much a complementary exer- 
cise,” he explains. “We're just provid- 
ing another option for people.” 


IT1S THE school’s more intimate 
approach, says Turtle, that hopefully 
sets MacEwan apart from other post- 
secondary institutions in the province. 


Dh ee es ee 


futiny, the scholarly stan- — 


He singles out what he calls MacE- 
wan’s “commitment to teaching” as 
an example of this attitude. 

“For this fall, we have hired over 20 
new quality PhD professors—probably 
the biggest hiring spurt the college 
has gone through since its inception— 
who have been picked, at least in 
part, for their demonstrated record of 
achievement in teaching,” Turtle says. 


» “Teaching is what MacEwan is known 


for—I mean, the U of A obviously has 
a good reputation for teaching, but it’s 
also a research institution, and there 
is a lot of energy dedicated to that. 
Here we're focused almost exclusively 
on teaching.” 

Beyond the focus on classroom 
work, Turtle also mentions the col- 
lege’s more obvious selling points, 
including tuition costs, which are con- 
siderably lower than most Canadian 
universities. 

“It is a bit cheaper,” he confirms, 
“plus the classes are smaller, it's a 
smaller community—I don’t know 
what the population is of the U of A, 
but it’s huge—so some people want to 
get their education in a slightly small- 
er environment.” 

It is this more personal and cosy 
atmosphere that most appeals to Mar- 
ian Daugelia, guidance counselor at 
tiny John Maland High School in the 
small town of Devon, Alberta. 
Daugelia advises students looking at 


continuing their education after grad- ~ 


uation to consider a wide array of 
options, but she does find that MacE- 
wan is an increasingly popular choice 
for John Maland alumni. 

“Because we are a very small 
school, one of the main things that we 
stress is that our students will proba- 
bly feel a little more comfortable at 
Grant MacEwan because of the small 
class sizes,” she explains. “That's one 
of the big selling features that seems 
to attract our students.” 

For Daugelia, even students who 
plan to eventually attend the U of A 
usually look at MacEwan as an option 
for their first few years. 


“| know that for some students © 


going straight to the university is a 


huge jump from such a small high 


school, and I know sometimes they 
find it very impersonal,” she says. “But 
some students just love the richness 
of the university culture, where there 
are many diverse student activities 
and the option to study abroad and 
that kind of thing. 

“But some students find the univer- 
sity culture rather intimidating,” she 
continues. “From a smaller school 
perspective, if they are looking at uni- 
versity down the road, it’s a nice tran- 
sition for them. They sometimes just 
feel more at home there.” w 
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‘Fs there a more eclectic 
filmmaker than Michael 

3. Winterbottom working 

right now? Those rare film- 

ae seem to plop into THIS ROCKS 

the director's chair with their aesthet- 

ic fully formed, whereas with most 

directors, even the bad ones, you can 

at least notice their attempts at a style 

or make out their faint preoccupa- 

tions. 

Winterbottom, though, in just the 
last six years, has bounced around 
between period piece (The Claim), sci- 
fi (Code 46), metafilm comedy (24 
Hour Party People), period-piece 
metafilm comedy (Tristram Shandy: A 
Cock and Bull Story), sex-and-music 
art film (9 Songs) and social realist 
drama (In This World). . 

And now comes Winterbottom’s 
latest, The Road to Guantanamo, 
opening this Friday like an escape 
route from the patriotic blind alley of 
Oliver Stone's World Trade Center. In 
stark contrast to Stone's wringing- 
goodness-from-tragedy approach, 
Winterbottom and co-director Mat 
Whitecross take a page from Paul 
Greengrass’s docudramas, like United 
93, in which handheld DV cameras® 
shoot us into the midst of grittily real- 
istic, unheroic scenes. 

While In This World followed two 
Afghan boys as they tried to smuggle 
themselves into England, The Road to 
Guantanamo doubles back. It’s Sep- 
tember 2001, and Asif Iqbal’s parents 
send him from London to Pakistan to 
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Like most moviegoers, | made a point of 
catching Snakes on a Plane last week- 
&nd—l even sneaked out of work early on 
Friday so that | could grab a matinee. But 
the reason | was so keen on seeing the 
movie wasn’t because the title made me 
laugh or because I'd gotten caught up in 
the internet frenzy over the film or even 
because | wanted to see Samuel L Jack- 
Son shooting cobras point blank with a 
handgun. No—and here’s something you 
won't hear too many people say—! was 
actually a fan of the director. 

David R Ellis’s directing career didn’t 
begin until 2003—I'm ignoring Home- 
ward Bound /I, an anomalous kiddie 
movie he made in 1996—but before that 
he was a stunt co-ordinator on a lot of 
drecky Hollywood thrillers (The Presidio, 


OPENS FL A 25 
THE ROAD TC 
GUANTANA\ 


DIRECTED BY MICHAEL WINTERBOTIOM, 
MAT WHITECROSS 

STARRING ASIF ORAL, SHAFIO RASUL, 
AUHEL ARMED 


DOCUDRAMA 


get married. Asif’s buddies Ruhel, 
Shafiq and Monir come out to join 
him. 

Along with Asif’s cousin Zahid, the 
five decide to go into Afghanistan to 
help in relief efforts there. Soon they 
are separated by the war; Asif, Ruhel 
and Shafig are taken prisoner by 
Northern Alliance forces, then seized 
by the Marines, who ship them off to 
Guantanamo. : 


THE IMMERSION INTO an all-Muslim 


world is a welcome change from 
Western-eyed post-9/11 films. These 
British-born Muslims, surrounded by 
throngs of people, seem out of their 
depth, and have little to do once in 
Kabul. The Road to Guantanamo uses 
sharp bursts of interviews with the 
actual Asif, Ruhel and Shafiq, a la the 
docudrama Touching the Void, to pro- 
pel the recreated scenes of the trio’s 
trip, captures and imprisonments—all 
based on their testimony. 

(The film is vague on why the men 
decided to help out in Afghanistan 
and their brief skirmishes with the law 
back in England, skirmishes that iron- 
ically gave them alibis for the accusa- 
tions from their US captors.) 


Body of Evidence, Sliver) and a second 
unit director on a lot of A-list hits (Master 
and Commander, The Matrix Reloaded, 
The Perfect Storm). He worked on Deep 
Blue Sea, the 1999 thriller (also starring 
Samuel L Jackson!) about superintelli- 
gent sharks running amok at a remote 
aquatic research base that anticipated 
the delirious tone of Snakes on a Plane. 
Upon graduating to the director's chair, he 
made Final Destination 2 and quickly fol- 
lowed that up with Cel/ular. 

It ticked me off to see the way the 
newspaper writers previewing Snakes 
on a Plane tended to sneer at Ellis's body 
of work without apparently even having 
seen them. In fact, FD2 and Cellular are 
models of the kind of efficient, well- 
paced, well-crafted, unpretentious, low- 
down B-movie entertainment that critics 
usually claim Hollywood has forgotten 
how to make. 

They're not the kind of films that future 
critics will be mining for subversive the- 
matic subtext, but as Dennis Cozzalio has 


Bright sunlight and earthy browns 
wash over the screen, while explo- 
sions and strafing fire light up the 
darting shadows of people in night 
scenes of battle. The film plunges us 
steadily into chaos and then the 
insanity of the system, as interroga- 


Fllis’s film has everyone going Snake-y, 


pointed out on his excellent film blog Ser- 
gio Leone and the Infield Fly Rule, Ellis is 
a director whose approach represents a 
welcome alternative to the soulless bom- 
bast of superstar action specialists like 


ALM 


BON COP, BAD COP] <5 ya 


KOKO: A TALKING GORILLA / 56 Fear 
SNAKES ON A PLANE/ 58 


oad to Guantanamo paved with broken dreams 


tors insist on, then create “evidence” 
of the three boys’ guilt. Monir, mean- 
while, has gone, vanished in the abyss 
of war, while the last we see of Shafiq 
is a blood-soaked man in shock 

This is raw, riveting filmmaking 
that shines a light on the dark under 


Michael Bay. 

“Ellis's facility with action is put to 
marvelous, agile use here,” Cozzalio says, 
referring to Cellular. “He juggles some 
pretty fragile balls in telling this story and 


belly of the “war on terror.” The 
scenes of prisoners being humiliated, 
hoods over their heads, squatting in 
the baking sun, are haunting, all fe 
more so because their torture at the 


Plane and simple 


CONTINUES ON PAGE 56 
manages to keep them all in the air with 
a casually sadistic grin on his face, which 
will be matched by the one on yours.” 


FOR A WHILE THERE, it tooked like the 
much-hyped Snakes on a Plane woult®s 
the project that gave Ellis the recognition 
he deserved. Unfortunately, the film 
exposes his weaknesses more than his 
strengths, to the point where I'm starting 
to wonder if | was deluded and that Ellis 
was exactly the kind of director-for-hire 
hack most people always assumed he 
was anyway. Even the staging and editing 
of Snakes’ action sequences—usually 
Ellis's strong suit—are chaotic here, per- 
haps a result of late-in-the-game 
reshoots designed to capitalize on the 
internet buzz by adding extra gore. 

It's also becoming obvious that Ellis 
doesn’t have much interest in actors. His 
typical leading man is a boyish, muscular 
blank in a T-shirt and Tevas—Chris 
Evans in Ce/lular, Nathan Phillips in 
Snakes, every male character in FO2— 
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rough boy punch- 

despite cre of \ 

hu r and countless, 
nittically-chatged insults, HSI Ok 
despite the flagrant parade of stereo- 
types and incendiary cultural antago- 
nisms, Bon Cop Bad Cop is 
nonetheless, at heart, a big, squishy, 
near hug of a movie. 

it’s one that aspires to unite both 
the French and English audiences of 
our vast nation not only in the act of 
actually enjoying a Canadian movie, 
put in enjoying the same Canadian 
movie. No small ambition. 

The movie's three primary tools of 
wnification are as follows: the spoken 

es are pretty much equal parts 
English and French (well, Quebecois 
anyway); the locations are pretty 
much evenly divided between Toronto 
and Montreal; and the absurd premise 
is founded in—what else—hockey, 
specifically, the disintegration of Cana- 
dian hockey via the purchasing power 
or American industry and the compli- 
ant greed of the Canadian owners. 

Did I say three? There’s still another 
key element in the movie's persuasion 
tacties that should not go underesti- 
mated: the unabashed appropriation 
of Hollywood clichés. Conceived by 
co-star Patrick Huard, Bon Cop Bad 
Cop squeezes the sap from the weary 
buddy cop genre tree for all it's worth. 


NW PAYING 

BON COP BAD COP 

DIRECTED BY ERIK CANUEL 

WRITEN BY LEILA BASE, ALEX EPSTEIN, PATRICK 
HUARD, EVINTIERNEY 

STARRING HUARD, COLM FEORE LUCIE LAURIER 


Think Lethal Weapon with Montreal in 
the crazy Mel Gibson role and Toronto 
as by-the-rules Danny Glover. It’s so 
high concept, it'd make Jerry Bruck- 
heimer blush. Funny thing is, as crass 
entertainment, it basically works. 

Forced to work together after a 
murder victim is discovered smack- 
dab on the Quebec-Ontario border 
(and eventually torn in half during a 
fight over jurisdiction), Detectives 
David Bouchard (Huard) and Martin 
Ward (Colm Feore) gradually learn 
how to make their contrasting sensi- 
bilities harmonize as a procedure-dis- 
regarding, life-endangering, 
cougar-seducing, crime-fighting duo. 
Some nutcase is killing those respon- 
sible for the southbound hockey tal- 
ent drain, and, apparently, it takes a 
contentious pair such as ruggedly 
handsome skank Bouchard and 
suave, turtle-neck sporting Ward to 
crack the case. 


THE STEREOTYPES are brought out in 
force in the characterizations of our 
heroes: Bouchard is hot-headed, likes 
beer, knows how to hold a grudge (‘Je 
me souviens"), and drives like a psy- 
chopathic maniac; Ward is refined, 


‘Cop Bad Cop arrests when it’s in the fast wit lane 


observant of rules and a little chilly. 
Ward's representation of English 
Canada is also a bit emasculated: 
while Bouchard gets a wild scene of 
banging Ward's sister while adminis- 
tering French lessons, Ward is granted 
only an ambiguous reference to 
emailing Bouchard’s ex-wife. Hey, ina 
buddy cop movie, this sort of score- 
keeping is important. F 

More important is the confidence 
and charm both Huard and Feore 
bring to their respective roles. Crucial- 
ly, neither is afraid of going over the 
top nor of punching the gags—no 
matter how potentially offensive (ie 


Flick might be Accepted more as sci-fi 


OMAR MOUALLEM / omar@vueweekly.com 

anking on the belated populari- 
Bo of Waiting, Justin 

Long takes on the 
role of Bartleby—a suave, 
cunning young adult who 
graduated from high school 
and has no place to go. 

In Accepted, he's been rejected 
from every college in the ambiguous 
Harmon area and wants only to 
appease his embarrassed parents. Uti- 
lizing his skills as a fake ID-smith, he 
forges an acceptance letter from a 
phony school and mails it to his house. 

Then he goes one step further, 
gathering friends and leasing an 
abandoned psychiatric hospital. In a 
few days they are able to renovate the 
holes in the ceiling and install new 
linoleum with the $10 000 Bartleby's 
father gave him for the first semester. 
I presume that there is a deleted 
scene in which they take the cheque 
to Vegas and earn enough to turn this 
calamity into a fully functional, suffi- 
ciently furnished learning facility. If 
only they had applied this much effort 
into their college applications. 

They dub the school South Harmon 
Institute of Technology (or SHIT) 
Which sets itself up for a plethora of 
shitty jokes like the school mascot; a 
shit sandwich; and the school paper: 
Shit Rag. The school’s website is so 
convincing that hundreds of social 
misfits apply and are accepted. Dur- 
ing orientation, Bartleby asks how 


THIS IS OK 


NOW PLAYING 


DIRECTED BY STEVE PINK 
WRITTEN BY ADAM COOPER, BILL COLLAGE, 


MARK PEREZ 
STARRING JUSTIN-LONG, JONAH HILL, 
ADAM HERSCHMAN 


many of them were rejected from 
other colleges and they all put up 
their hands. Obviously nobody 
informed them of DeVry. 

SHIT becomes a modern day 
Rochdale where students are the teach- 
ers, providing courses on any topic 
written on the community white board. 


THE FILM ASKS a tot of its audience. It 
hopes that we can throw all common 
sense out the window and forget 
everything we know about rationality. 
Once you've surrendered your lucidi- 
ty, it becomes easily digestible. 

Lewis Black lends his talents to the 
film, playing the pretend Dean and 


COMEDY 


reciting unused monologues from The 
Daily Show's Back in Black segment. 
The students venerate the alcoholic 
shoe salesman for his cynical sage- 
ness acquired over a lifetime of being 
screwed over by the Man. By being 
himself, he is able to raise this film to 
the level of mediocrity. 

Director Steve Pink doesn’t settle 
for PG laughs, using sex and stoner 
jokes to gain the trust of his audience 
The writers have created watchable 
teenagers who live beyond a world of 
cool and nerd. Their glib, cheeky sar- 
casm proves them to be smarter than 
they are taken for. But still not smart 
enough to ascertain the rouse that 
they have enrolled in. 

When the cat is let out of the bag, 
the shitheads are somehow surprised 
that all this fun and frolicking was not 
actually part of a legitimate education. 
Were they not skeptical of the 18-year- 
old faculty? Damn you common sense, 
I thought I had eradicated you! w 


Ward remarks that stuffing bodies 
into trunks is “a Quebec tradition,” a 


tradition, he needn't add, dating back 
to the FLQ crisis). And Bon Cop Bad 
Cop is at its best when the gags oe 
flying fast and furious ¥ 
Yet herein lies the lingering prob- 
lem with the approach of director Erik 
Canuel (Nez rouge)—one of tone. Like 
Canada, Bon Cop Bad Cop suffers from 
an identity crisis, not knowing for cer- 
tain if it’s an action-thriller, an action- 
comedy or a satirical spoof crying out 
for a Leslie Nielsen cameo. 
This becomes troublesome 
the dramatic climactic scen 
our deeper emotional investr 


because it’s hard to take a serial k 


movie seriously when one o 


the 
killer's victims dies from having an ice 
skate lodged into her skull 

It's hard to tell if the creative te 


am 


agreed on what sort of movie t 
were trying to make, but one thing's 
for sure: they’ve got hockey on the 
brain. v 
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frontational in its gaze, facilitating ; 


Take a lesson in gorilla doc-making with Koko 


JOSEF BRAUN / josef@vyueweekly.com 


urveying the director’s cata- 
logue of middling 
Hollywood thrillers, 


film critic David Thorhson 
has sympathetically 
declared Barbet Schroeder TaSaEe 
“too interesting to be confined in 
America.” But | wonder if the truth is 
that Schroeder's, in fact, at his best 
when simply examining American life 
without the constraints of commercial 
compromise. 

Koko: A Talking Gorilla began as 
a fiction film for Schroeder. Hearing of 

legal battle between the San Fran- 

cisco Zoo and Stanford University 
regarding the famous gorilla’s place- 
ment, Schroeder envisioned an inter- 
continental adventure, scripted by 
Sam Shepard, with Koko living under- 
ground in the US before finally set- 
tling in the Congo. 

The ambitious project failed to 


5 | NOW ON DV 


l 
| KOKO: A TALKING GORILLA 
> | DIRECTED BY BARBET SCHROEDER 
| FEATURING KOKO, PENNY PATTERSON, 

SJ | CARL PRIBHAM, SAUL KITCHENER 


materialize, but because the natural- 
ly inquisitive, process-oriented 
Schroeder was in the habit of (as he 
describes it) “making the documen- 
tary in preparation for the fiction 
film,” Schroeder looked at the non- 
fiction material he'd already shot as 
homework and realized he had an 
altogether different—and probably 
much stronger—project on his 
hands, one documenting Koko's 
remarkable daily life, inhabiting a 
specially constructed trailer with 
Stanford researcher Penny Patter- 
son, who'd been successfully teach- 
ing Koko to communicate in 
American Sign Language. 


Koko: A Talking Gorilla feels more 
startling, relevant and surprisingly 
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moving today than it did upon its 
release in 1977, and, thanks to Criteri- 
on’s new DVD, it may find the larger 
audience it deserves. 


SCHROEDER’S LACK of clear inten- 
tions in filming his research materi- 
al, rather than limiting the 
completed film’s investigative rigour, 
allows for a buoyancy uncharacteris- 
tic of many documentaries where 
more didactic filmmakers strain to 
find their story. 

Beautifully photographed by Nestor 
Almendros with an eye for poppy 
colours and intimate, well-composed 
two-shots, Koko is warm and uncon- 


relaxed atmosphere and genuin, 
spontaneity. 

Though Schroeder never probe 
his subjects, they effortlessly Suppl 
much food for thought, explicitly or 
implicitly raising questions of nay 
ral hierarchy, animal rights, lap 
guage acquisition and especially {)), 
nature of species identification: {}. 
Zoo fears that Koko's living with pa, 
terson will diminish her sense 9; 
“gorilla-ness,” and the scene wher, 
we see Koko playing with her humay, 
baby doll certainly validates con 
cerns over anthropomorphic wish 
fulfilment. 

But aside from Patterson's aroy 
ments for Koko’s considerable se\;- 
awareness and ability to relate {o 
other primates, the film offers a poy- 
trait of a legitimate family being * 
formed, with Patterson and Kok 
engaging in a mother-daughter rela 
tionship that, however unusual, feels 
very much grounded in emotiona| 
stability, intellectual exchange 
mutual respect and a healthy sens: 
of wonder. 

That wonder translates fluidly. jn 
giving Koko abundant screen time tc 
express feelings and needs, to pla 
argue and ham it up for the camer 
she’s clearly aware of, Schroeder def 
ly captures her undeniable charm 

In watching Koko and Patterson 
talk to each other with such direct 
ness, he lets us bear witnesses |: 
some kind of miracle. v 


THE ROAD 10 GUANTANAMO By the trio’s calm recollections 


CONTINUED FROM PAGE 53 


hands of casually brutal American 
soldiers recalls the travesty of Abu 
Ghraib. 

Prisoners are dehumanized: the 
numbered inmates are forced down 
into the dusty earth while being hand- 
cuffed, kept in cages, yoked together 
as they're loaded onto a plane, bat- 
tered with music in isolation cells. 


THE MOVIEGOER 


CONTINUED FROM PAGE 53 


and the supporting characters are strictly 
“types,” designed intentionally to dis- 
play only one personality trait before 
getting killed off. (Ellis does have a cer- 
tain low cunning, however, when it 
comes to setting up characters that audi- 
ences will downright relish seeing harm 
befall them—the loudmouth lawyer with 
the fancy car in Cellular, for instance, or 
the obnoxious Brit in Snakes who dis- 
tracts a snake by feeding it a fellow pas- 
senger’s pet chihuahua, hilariously 
insisting, “Any of you would have done 
exactly the same thing!”) 

This movie also contains some of the 
worst direction of day players I've ever 
seen in a major motion picture—just look 
at the atrocious scene where the FBI 
agent played by Bobby Cannayale barks 


and brief, poignant flashbacks make 
their re-created experiences all th: 
more shocking, the few interspersed 
clips of Bush spouting rhetoric about 
“sorting out the really bad guys” sug- 
gest the film’s simmering outrage 

A film so visceral it’s as much felt 
as seen, The Road to Guantanamo is a 
searing exposé of how badly our sup- 
posedly democratic, rights-upholding 
part of the world has lost its way 
since September 11.v 


at his underlings to find him the country’s 
top snake expert. And | had the same 
impatient reaction to the film’s opening 
moments as Jeffrey Wells, who writes 
the Hollywood Elsewhere blog. “First of 
all," Wells says, “it's a mark of mediocrity 
when a film begins with a helicopter shot 
of a big scenic locale. It's the director say- 
ing to the audience, ‘All right, relax ... | 
have no imagination.” 

Which begs the question; is Ellis‘ 
work on Snakes just uninspired, or is he 
actually doing a spot-on parody of lazy 
moviemaking? Similarly, is the song that 
plays under the closing credits acciden- 
tally bad, or is it an intentional send-up of 
the godawful pop-rap of groups like the 
Black Eyed Peas? 

The thing that scared me most about 
Snakes on a Plane was the fear that 
everyone connected with it (except maybe 
Samuel L Jackson himself) was doing the 


best work they were capable of. Vig 
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NIGHTLY 7:00 & 8:00 PM 
SAT & SUN MATINEE 2:00 PM 
VISIT US OM LINE @ MAGICLANTERNTHEATRES.CA 


Is Closed Until August 30 for the 
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GEORGES FRANJU’S 


EYES WITHOUT A FACE 


" 
"erhane the most elegant horror film ever made™ 
‘ -PAULINE KAEL 


ar held at Zeidler Hall in the Citadel Theatre, 9828-101 A Ave. 
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©, what's left to be said about 
Snakes on a Plane? 
snakes get loose on it — ¢ 
the deadpan declaration of 
gave the project its 15 internet min- 
utes. But those minutes turned into 
picked up the jokey meme, and 
SoaP—the phenomenon, the craze, 
on its action-packed way to... a $15- 
million opening weekend? 
movie like Snakes on a Plane, but it 
must seem like a gloomy antiChrist- 
who figured message-board traffic 
and wildfire online catchphrase prop- 
mall megasuccess. 

If even part of your mental world 
comedy, Snakes on a Plane felt like it 
was going to be Titanic ... but the 
isn’t the real market; when it came 
down to physical nickels and dimes 
thing but what it actually is; a cheesy, 
jokey monster movie. 
creep-outs and more than a few easy 
instants of BOO!!! (well, HISS!!!) 
girl (Rachel Blanchard in an uncanny 
Heather Graham impersonation) and 


DARREN ZENKO / darren@vueweekly.com 
There's a plane, and 
the movie's title is what THSIS0k 
hours, the marketing mainstream 
the triumph of viral marketing—was 
That's pretty good money for a 
mas for folks who caught the virus, 
agation were surefire indicators of 
involved geek blogs and laddish ‘net 
clicktrance world of online timekilling 
Snakes on a Plane couldn't be any- 
In that, it’s a fun film, full of laughs, 
adrenaline. You see the airhead rich 
GARNEAU 
th 


LITTLE MISS SUNSHINE 


NIGHTLY 7:00 & 9:10PM 
( SAT & SUN MATINEE @ 2:00 
RATED 144 COARSE LARGDAGE, MATURE THESES 
VISIT US OW LINE @ MAGICLANTERNTHEATRES.CA 


her quavery little purse-bome rat-dog, 
the grotesque fat lady, the horny ston- 
er lovers, the cute kids, the snooty Brit 
businessman as the plane boards, and 
you can sketch the script in your 
head. You know what you're going to 
get, and director David R Ellis gives it 
to you with the kind of journeyman 
adequacy expected from a just-this- 
side-of-DVD genre pic. 


SAMUEL L JACKSON'S the star, and he 
doesn’t deliver any surprises either. 
He's Sam Jackson playing Sam Jack- 
son, all gruff competence, vaguely 
hostile but reassuring at the same 
time, staying on top of the situation 
while still exuding the what-the- 
fuck?! vibe of a tough guy who can’t 
believe the incredible shit he’s having 
to deal with. He frantically tasers 
snakes, sweats and stares and 
swears, barks mobs quiet, firmly turns 
panicky rubes into little Fonzies ... 
and through it all, there's this satisfy- 
ing aura of a fun guy earning a fun 
payday off a fun movie. 

Snakes on a Plane is different from 


NOW PLAYING 


SNAKES ON A PLANE 
DIRECTED BY OAMD A ELLS 

WRITTEN BY JOHN HEFERMAL, 
SEBASTIAN GUTIERREZ 

STARRING SAMUEL L JACKSON, 
JULIANNA MARGULIE, SHAKES 


its genremates only in its bass-ack- 
ward genesis, its feat of being an 
underground cult classic before a 
single frame of film had been shot. | 
doubt, though, that this cult will 
have legs; despite opening-night 
reports of fans with leaked scripts 
shouting along with the dialogue 
and such, Snakes on a Plane is no 
Rocky Horror Picture Show. Aside 
from its one memorable line (which 
really, isn’t all that special) SoaP has 
no Repo Man—or Monty Python— 
quotability. 

Cult films are weird by definition 
with bizarre hooks from which to 
hang the obsessions, in-jokes and rit 
uals of their fancultures; Snakes on 4 
Plane is just an unremarkable B-fea- 
ture with a funny title. w 


: FAVA is a not-for-profit, artist run resource centre for independent 


FILM 


about two brothers who travel to 


= for Octoberfest, where they 


leam of the secret Olympics of beer 
“drinking. 


HOW TO EAT FRIED WORMS Luke 
Benward, Hallie Kate Eisenberg and 
Adam Hicks star in The Banger Sisters 
director Bob Dolman’s film about a fifth- 
grade boy who upsets the balance of 
power when he stands up to the class 


bully. 


IDLEWILD André Benjamin, Big Boi and 
Paula Patton star in first-time feature 
Bryan Barber's musical set in the 


Kinnear and Elizabeth Banks star in first- 
time feature director Ericson Core’s 
sports drama about a man who decides 
to ‘show up for an open tryout for his 
NFL team, only to have his 
cereale: 


GIRLS Hilary Duff, Haylie Duff 
and Angelica Huston star in The Prince 
and Me director Martha Coolidge’s film 
about two wealthy sisters who get a 
wakeup call when scandal rocks their 
family and strips them of their riches. 


THE ROAD TO GUANTANAMO riz 
Ahmed, Farhad Harun and Afran Usman 
star in In this World director Michael 
Winterbottom’s docudrama that follows 
four young British Muslims who unwit- 
tingly end up in Afghanistan in 
September 2001 and who end up getting 
taken to Guantanamo as suspected ter- 
forists. Read Brian Gibson's review on 
page 53. 


FRI, AUGUST 25-THU, AUGUST 3 


All showtimes are subject to change at time. 
Please contact theatre for confirnstion. 


CHABA THEATRE-JASPER 
$084 Connauaht Dr, Jasper, 852-4749 
BARNYARD (G) Daly 7:00 Fri Sat Sun 1:30 
YOU ME AND DUPREE (PG, sexual content nat recom- 
mended for young children} Daily 915 


WORLD TRADE CENTRE (PG, not recommended for young 
children) Daily 650 915 Fri 9:15 Sat Sun 130 


Le CINEMA CITY 12/MOVIES 12 | 
‘Cinema 12: 3633-99 St, 463-5451 


LITTLE MAN (PG, crude content, not recommended for ehil- 
Gren) Sat Sun 11:10 Dally 1:20, 4:00, 720, 9:25 Fri Sat inte 
snow 11:45 


LADY IN THE WATER (PG, frightening seanes, not recom 
manded for young children) Sat Sun 11:20 Daily 1:50, 4:20. 
7:95, 10:05 Fri Sat late show 12:25 


CARS (G) Sat Sun 10:55 Daily 1:25, 4:05, 6:55, 9:90 Fri Sat 
late show 11:55 Kids Kabin Fever: Aug. 31, 1:25 

THANK YOU FOR SMOKING (1 4A. crude secual language, 
mature thames) Sat Sun 11:40 Daily 2:10, 4:30, 6:50, 9:20 
Fri Sat late show 11:35 


NACHO LIBRE (PG) Sat Sun 11:00 Daily 1-30, 4:50, 7:20, 
9:40 Fri Sat late show 12:00 


THE BREAK UP (PG. coarse language. not recommended 
for young children) Sat Sun 11:30 Dally 1:40, 4:40, 725, 
9:45 Fri Sat late show 12:05 


THE LAKE HOUSE (PG) Sat Sun 11:20 Dally 2:05, 4:25, 
7:05, 9:35 Fri Sat lata show 11)50 


GARFIELD: A TALE OF 2 KITTIES (G} Sal Sun 11:25 Daily 
1:15, 3:15, 5:00, 7:00 


THE FAST AND THE FURIOUS: TOKYO DRIFT (PG. vio- 
lence, not recommended for children) Sat Sun 11:15 Daily 
1:45, 4:15, 7:20, 10:00 Fri Sat late show 12:10 


OVER THE HEDGE (G) Sat Sun 11:05 Daly 1°10, 3:10, 
5:05, 7:15, 9:25 Fri Sat late show 11:20 


INSIDE MAN (14A, coarse language) Daily 9:15 Fri Sat late 
show 14:55 


RY (PG) Sat Sun 11:35 Daily 2:00, 4:35, 7-10, 9:40 Fri Sat 
late show 11:40 


MISSION IMPOSSIBLE 3 (144. volence) Sat Sun 10°50 
Dally 1:95, 4:10, 7:10, 9:50 Fri Sat late show 12:15 
Movies 12: 130 Ave 50 St. 472-9779 


LITTLE MAN (PG, crude content, not recommended for chil- 
dren) Sat Sun 11:15 Daily 1:55, 4:35, 7:15, 9:90 Fri Sat lato 
show 11:55 


LADY IN THE WATER (PG, frighiening scenes, not resom~ 
mendad for young childran) Sat Sun 11:00 Daily 1-30, 4:20, 
7-20, 9:45 Fri Sat late show 12:10 


CARS (G) Sat Sun 11:00 Dally 1:40, 4:15, 7:00, 9:35 Fri Sat 
late show 12:00 Kids Kabin Fever: Aug. 31, 1:40 


NACHO LIBRE (PG, crude sexual language, mature themes) 
Sat Sun 11:30 Daily 1:50, 4:45, 7:25, 9:25 Fri Sat late show 
11:45 


THE BREAK UP (PG, coarse language, not recommended 
for young children) Sat Sun 11:25 Dalty 1:45, 4:40, 7:25, 
9:40 Fri Sat late show 11:50 


THE LAKE HOUSE (PG) Dally 7:05, 9:50 Fri Sat late show 
12:05 


(OMEN (714A, gory violence, frightening scenes) Sat Sun 
11:35 Dally 2:00, 4:50, 7:35, 10:00 Fri Sat late show 12:15 


GARFIELD : A TALE OF TWO KITTIES (G) Sat Sun 11:20 
Daily 1:05, 3:00, 4:55 


THE FAST AND THE FURIOUS: TOKYO DRIFT (PG, vio- 
fence, not recommended for chiidren} Sat Sun 11:20 Daily 
1:35, 4:25, 7:30, 9:55 Fri Sat late show 12:10 


OVER THE HEDGE (G) Sat Sun 11:05 Dally 1:10, 3:05, 
5:00, 6:55, 9:15 Fd Sat late show 11:20 


RV (PG} Sat Sun 11210 Dally 2:05, 4:30, 7:10, 9:20 Fri Sat 
fata show 11:40 


10200-102 Ave 421-7020 


THE ILLUSIONIST (PG, mature themes) Dally 12:50, 3:20, 
6:50, 9:50 


BEERFEST (184, sexual contant) Daily 1:20, 4:10, 7-10, 
10:00 


TALLADEGA NIGHTS: THE BALLAD OF RICKY BOBBY 
(PG, coarse language, nat recommended for young children) 
Fri-Tue Thu 12:40, 3:25, 6:45, 9:30; Wad 1240, 3:25, 3:30 


INVINCIBLE (6) Daily 1:00, 3:40, 7:00, 9:45 


BON COP, BAD COP (14. violence, coarse language) | Day 
12:30, 3:10, 6:30, 9:15 


ACCEPTED (PG, coarse sexual language, not recommended 
for children) Daily 1:30, 3:45, 7:25, 10:05 


WORLD TRADE CENTRE (PG, not recommenced for young 
children) Dally 12:35, 3:20, 6:5, 9:25 


SNAKES ON A PLANE (144. gory scenes, not recommend: 
‘ed for children) Daily 1:10, 4:00, 7:20, 10:10 


STEP UP (PG) Dally 1:15, 3:50, 7:15, 940 


a CLARE 


4211-139 Ave, 472-7600 
INVINCIBLE (G) Daily 2:00, 4:20, 7:00, 9:20 


BEERFEST (18A. sexual content) Dally 1:10, 3:40, 7:10, 
9.40 


HOW TO EAT FRIED WORMS (G) Daily 12:90, 2.40 4:40, 
6:40, 8:50 


TALLADEGA NIGHTS: THE BALLAD OF RICKY BOBBY 
(PG, coarse language, not recommendad for young children) 


Oally 1:30, 4:10, 7:30, 9:55 
STEP UP (PG) Dally 1:40, 4:90, 7:20, 9:50 


ACCEPTED (PG, coarse sexual language. not moommended 

for children) Daly 12:20, 2:90, 4:45, 6:50, 900 

SNAKES ON A PLANE (14A, gory scones, not recommend 

€01 for children) Dally 1:20, 3:50. 7:0, 10:00 

BON COP, BAD COP (144. vioterca, coarse language) Daily 
10 s 


WORLD TRADE CENTRE (PG. not recornmanded for young 
chikiren) Dally 100, 4,00, 6:45, 9:30 


PIRATES OF THE CARIBBEAN: DEAD MAN'S CHEST 
(PG, tightening scanes, nat recommended for young chi: 
dren} Dally 12:15, 3:30, 620, 9:25 


BARNYARD THE ORIGINAL PARTY ANIMALS (G) Daly 
12-40, 2:50, 5:00, 7905 


GALAXY CINEMAS - SHERWOOD PARK 
2020 Sherwood Drive, 416-0150 


INVINCIBLE (G) Fri-Sun 1:20, 240, 7:30, 10:15; Mor-Thu 
3:40, 7:30, 10018 


HOW TO EAT FRIED WORMS ((5) Fri-Sun | 


AO, 4:00, 6:40, 
9:05; Mon-Thu 4:00, 6:40, 2:05 


BEEAFEST (184, sexu content} Fn-Sun 1:10, 4:05, 7:0 
9:40; Mon-Thu 4:05, 7:00. 9:40 


‘SNAKES ON A PLANE (144. gory scenes, nol recommend 
€0 for chitdren) Fri-Sun 1235, 4:10, 7:10, 9:30. Mon-Th 
4:10, 7:10, $20 


ACCEPTED (PG, coarse sexual language, 
for chikiren) Fri-Sun 1:30, 3:45, 6:45, 9:0 
6:45, 200 


BON COP, BAD COP (144, violence, coarse language, sub- 
‘Med) Daily 6:15 


STEP UP (PG) Fri-Sun 1:45, 4:20, 7:2 
4:20, 7:25, 9:55 


WORLD TRADE CENTRE (PG. not recommended for young 
amie Fri-Sun 1:05, 3:55, 6:55, 10:00; Mon-Thu 3:55 
55, 10:00. 


TALLADEGA NIGHTS: THE BALLAD OF RICKY BOBBY 
(PG, conrea language. not recemmended for young chikdren) 
Fri-Sun 9:15, 3:50, 7215, 10:05; Mon-Thu 3:50, 7-15, 100 


BARNYARD THE ORIGINAL PARTY ANIMALS (G3) Fri-Sun 
1:25, 3:30, 6:30; Mon-Thu 3:30, 6:30 


PIRATES OF THE CARIBBEAN: DEAD MAN'S CHEST 
(PG, frightening scenes, not recommanded for young che 
dren) Fri-Sun 1,00, 4:15, 8:00; Mon-Thu 4:15, 8:00 


not recommended 
Mon-Thu 3:45, 


9:55; Mon-Thu 


8712-109 St. 433-0728 


LITTLE MISS SUNSHINE (144) Deity 7:00 9:10 Sat Sun 
200 


GATEWAY 8 


2250 Calgary Trail, 436-6977 
INVINCIBLE (G, Dolty Stereo Digital) Daily 7,00, 9:30 


DA VINCI CODE (714A, viclenos, mature theme, Dolby 
‘Stereo Digital) Daity 6:15. 9:00 


THE DEVIL WEARS PRADA (PG, Dolby Stereo Digital) Dally 
6:40, 8:15 


SUPERMAN RETURNS (PG, Dolby Stereo Digital) Daily 
6:30, 9:25 

MONSTER HOUSE (PS, frightening scenes, not recom: 
mended for young chikiren, DTS Digital) Daily 7:16 


X-MEN: THE LAST STAND (PG, violence, may frighten 
young children, Golby Stereo Digital) Daily 9:00 


THE ANT BULLY (G. DTS Digits) Daily 6:50 


JOHN TUCKER MUST DIE (PG, sexual content, DTS 
Digital) Daily 7:15, 245 


CLICK (14A_ Dolby Stereo Digital) Daily 720 


PULSE (144A, frightening scenes, Dolby Stereo Digital) Daly 
935 


AAP KI KHATIR (: 


GRANDIN THEATRE 


Grandin Mail, Sir Winston Churchill Ave, St. Albert. 
458-0822 


TALLADEGA NIGHTS: THE BALLAD OF RICKY BOBBY 
(PG, coarse language, not recommanded for yourrg cndran) 
Daily 4:00, 7:45, 9:45 

BARNYARD THE ORIGINAL PARTY ANIMALS (G) Dusty 
12:30, 6:00 


SNAKES ON A PLANE (1 4A. gory scenes, not moommend 
0 for chiciren) Daly 1:15, 2:15, 5:15, 7°15, 9:15 


HOW TO EAT FRIED WORMS [G) Daily 12.45, 2:25, 4105, 
§:45, 7:20, 9:00 


ACCEPTED (PG. coarse language, nol recommended tor 
young chadren} Osly 1-05, 3:05, 5:05, 7:05. 9:30 


PIRATES OF THE CARIBBEAN: DEAD MAN'S CHEST 
(PS, frightening scenes, not recommended for young ht 
dren) Daly 12:55, 3:50, 6:35, 920 


4762-50 St, Leche, 996-2728 


ACCEPTED (PG, cozse language, not recommended for 
young children} Daily 1:00, 3:00, 7:10, 9:00 
SNAKES ON A PLANE (140, gory scenes, not mcommend 
ed for children} Daily 1:20, 3:35, 6:50, 9:10 


BEEAFEST (164, sexusi content) Daty 12:50, 310, 7:00, 
920 


HOW TO EAT FRIED WORMS (G) Daily 1:05, 3:09, 7205, 
O15 


(STC, DTS Digtal] Dally 6:45 Sun 3-90 


FILM 


MAGIC LANTERN CINEMA - CAMROSE 


Camrose, 780-608-2144 


BEERFEST (18A. sexual contert} Daly 6 
Tis 1:50 


$0 9:05 Sat Sur 


HOW TO EAT FRIED WORMS (5) Daily 7-10 9:00 Sat Sun 
Tue 210 
BARNYARD (G) Sat Sun Tue 2:05 


TALLADEGA NIGHTS: THE BALLAD OF RICKY BOBBY 


(PG, cosese language, not recommentied for you 

Daily 655 9:15 

STEP UP (PG) Deih 920 Sat Sun Tue 1:5 

SNAKES ON & PLANE (148, gory vic not recom 

mended tor young orvidreri) Dady 7:05 9:10 Sat Sun Tue 2:01 

MAGIC LANTERN CINEMA - SPRUCE GROVE 
205 Main St. Spruce Grove 972-2352 

HOW TO EAT FRIED WORMS (G] Dally 7-00 9:00 Sat Sa 

Tes Thy 7:00 3:00 


| SS METROCINEMA 


9825-101A Ave, Citadel Theatre, 425-9212 


FAVA 48 HOUR FILM CHALLENGE (STC) Fri 645 
NEW WEST MALL 
882-170 St. 444-1829 

San 1:45, 4:20, 6:50. 9°20: Mon-Thu 4 


THANK YOU FOR SMOKING (144, crude seus! language 


mature themes) Fri-Sun 1:50, 4:15, 6:40, 9:15: Mon-Thu 
4:15, 640, 0:15 
NACHO LIBRE (PG) Fri-Sun 2:10, 4:35, 7:30, 9:40; Mon 


Thu 4:35, 7:30, 9:40 

THE BREAK-UP (PG. coarse kinguage. nol recommenced 
for young chadren) Fri-Sun 2:20, 4:40, 7:10 Mon-Thu 
4:40, 7:10, 0:35 

THE LAKE HOUSE (°G) Fri-Sun 2:20, 4 
Mon-Thu 4:45, 7:00, &10 


OVER THE HEDGE (G) Fri-Sun * 
Thu 4:00, 6:30, 9:00 


40, 4:00, 6:30, 9:00; Mon 


GARFIELD: A TAIL OF TWO KITTIES (GS) Fri-Sun 
4:10; Mon-The 4:10 


THE FAST AND THE FURIOUS: TOKYO DRIFY (PS. 
fence, not recommended for ch 
7:20, 9:45; Mon-Thu 620. 7:20, 945 


MISSION: IMPOSSIBLE Ill || <A. wiotence) 


A) Fri-Sun 2:0), 4:30 


NORTH EDMONTON CINEMAS 
14231 137th Avenue, 780-732-2223 
INVINCIBLE (G) Daly 12-00, 2:90, 5-10, 7:50, 10:95 


HOW TO EAT FRIED WORMS (Gj Diaty 12 
7,00, 9:00 


BEERFEST (164, sexual content) Dwiy 1:5 
10:20 


SNAKES ON A PLANE (‘4A gory somnes, not recornenst 
0 for children) Daily 2:10, 4.40, 8:00, 10:30 


ACCEPTED (PG, coarse sexual langage. nat recommenced 
for children) Dally 1:30, 4:20) 7:10, 9:20 


BON COP, BAD COP (144, violence, course language) Daly 
1:00, 3:40, 630 

LITTLE MISS SUNSHINE (144, coarse language. mature 
thames) Da®y 1-20, 4:00, 7:05, 9:30 


STEP UP (PG) Daly 12:20, 2:45, 5:15, 7:40, 10:15 

ZOOM (PG) Duly 12:40, 2,50, 5:00 

PULSE (174A, frightening scanes) Dal 10:25 

WORLD TRADE CENTRE (/°G. oot recornmentisd for young 
ctilaren) Daly 1:10. 4:15. 7:15, 10:10 


TALLADEGA NIGHTS: THE BALLAD OF RICKY BOBBY 
(PG, coarse language, not recommandad for yourig chidren) 
Dally 1:40. 4:30, 7:20. 10:05 


BARNYARD THE ORIGINAL PARTY ANIMALS (G) Ontty 
11:55, 2:00, 4:10. 6:20 


THE DESCENT (184, gory scenes) Daily 8:10, 10:40 


MIAMI VICE (144, viokence, sexual content) Daily 12°50 
3:50, 6:50, 9:50 

YOU, ME AND OUPREE (PG. sexal 
mended for young children) Daily 9:10 


PIRATES OF THE CARIBBEAN: DEAD MAN'S CHEST 
(PG, frightening scenes, not rencenmendied for young cht 
dren) Oaty 12:05, 3:20, 6:45, 10200 


103537 -82 Ave, 453-9728 


AN INCONVENIENT TRUTH (PG) Daty 
200 


THE ROAD TO GUANTANAMO (144. disturbing content 
coarse language) Dally 7:10 9-10 Sat Sun 2:20 


ntont, not recom 


7:00 9:00 Sat Sun 


ST. ALBERT CINEMAS 
420, 149 St. Albert Ad, St. Albert. 418-6999 
(CARS (G) Fri-Sun Tue Thu 1220. 520. 620, 920 


JOHN TUCKER MUST DIE (PG, ssxuct contend) F-Sun Tue 
Tras 1235, 335, 635, 935 


MONSTER HOUSE (PG. Irightaning scenes, not recommen 
‘00 for young chikiren) Fri-Sun Tue Thu 1230, 330, 620, 0 


OVER THE HEDGE (G) Fri-Sun Tue Thu 1225, 325, €25, 925 
ANT BULLY (Gj Fri-Sun Tus Thu 1240. 340, 640, HO 
CLICK (144) Fri-Sur Tue Thu 1245, 345, 645, 945 


THE DEVIL WEARS PRADA (PG) Fri-Sun Tue Thu 1205 
305, 605, 905 


STEP UP (PG_ Dgita) Daily 12 
TALLADEGA NIGHTS: THE BALLAD oF bo BOEBY 
(PG, coarse eng c - | 
Digital) Das 5 


SUPERMAN RETURNS: AN IMAX 30 EXPERIENCE 
Digital, IMAX) Daly 6:20, 9:45 


IMAX 3D EXPERIENCE (G. Digits! 


WORLD TRADE CENTRE 
dren, Digtal) Daily 12:40, 3:40, 645, 9:5 


PIRATES OF THE CARIBBEAN: DEAD MAN'S CHEST 
fightening 


= fet recommended for young 


ZOOM (PG. Digits) f ally 1:30, 2:45 


MIAMI VICE 


HOW TO EAT FRIED WORMS (G, Digits!) Daly 12:0 | 
ian ad | 


BARNYARD THE ORIGINAL PARTY ANIMALS (G, Dit | 


You, ME AND DUPREE 


BON COP, BAD CO? olence 


Daly 1:40, 7:25 


PULSE (44 frgt 2 


SOUTH EDMONTON COMMON 
1525-99 St. 436-8585 
IDLEWILD (14. viek x ent) D 


HOW TC EAT FRIED WORMS (G5) Dally 12 2 


apical TBA, seas © ni) THX y 123 0.5 


THE ILLUSIONIST 


SNAKES ON A PLANE (1 (4 


LITTLE MISS SUNSHINE (1 -P mame 
themes} Deiy 1:00 x 


BON COP, BAD COP (144, vicienos 
Dect) Daily $00 


ZOOM (PG) Dally 1240, 510 


RABHIADIOA NAA KEHNA { 4A, subtitied) Fri-Sun 12:00, 
4:30, B45: Mon-Thu 20 


STEP UP (PG) Daly 12:00, 2:90, 5:00, 740, 10-10 
WORLD TRADE CENTRE (PG. not 


chiren) Dally 12:50, 3:50, 7:00, 9:5 


TALLADEGA NIGHTS: THE BALLAD OF RICKY BOBBY 


je language, not reo 


penmnanded tor young chikre 


THE DESCENT (18A. gory 5:60, 8:10, 10:4! 
BARNYARD THE ORIGINAL PARTY ANIMALS (SG) Osly 


MIAMI VICE ( 


420, 7 +34 


YOU, ME AND DUPREE (PG. sex rn 


PIRATES OF THE CARIBBEAN: DEAD MAN'S CHEST ( 
ingmoning scene mended for young chadran 


ehacren) Fr 
Mon-The 6 


hiker} Daly 1 


SNAKES ON. A PLANE (144, gory 20285, not recommended 
for chien) Daily 7:20, 3:3 SO. 10 


BEERFEST (185A, seat content) Daily 12:50, 3:10, 7-00, 8:20 


HOW TO EAT FRIED WORMS (G 305, 2:00, 7:06, 
O15 


= Zi 


AUGUST 24 - AUGUST 30, 2006 


TIE WEEILY 59 


THE PHANTOM OF THE OPERA / 63, RGAE ip 


TODD RUNDGREN / 62 


| 
1 
=} 


KEATING / 67 | 


Fractal Pattern’s a blessing of the commons 
SOCIALLY CONSCIOUS INSTRUMENTALISTS ESCHEW MUSICAL AND POLITICAL CONVENTIONS ON ABSENT 


<7 


60 


WUEWEEKLY 


AUGUST 24 - AUGUST 30, 2006 


EDEN MUNRO / eden@vueweekly.com ; 

n 1968, the scientific journal Science pub- 
I lished Garrett Hardin’s essay “The Tragedy 

of the Commons.” In the paper, Hardin dis- 
cusses the responsibility of humans in creating 
a sustainable world. The writer's words have 
had a profound effect upon many people, 
including the members of Edmonton’s own 
Fractal Pattern, who have gone well beyond 
simply consuming the essay’s ideas at a theo- 
retical level, taking them to heart and integrat- 
ing them into every corner of the band’s new 
album, Absent From but Entirely Within the 
Landscape. 

Admittedly, academic essays aren’t exactly 
the sort of thing that springs into mind when 
picturing the inspiration for a rock band, but 
then Fractal Pattern isn’t exactly your typical 
rock band. For starters, the group eschews 
lyrics and standard structures based around 
verses and choruses in favor of lengthy and 
unexpected instrumental adventures that 
wind their way through an uncharted sonic 
landscape. 

Then, there’s the band’s instrumentation. 
Sure, the workhorse instruments of rock are all 
there—Dallas Thompson hits the drums and 
Hank Vanderbyl handles the bass while Nathan 
Setterlund and Andriko Lozowy take care of the 
guitars—but Jordan Fauld’s French horn also 
plays a prominent role, giving the group a 
sound that is a far cry from your typical instru- 
mental rock. 

And then there are the individual members, 
who are all committed to various causes rang- 
ing from the political to the environmental, and 
everything in between. What it comes down to 
is that the musicians of Fractal Pattern take their 
beliefs very seriously. Thompson confirms this 
over the phone from a restaurant in Winnipeg, 
where the band is grabbing a meal before head- 
ing out to play a show. He explains that every 
decision that the group makes is based on the 
band’s collective ethics. 

“We're all very passionate about environ- 
mental sustainability,” Thompson says. “When 
we did the packaging for this new album, we 
did what we could to find a manufacturer who 
could do the packaging on recycled paper and 
do it with soy ink and make the least amount 
of garbage as possible, because, admittedly, in 
10 or 15 years our record is probably just 
going to end up in the dump anyway, so it’s 
better that most of that can be returned to the 
ground, as opposed to a jewel package that’s 
just sitting there not doing anything for 300 
years.” 


WHILE IT’S EASY enough to talk big about doing 
your part for the world, actually living it is 
another matter completely. There's frustration in 
Thompson’s voice when he talks about the ten- 
dency for performers to say one thing on stage 
and then forget about it as soon as they're out 
of the public eye. 

“I think that's bullshit,” he says. “If you’re 
going to be true to your art then you should 
maintain those ethical decisions throughout 
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the day.” 

Faulds agrees, saying that everyone in th 
band is fueled by their knowledge. From he; 
perspective, it’s just not possible to learn about 
the larger picture without becoming involve: 
and at least considering what one can do to 
improve our collective future. 

“It's not like any of us can read the pape: 
and just sit back and say, ‘oh, okay,’” she 
laughs. “Yesterday in the Globe and Mail there 
was a big thing about climate change and how 
it's big business saying that it’s not happening 
and Dallas, who has a biology undergraduate 
degree, was reading through it and jusi 
screaming at the newspaper. So, | think the 
more you know and the more informed you 
become, the harder it is to sit back and not 
have much of an opinion.” 


ONE OF THE KEYS to Fractal pattern’s sound is 
the way in which the members’ opinions inform 
the music. Granted, it might be easier to get 
their ideas across if the songs had lyrics, but 
Thompson says that the group has no intentions 
of changing direction right now. 

“Lyrics?” he chuckles. “No, It sounds kind of 
hippy dippy, but I think this is the best way we 
can explain where we're all at at this point in 
time. I think that lyrics are kind of lame, any 
ways, and I wouldn't want to write lyrics 
because I’m of that post modern mind where | 
think a lot of crap has been said and it’s just 
being regurgitated at this point in time.” 

This is where Garrett Hardin's essay takes a 
larger role in Fractal Pattern’s story. Inspired 
by Hardin's essay, but not wanting to mangle 
his words in an attempt to turn them into 
lyrics, the band chose select excerpts from the 
paper and read them aloud, using the spoken 
word pieces as segues between the songs. At 
the same time, the musicians wrote their own 
essay discussing “The Tragedy of the Com- 
mons” and included it within the album's 
packaging. 

Thompson explains that the purpose of al! 
this is to give the record some context. When 
the listener comes face to face with Hardin’s 
complex ideas, coupled with Fractal Pattern’s 
complementary essay, it seems like a disservice 
to the music to take the easy route and simply 
label the band’s sound as cinematic. This is 
music that demands that the listener think, 
which is exactly the point. 

Of course, the reality of life in this world is 
not lost on Thompson. He is well aware that the 
band must still be financially sustainable. 
Thompson and Faulds both agree that it’s even 
more difficult to keep the band above water 
when they are more concerned with creating art 


CONTINUES ON PABE 7! 


ALEXISONFIRE 


- ere, > | 


S 


; ~ 
s—— QS Ss SNS 


iD See. = ry 
a. i i's ay pA 


Rip, pie ge 


Es. photo: white death =the blizzard of '77 by emo rgsai whiteceath.com 


FEATURING THIS COULD E -. 
AVAILABLE NOW BOILED FROGS 
CROSS CANDA TOUR SEPTEMBER 2006 CHECK ouT FOR TOUR DATES IN YOUR AREA 


° hav , 
ive les i 
ance music ¢ DVD « more HMV 


MUSIC AUGUST 24-AUGUST 30,2008 Wwreweex~y 61 


New Car Rundgren notices old Car Ocasek noticing him 


BRYAN CARROLL / bryan@vueweekly.com 
he name Todd Rundgren kind 
[- of pops out at you even if 
you're not entirely sure why. 
He's not exactly the most famous guy 
in the entire world, but you've cer- 
tainly heard of him. 

The man is an innovator in almost 
any genre you can think of, from pop 
to electronica, and he’s been putting 
his music on the internet since before 
it was even called the internet. 

You may know him as the man 
who, along with her mother, Bebe 
Bueg} raised actress Liv Tyler (Tyler 
thought Rundgren was her father until 
she was I1), or you may know him as 
the frontman of the New Cars, caus- 
ing him to be put “on notice” by Col- 
bert Report guest Ric Ocasek, who 
fronted the, um, old Cars. 

But whatever you know him for, his 
influence on popular music is unmis- 
takable, though Rundgren himself is 
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somewhat disappointed with popular 
music these days. 

“I don’t listen to the radio,” he says, 
partly because his Hawaiian home 
isn't reached by the range of media 
options the mainland does and also 
because it, well, sucks. He says that 
the last time he was truly excited 
about a new band was when Nirvana 
hit the airwaves. “I don’t like a lot of 
contemporary music,” he continues. 

Rundgren’s dissatisfaction with the 
music business stems, he says, from 
the way the business seems to be 
moving backwards instead of for- 
wards. As many are well aware, 
labels don’t seem to take the time to 
develop artists anymore, but instead 
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are looking for artists to have a big hit 
in order to pay for the flops the com- 
pany has shelled out for. Without an 
immediate hit, artists are doomed, 
“The music industry is back to an 
ancient model where songwriters 
write songs and singers sing them 
and everything is geared towards 
commercial radio,” he says. 


IN THE MID-’90S, Rundgren became so 
dissatisfied with the music industry, 
as well as excited by new technology, 
that he let his record contract expire 
and began to release his new music 
over an internet system he called 
Patronet. Patronet allowed his fans to 
obtain his music directly from the 
source, without the need for distribu- 
tion in the old sense. 

“There are only three major labels,” 
Rundgren laments, explaining that 
most “labels” are really just imprints 
of the three majors. “I came to the 
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realization that there was something 
happening in the world of technology 
that would comé to influence music, 
but the labels obstinately refused to 
acknowledge it,” he says, referring to 
internet distribution, which, as the 
labels are quickly figuring out, has 
more than “influenced” music. 
Though I was worried that Rund- 
gren’s recent mention on the Colbert 
Report might be a touchy subject, I 
had to ask what he thought about it. 
After all, he was basically called out 
for cashing in on Ocasek’s hard work, 
though Rundgren and the rest of the 


New Cars (most of whom were mem 

bers of the original Cars) don't see ;; 
that way. Rundgren himself refers j, 
the project as "an opportunity ... fo, 
me to pay my bills, play to a large, 
audience, work with musicians | 
know and like and ideally have son, 

fun for a year.” That justification diq- 
n't stop Ocasek from taking offenc; 

and when Ocasek was asked by 
Stephen Colbert if he had anyone he'd 
like to put on notice, Ocasek immedi 
ately suggested Rundgren, whose 
name went up on the board (if none 
of this makes any sense to you, well, 
watch the show, I guess). 

“I was watching it when I went on 
notice,” laughed Rundgren, reacting 
not at all how I'd feared. “I'm inquiring 
as to how I can get off notice because 
1 understand that if you remain on 
notice too long you'll eventually 
become dead to him. I don’t want to 
be dead to Stephen Colbert.” w 
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JUBE HOSTS HIGHEST-GROSSING ENTERTAINMENT EVENT EVER 


SARAH CHAN / sarah@vueweekly.com 

any aspects of the ‘80s have 
Mees since the demise of 

the decade of big hair, blue 
eye shadow and synthesizers. Luckily, 
enormous shoulder pads have man- 
aged to stay waiting in the wings, but 
the resurgence of teens in leggings and 
slouchy shirts topped off with wide 
belts is as clear a sign as any that what 
went around is coming around again. 

Unlike Duran Duran or old-school 
Nintendo games, however, the Phan- 
tom of the Opera, the much 
acclaimed musical by Andrew Lloyd 
Webber, didn’t ever really go away— 
the show has been going strong ever 
since its 1986 debut in London’s West 
End. Though the Phantom theme is 
laden with synthesizers and, perhaps 
now-dated, quips from the electric 
guitar, the story's overall sense of 
mystery, fear and romance, has had 
over 80 million people filling seats 
over the past 20 years. 

DC Anderson, who plays one of the 
opera house managers, André, has 
been part of various runs of the Phan- 
tom since the 1989 LA show. Being in 
new cities all the time, Anderson has 
become accustomed to perpetually 
getting comfortable and then being on 
the move. 

“We rehearse fairly often to keep 
things tight, but we have Mondays off, 
so I've been able to go up Grouse 
mountain,” Anderson exclaims, on 
the phone from the show's current 
home in Vancouver. “And when I was 
in Calgary I was able to go to Banff— 
[touring] is an incredible opportunity 
‘o see and live ina city.” 

Anderson seems to have settled 
into a comfortable niche on tour, see- 
ing sights and working on his solo 
writing and recording, then getting 
into costume in the evenings to man- 
age a Paris opera house and plan 
traps for the Phantom. 

“I write songs and perform my stuff 
outside the show whenever I can,” 
Anderson says. “Since I’m always 
involved creatively in other things, 
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when I get to Phantom it feels like 
home, and I place I can really relax 
and enjoy. I know it, I'm solid, and I 
get a real thrill.” 


THE THRILL 1S MUTUAL, especially 
since the show's Edmonton audience 
will likely be made up of both Phan- 
tom virgins and long-time fans. Most 
important, however, are the live per- 
formances Edmontonians will be able 
to enjoy. 

“Once you've seen the show and 
know the story, a lot of it is in the per- 
formances,” Anderson admits. “This 
show is so well designed and so well 
maintained that you know you're 
going to see a first class production. 


There are quite a few new cast mem- 
bers that you wouldn't have seen 
John Cudia, our Phantom, and Jennifer 
Hope Wills, Christine, are both delight- 
ful and different than people who have 
previously done those roles.” 

Of course, the shear scope of the 
production also continues to 
impress—there are 130 people 
involved on all levels in each show 
The famous falling chandelier is com- 
prised of six thousand beads, the 
Phantom's make up requires two 
hours for application, and each tasse! 
on the drapes is woven wool and 
Indian beads that have to be combed. 

And, as it turns out, the artists on 
stage are having just as good a time 
as the audience in their seats. 

“when I get to Phantom, I'm jazzed 
and excited,” Anderson explains, “I’m 
so at home. It’s a story ! love to tell 
and these are people | love to tell this 
story with.” 
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Open stage hosted by Alberta é Dynamite 
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vy; top 40, ry Johnny Dangerous, Andy Inertia, downstairs and DJ Jazzy (new 
FILTHY MeNASTY'S Punk Rock guests; 1-7am music) upstairs 
Bingo with DJ SWAG WUNDERBAR Featured DJ and STOLLFS ON WHYTE Top 40 
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40/dance with DJ Christian 


GINGUR SKY Urban Substance 
Thursdays: Baby Cham (CD release 
jam) with Fire Kid Steenie and 
Urban Substance Sound Crew, 
InVinceable, ShortRound, Echo, 
SpinCycle, BabyGirl and Touch It 


HALO The Listening Lounge 
Series: Hip hop and sou! with DJ 
Twist, Shortround, Echo; featuring 
the Roots (advanced listening to 
the Game Theory); no minors; $5 
HULBERT'S Relaxing down- 
tempo, smooth jazz, and lounge 
music with DJ Frederick; 7pm. 
KAS BAR Urban House: with DJ 
Mark Stevens; Som 

NEW CITY LIKWID LOUNGE 


Trasheteria: DJs Naz Nomad and 
Beard of Beas 


O'BYRNE'S Progressive beats 
with DJ Erin Eden; 10pm; no cover 


ON THE ROCKS Salsa and the 
City: 9:30pm dance lessons, Cuban 
salsa DJ to follow 


OVERTIME BOILER AND TAP- 
ROOM SOUTH Retro to New. 
Classic rock R&B, urban and 
dance with DU Mikee; $pm-2am; 
no cover 


RED STAR Femme Fatale: rock, 
pop, hip hop with DJ Kelty 

THE ROOST Gorgeous: featuring 
hostess Dr, Lexxi Tronic, Drag 
Kings and Queens, burlesque and 


PREVUE / FRI, AUG 25 (9 PM) / COMBICHRIST / NEW CITY 
Goth night comes a day early at New City this week, as 
Norway's Combichrist bring their thumping, noisy aggrotech 
to the City of Champions. Rawr. 


Blowout featuring Billy Boy Amold 
and Lee Oskar; 4:30pm (gate), 
5:30-10pm (show); tickets avail- 
able at TicketMaster, Megatunes, 
Chateau Louis Hotel 


HULBEAT'S Christina Schmolke 
and Tham Bennett: 8pm 
JAMIMERS PUB Country/rock 
band; 9-2am 

JEFFREYS CAFE Marco Claveria 
(Latin); $10 

NEW CITY LIKWID LOUNGE 


Combichrist, DU Dervish, DU 
Zeroswitch; 9pm (door); tickets 


BOOTS Retro Disco: retro dance 


BUDDY'S Dance party with DJ 
Alvaro 


CALIENTE'S Funktion Fridays: Fire 
Kid Steenie 

DANTE'’S BISTRO Text 
Messaging Singles Party: For sin- 
gles 25-40; completely anony- 
mous, totally addictive 


ESMERALDA'S DJ Jimmy Friday; 
8pm (door) 


FEVER NIGHTCLUB Friday 
Nights 


SAT 


LIVE MUSIC 


ATLANTIC TRAP AND GILL Dutf 
Robison: 


BLACK DOG FREEHOUSE Hair 
of the Dog: Lorrie Matheson and 
Dave Simpson; 4-6pm; no cover 


CASINO EDMONTON Collen 
Rae and Comerstone (country) 


CASINO YELLOWHEAD Ali 
Bright (country) 


DRUID (JASPER AVE) Open 
stage, all ages; 2-Bpm 


FOUR ROOMS Hecubus Trio; Spm 


HERITAGE 
AMPHITHEATRE-HAWRELAK 
PARK Labatt Blues Festival’ Kenny 
Neal and Billy Branch, Phillip 
Walker with the Texas Homs, 
Mark Hummel's Harmonica: 
Blowout featuring Billy Boy Amold 
and Lee Oskar, 4:30pm (gate), 
5:30-10pm (show); tickets avail- 
able at TicketMaster, Megatunes, 
Chateau Louis Hotel 


Sat top rap groups; Spm 
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$5; and 7pm-midnight, $6/$4 
(rentals) 

Anthem: hard NAG/trance/funky 
with Jeff Hillis, DTDA, Big Daddy 
STIX Tweek tam-8am 

VELVET UNDERGROUND AO? 
with GOMP for STOMP night; 8pm 
(door); no minors; $5 (door) 
WUNDERBAR Featured DJ and 
Local Bands 

Y AFTERHOURS Release 
Saturdays 


SUN 


LIVE MUSIC 


ATLANTIC TRAP AND GILL 
Slowbum (blues); 7-11pm 
BLACK DOG FREEHOUSE Got 'o 
Give It Up: Main Floor, Funk, soul. 
Motown, disco with DJ Red Dawn 
BLIND PIG PUB AND GRILL 
Carmen's Sunday live open jar 
CARGO AND JAMES TEA 
SHOPPE Open stage with Rhea 
March; 7-10pm 

CROWN AND ANCHOR PUB 
Jam every Sunday; 7pm 


0 ‘Stolliis House Arrest: 
th Joheiny Dangerous, Andy 
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Sie es WWW URBAN 
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MON 


BAR WILD Bar Gone Wild 


O'BYRNE'S Best local musical 
talent with DJ Angus 


$32.50 (ad) at TicketMaster 


A&B with DJ Foreplay, DJ Jimmy 
FUNKY BUDDHA (Whyte Ave) 


The Matro World Beat Band with 
Ennque 


URBAN LOUNGE Dirty Habit 
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THE FRINGE IN THE pe | 


GREGORY P & THE 6 SPOTS 
AUGUST 18" TO 27" AT 6:30 


ARDEN THEATRE 5 St. Anne Street, St. Albert, 459-7494, 451-3090/459-7494 « 
ATLANTIC TRAP AND GILL 7704-104 St, 432-4611 * AVENUE SKATE PARK 9030- 
118 Ave, 477-2149 ® AZUCAR LATIN NIGHTCLUB 11733-78 St, 479-7400 * BACK- 
DRAUGHT PUB 8307-99 St, 430-9200 * BACKROOM VODKA BAR 10324A-82 Ave, 
upstairs, 436-4418 ¢ BAR WILD 10552 82 Ave, 951-9456 © BILLY BOB’S LOUNGE 
Continental Inn, 16625 Stony Plain Rd, 484-7751 * BLACK DOG FREEHOUSE . . — tis 
10425-82 Ave, nae ¢ BLIND PIG PUB 32 St. Anne Street, St. Albert, 418-6332 . , on 

¢ BLUE CHAIR CAFE 9624-76 Ave, 989-2861 * BLUES ON WHYTE 10329-£2 Ave, (Pa = uy 4O O23 we 
439-5058 « BONNIE DOON HALL 9240-93 St, 708-6555 * BOOTS 10242-106 St, 0.3 CHOKLIT ELVIS AND P Shvaee 


423-5014 © BUDDY’S 11725B Jasper Ave, 488-6636 * CALIENTE 10815 Jasper Ave, 
425-0850 « CARGO AND JAMESTEA SHOPPE 10634-82 Ave, 433-8152 * CASINO 


(EDMONTON) 7055 Argyll Rd, 463-9467 » CASINO (YELLOWHEAD) 12464-153 St, 463-9467 * CASTLE ROCK 570 St. Albert 
Rd, St. Albert, 458-8766 e CHRISTOPHER'S PARTY PUB 2021 Millbourne Rd, West, 462-6565 * CONVOCATION HALL Arts 
Building, University of Alberta, 492-0601 e COWBOYS 0102-180 St, 481-8739 * CROWN AND ANCHOR PUB 15277 Castle 
Downs Rd, 113 St, 472-7696 * DANTE’S BISTRO 17328 Stony Plain Rd, 486-4448 ¢ DECADANCE 10018-105 St, 990- 
1792/964-3168 ° DEWEY’S LOUNGE Power Plant, U of A Campus, 492-3101 ¢ DRUID 11606 Jasper Ave, 454-9928 * 
DUSTER’S PUB 6402-118 Ave, 474-5554 * EXPRESSIONZ CAFE 20125-107 Ave, 471-9125 ¢ FESTIVAL PLACE Telus Theatre, 
100 Festival Way, Sherwood Park (449-3378 * FEVER NIGHTCLUB Phase 3 of WEM, 961-3117 * FOUR ROOMS Edmonton 
Centre, 102 Ave, 426-4767 * FUNKY BUDDHA (WHYTE AVE) 10341-82 Ave, 433-9676 * GAS PUMP 10166-114 St, 488-4841 
© GINGUR SKY 15505-118 Ave, 913-4312/953-3606 * HALO 10538 Jasper Ave, 423-HALO * HOMEGROWN SOUL SHACK 
B102, 10324-82 Ave, 989-7009 » HONEST MUR’S BAR AND GRILL 8936-82 Ave, 463-6397 * HORIZON STAGE 1001 
Calahoo Rd, Spruce Grove, 962-8995 * HULBERT'S 7601-115 St, (436-1161) * JAMMERS PUB 11948-127 Ave, 451-8779 * J 
AND R BAR AND GRILL 4003-106 St, 436-4403 ¢ JEFFREY’S CAFE AND WINE BAR 9640-142 St, 451-8890 * JEKYLL AND 
HYDE 10610-100 Ave, 426-5381 © J.J.'S PUB 13160-118 Ave, 489-7462 © J.P, RANCH SALOON Jasper Place Hotel, 15326 
Stony Plain Rd « JUBILEE AUDITORIUM 11455-87 Ave, 427-2760 ¢ JULIAN'S PIANO BAR Chateau Louis Hotel, 11727 
Kingsway Ave, 732-4583 e KAS BAR 10444-82 Ave, 433-6768 « KINGSKNIGHT PUB 9221-34 Ave, 433-2599 © L.B’S PUB 23 
Akins Dr, St. Albert, 460-9100 e LEGENDS PUB 6104-172 St, 481-2786 ° LEVEL 2 LOUNGE 11607 Jasper Ave, 2nd Fl, 447- 
4495 * METRO CLUB AND BILLIARDS 10250-106 St, 990-0704 ° NEWCASTLE PUB 6108-90 Ave, 490-1999 ° NEW CITY 
LIKWID LOUNGE 10081 Jasper Ave, 413-4578 * NEW CITY SUBURBS 10081 Jasper Ave, downstairs, 413-4578 * NEW 
| YORK BAGEL CAFE 8430 Gateway Blvd, 432-2003 ¢ NORTH GLENORA COMMUNITY LEAGUE 13535-109A Ave, 457-9417 
| * O'BYRNE’S 10616-82 Ave, 414-6766 » ONE ON WHYTE 10544-82 Ave, 437-7699 * OVERTIME BOILER AND TAPROOM 
South Whitemud Crossing, 106 St, 485-1717 * PLEASANTVIEW COMMUNITY HALL 10860-57 Ave, 474-5270 * POWER 
PLANT U of A Campus, 492-3101 * QUEEN ALEXANDRA HALL 10425 University Ave, 499-1271 ¢ RATT (ROOM AT THE 
TOP) 7th Fl, Students’ Union Building, U of A Campus, 492-2153 © RED'S WEM Phase Ill, 481-6420 « RED STAR 10534 
Jasper Ave, 428-0825 e RENDEZVOUS 10108-149 St, 444-1822 ¢ RIGOLETTO'S CAFE 10068-108 St, 429-0701 » THE 
ROOST 10345-104 St, 426-3150 e ROSEBOWL 10111-117 St, 482-2589 « ROSSDALE HALL 10135-96 Ave, 429-3624 * RUM 
JUNGLE Phase 2, upper level, WEM, 486-9494 © SAPPHIRE RESTAURANT AND LOUNGE 10416 Whyte Ave, 437-0231/710- 
1625 © SAVOY 10401-82 Ave, 438-0373 * SIDETRACK CAFE 10238-104 St, 421-1326 * SPORTSWORLD INLINE AND 
ROLLER DISCO 13710-104 St, 472-6336 » STANDARD 6107-104 St, 438-2582 * STARLITE ROOM 10030-102 St, 428-1099 
* STOLLI'S 2nd floor, 10368 Whyte Ave, 437-2293 « STONEHOUSE PUB 11012 Jasper Ave, 420-0448 * TAPHOUSE 9020 
McKenny Ave, St. Albert, 458-0860 » TOUCH OF CLASS Chateau Louis Hotel, 11727 Kingsway, 452-7770 * TWILIGHT 
AFTERHOURS 10018-105 St e URBAN LOUNGE 8111-105 St, 439-3388 ¢ VELVET UNDERGROUND 10030-102 St (down- 
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a@vueweekly.com 
ering that the band 
g takes its name from 
# juscious lead singer Cindy 
9's surname, fans may get a 
r they're in for another fam- 
ike the Osmonds or the Jack- 


ately enough, Keating does- 
ave much in common with the 
ble-gum-pop teen idols of the 
wen the name is only a coinci- 
‘e and really came about as more 
sales tactic than anything. 

hen we were deciding to pursue 
nd name, we had a bunch of 
hes on the table,” says Keating (the 
gular) after having a bit of a laugh 
ut my Jackson 5 query. 

‘eating was selected more as a 
keting tool. It had great symmetri- 
value, and it was found to bea 


POSED OF an Albertan (the afore- 
flioned Ms Keating, who handles 
js, piano and guitar) and three 
fies—Johnny Squires (bass), 
fice Moss (guitar) and Vin Nose- 
fthy (drums)—Keating might give 
fiences the impression that they 
another formulaic band with a 
jalé vocalist. But Keating herself 
es that they are definitely in for 
uphill battle in an industry that 


es no mercy. 

think the whole band under- 
ids that it’s going to be harder to 
a foot in the rock door because 


got to be Keating 


A | FAG 25 0 
co 
cc 
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KEATING 
WTH JTS TO THEO, Lis 
POWERPLANT, $8 


I’m a female,” Keating comments. 
“But it’s the name of the game 

“Once we get our foot in the door 
and everything gets rolling a bit, I 
think things will be a lot smoother 
and the female front will actually be 
the unique factor," she continues. 
“We're a male sound, but with a 
female vocalist.” 

Having been working hard together 


UNDER@ATA 
ee | 


DEFINE THE GREAT LINE 


DETINE THE GE 


for the last four years, this week Keat- 
ing will be releasing their second EP, 
entitled Stil/, But Not Stopped, which 
was recorded locally, thanks to the help 
of Power Sound Studios. Their latest 
effort proves to be very rhythm-driven, 
full-throttled but with mellow under- 
tones to sweep the tracks full circle 
“We want to create a type of spiritu- 
al vibe that can give people goose 
bumps,” Keating passionately explains 
“We just want to leave people feel- 
ing like they've had a spiritual or 
emotional experience,” she continues, 
“instead of just another rock show 
you'll forget about in a few days." vw 
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WITH FIVE 0° ane cual 
AND COLLEE 


DOORS AT 8PM AND SHOWS 


CHECK OUT OUR MYSPACE! « 


WITH TAGAG AND SUESTS 
ARE NO MINORS UNLESS OTHERWISE ED 


WWW.MYSPACE.COM/ POWERPLANTBAR 


UPCOMING 


» 
DINWOODEE 5... 
lounge oiwoone 


eit 


DOORS © 8PM 


FRIDAY, SEPT 8TH 
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For more info, call 492-2048 or visit WWW.SU-VENUeS.Ca 

The Powerplant is a service of Your Students’ Union for UofA students, 
staff, alumni, and their quests 
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TARA ZUROWSKI / tara@vueweekly.com 


utting out crappy records can get you 
Pers close to famous if you have the 
money and marketing skills behind you. 
‘But it’s truly a shame that small local revolu- 
Nionaries such as the Last Deal go unnoticed. 
ey've been called Edmonton’s best indie 
band on more than a few occasions, yet you 
still see them struggling to get gigs. 
- “That's all part of it,” reflects vocalist and 
suitarist James Stewart. “Having bad experi- 
ences, driving across Canada to find out you 
haven't been booked, losing money on tour 
But it’s a hell of a way to see the country.” 
For most local bands, being thought of as 
one of the top acts in the city and having just 
perfected your lineup would mean taking 
advantage of the momentum and playing as 
often as possible. For the Last Deal, however, it 
eant taking a near two-year hiatus back in 
O01, after their new drummer, Steve Reid, 
‘became Seriously ill. 
Luckily, they’ve pressed on. Since Reid's 
recovery, though, they've trashed the old 
material, admitting it just doesn’t represent 
them anymore, written new stuff, released an 
EP that came out last year, toured nationally, 
and have just started recording their first full- 
length album. 


EVERY MUSICIAN KNOWS it can be it can bea 
daunting experience having someone else 
record your album, especially Stewart and 
company, who are no strangers to sitting in on 
Sessions and not liking the product. But this 
new record (which will hopefully be released 
by the end of this year) is being recorded in 
Stewart's home, with the drums being laid 


New album won't be Last Deal 


SAT, AUG 265 (8 Pi) 


= 
= | THE LAST DEAL 

cece | WITH FRACTAL PATTERN, WOODPIGEON 

EX | SIDETRACK CAFE, $12 

down at friend Brian Kulba’s 

“Recording in my home is just sort of some- 
thing that came out of frustration with working 
witn other people,” Stewart discloses. “You're 
trying to convey an idea and they're not listen- 
ing or they're not doing it. It gives you a lot 
more control over music and how you want it 
to sound” 

Cognizant of the complicated and daunting 
task of recording your own album, Stewart 
adds, “Of course, it can be totally detrimental 
too, because it’s easy to lose al] your perspec 
tive. That's why we wanted to bring in some 
people to help us out and not be afraid to tell 
us that were being too self-indulgent.” 

Stewart and bassist Matt Golden started play- 
ing together in high school, when both were 
enamored with the acts on seminal label SST, 
bands like the Descendants, Black Flag and 
Husker Dii—original and creative punk rock 
music that just wasn’t really restricted by genre. 

Bands were trying a lot of different stuff, 
writing music that was compassionate and 
informed but also intense and urgent 

The Last Deal definitely follows along the 
same vein. Its members are talented musi- 
cians, with an attention to dynamics and rhyth- 
mical, catchy hook-driven phrasing. They have 
their own sound, because they, too, are not 
restricted by genre. In time, maybe they'll be 
recognized beyond Edmonton for their revolu- 
tionary music. v 
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songs performed ;. 


Akron/Family / Antony / Joseph Arthur / Bono / Eliza Carthy 
Martin Carthy / Nice Cave / Jarvis Cocker/ Andrea Corr 
Bryan Ferry / Gavin Friday / Bil Frisell/ Baby Gramps 
Richard Greene / Ed Harcourt / Jolie Holland / Robin Holcomb 
Jack Shit / Ricky Jay / Kate MeGarrigle / Bob Neuwirth 


Mary Margaret Ohara / Van Dyke Parks / Lou Reed / John &. Reilly 


Stan Ridgway / Ralph Steadman / Sting / David Thomas 
Mark Anthony Thompson / Richard Thompson / Teddy Thompson 
Three Pruned Men / The UK Group / Loudon Wainwright Il 
Rufus Wainwright / White Magis / Lueinda Williams 


neneees 
Johnny Depp and Gore Verbinski 


Specially Priced 


te — music * DVD * more HMV 
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Lae SAT, AUG: 19,/ ADAM Nation 
CK DOG “1 was in Lethbridge |; 
Ee ba | broke the cardinal sin of bein 
a musician,” Adam Nation Explained as 
he began his afternoon set. “| of; 
banjo in the bar.” Nation did bring sony 
his remaining guitars and a banjo ukijja), 
So the missing instrument thankfully qj 
n't derail his performance. He arm i 
and banged his way through a set 9) 
tagged folk tunes, singing about ange foad 
bars and a camel (?). He even threw 
cover of Guns ‘n’ Roses’ “Patience fa, , 
appreciative crowd who were enjoying 
few moments away from the Fring), 
hordes. Nation will next be seen hea, i 
south towards Lethbridge in search oj fj 
banjo. —EDEN MUNRO / eden@yueweekly.coin 


REVUE / THU, AUG 17 / ILLAT OUTFIT / 
SIDETRACK CAFE Man, if there was any 
honesty in naming your band, the world 
would be a better place. Take Wolf 
Parade for example. No Wolves! Only 
minimal parading! Pshaw, | say! If we 
were to take IlIfit Outfit's moniker literal- 
ly, then me and my, um, ill-fitting outfit, 
would be the one playing the music last 
Thursday at the ‘track, not these well- 
dressed leprechauns. But no! They had 
to rock out and look stylish while they 
were doing it! Pshaw, | say. Pshaw 
indeed! —JOEL KELLY / joel@vueweekly.com 
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FRACTAL PATTERN 
CONTINUED FROM PAGE 60 


jhan submitting themselves to tired 
formulas and chasing after a hit song. 


TO THEIR CREDIT, cractal pattern is 
willing to do whatever is necessary to 
sustain the band’s existence. Right 
now, that entails a lot of school and 
work, with three of the members 
enrolled at the University of Alberta, 


iGOke'cay 


a aad 


ot tt tt tt tt ot tt Oe 
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7 UWNDEROATH 
EDMONTON EVENT CENTRE (FORMERLY RED'S) 
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« ‘ - é 
another.just getting ready t head off © © ¥ '$till, Falls Sees a real advantage 


to grad school in Thunder Bay, and 
yet another apprenticing as a chef. 

With each member dealing with a 
busy life outside of the band, one 
might wonder just what this means 
for the future of Fractal Pattern 
Thompson is quick to point out that 
the band is neither breaking up nor 
taking a hiatus, though he does con- 
cede that things will have to slow 
down to some extent to make room 
for everyone's plans. 


AUGUST 29 
ARLITE ROOM 


SEPTEMBER 24 
JOHN PRINE 
FRANCIS WINSPEAR CENTRE 


SEPTEMBER 27 
BAO RELIGION & DROPKICK MURPHYS 
SHAW CONFERENCE CENTRE 


to the band having to share space in 
everyone's schedules. “When music is 
the only thing in your life,” she con- 
siders, “I think it’s pretty hard not to 
be boring. And any art that you create 
as a boring person is, unfortunately, 
doomed to be kind of boring, so | 
think that everything we do really 
informs a lot of what we bring to the 
band as individuals.” 

“It always kind of strikes me how 
much of a job it really was when I was 
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doing music full time and going to 
school for it,” she continues, recalling 
the time she spent studying classical 
music in Montreal. “Now that I'm 
doing something else, | really appreci- 
ate being able to practice and get out 
and play a lot more. It’s not like going 
to work. It’s deing something fun and 
blowing off some steam.” 

In the end, Thompson is happy with 
where the band’is at, even if it can be 
a struggle to keep things rolling ahead 
at times 
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“We function completely independ- 


ent and off the radar,” he sighs. “W 
not on a big fancy label, so we 
everything ourselves a hundred perc 
DIY, and it’s got its ups and downs 
“But, then again,” he continues 
Pausing as he considers the qther 
side of the situation. “Being on tour 
with a bunch of your friends and 
going to see friends in other cities 
and seeing the beautiful country is 
enough in and of itself, so I’m n 
complaining in any way.” wv 
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SCOTT HARRIS / scott@vueweekly.com 


What exactly is a politically 
wy) and environmentally con- 
THIS ROCKS 


scious band whose reper- 

toire is made up exclusively 
of instrumental songs to do in trying 
to communicate their beliefs to the 
wider world? 

Well, for local progressive (in both 
senses of the word) post-rock quintet 
Fractal Pattern, the answer is simple: 
you alternate the sweeping, instru- 
mental tracks on your ambitious lat- 
est release with readings of short 
excerpts from Garett Hardin's seminal 
essay, “The Tragedy of the Commons.” 
You also eschew liner notes and per- 
functory band thank-yous in favour of 
a self-penned essay on the topic of 
the commons, and print it all on recy- 
cled packaging using soy-based ink 
and do away with the shrink-wrap. 
(The CD itself is rumoured to have 
been made from a revolutionary 
rutabaga / banana peel cellulose, but 
I can’t confirm that.) 

This 13-track album is a tremen- 
dous follow-up to the band’s 2004 
release No Hope but Mt Hope: the sig- 
nature build-and-release of the 
tracks, flowing sometimes seamless- 
ly, sometimes jarringly between rau- 
cous instrumental rock and 
mournful, thoughtful melodies, cre- 
ates an intelligent album that draws 
your attention. 


The addition of strings on some of - 


the unnamed tracks adds an even 
greater richness to the atmosphere of 
the band’s pensive, moody sound, 
including the 15-minute opus that 
concludes the album 
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01. not sayingjust saying shout out out out out 


02. avatar comets on fire 
03. so this is goodbye junior boys 


04. return to cookie mountain tv on the radio 


05, skelliconnection chad van gaalen 


JUNIOR BOYS 
$0 THIS IS GOODBYE 
DOMINO 


ROSS MOROZ / ross@vueweekly.com 


On the strength of a couple 
vi) of EPs and some catchy 
THIS OCKS 


remixes back in 2003, 

Hamilton electro-pop duo 
Junior Boys garnered enough atten- 
tion and buzz to create the kind of 
ridiculously high expectations that 
almost always lead to disappointment 
and the inevitable bursting of the 
proverbial bubble. Shockingly, the 
Boys’ 2004 debut full-length, Last Exit, 
lived up to the hype, delivering 
enough catchy, simple-yet-sophisti- 
cated melodies and laid-back-but- 
energetic beats to keep at bay the 
cynical music critics just waiting for 
the duo to get their comeuppance. 

Now, with the release of their fol- 
low-up, Junior Boys have somewhat 
unbelievably exceeded expectations 
yet again.-Forget about a sophomore 
slump: So This is Goodbye is actually a 
significant step forward for the Boys. 
“First Time” builds from a Terminator- 
esque drone to a simple-yet-expan- 
sive electro ballad, recalling the best 
of Violator-era Depeche Mode, while 
“FM” sounds like TV on the Radio 
fronted by Danny Michel, only, you 
know, not lame. 

Fans of more dance-floor (and coke 
binge) worthy electro will probably 
find So This is Goodbye a little boring, 
but whatever—there are enough Miss 
Kitten and Vitalic remixes out there to 
keep those numb-gummed jerks’ 
hearts pounding until they inevitably 
explode. For the rest of us, Junior 
Boys have delivered a haunting and 
ethereal piece of earnest, modern 
electro—it may not rock all that hard, 
but it sure as hell, you know, rocks. 
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06. the avalanche sufjan stevens 
07. @ lazarus taxon tortoise 

08. pink boris 

09. Jamaica to toronto v/a 

10. happy hollow cursive 
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TEENAGE HEAD 

TEENAGE HEAD 

INDEPENDENT 

EDEN MUNRO / eden@vueweekly.com 


} Teenage Head's remastere, 


1979 self-titled debut j: 
wonderfully bratty blast o, 

THES HORS youthful Been tran: | 
into 10 of the tightest rock ‘n’ ;o)) 
tunes that this country has eye, 
known. These four kids came 0) 
swinging, hammering away on the; 
instruments until you could hear th 
blood dripping right there in th, 
music. The songs are linked to thx 
same kind of filthy grooves that cave 
birth to the New York Dolls and the 
Sex Pistols, and tracks like “Ain't Go 
No Sense” and “You're Tearin’ \c 
Apart” define the sound of four kid 
with nothing to go for but broke 

And they do go for it, forgetting 
about safe and easy in favour of {asi 
and reckless, “Top Down” kicks down 
the doors with pounding chords and 
snarling vocal, while “Lucy Potato 
opens up wide for a speedy drum 
breakdown just before a ragged-as 
Chuck Berry solo from guitar sling 
Gord Lewis. Singer Frankie Venom 
might say it best in “Curtain Jumper,” a 
tune about a rock ‘n’ roller who hide 
in his basement shunning the daylight 
singing “happiness to me is dancing 
shagging, and dying.” Now, that 
about as rock ‘n’ roll as you can get 


DAVID FORD 
I SINCERELY APOLOGIZE FOR 
ee TROUBLE I'VE CAUSED 


JARED MAJESKI / jared @vueweekly.com 
Before I even had a chance 
to listen to it, I thought | had 
David Ford's album pegged 
THSISOK the album cover, which 
contained a struggling ambiguous 
body ensconced in some sort of plas- 
tic wrap, looked like the cover of a 
Lamb of God or Cradle of Filth record 

So as I popped in the album, ! 
assumed I would be hearing songs 
about unholy minion worshipping or 
first-born slaughtering. But as | lis- 
tened to the first track off Ford’s debut 
solo release, I Sincerely Apologize For 
All the Trouble I’ve Caused, 1 realized 
that this was as much a black metal 
album as Spiceworld. 

British singer/songwriter Ford 
mixes parts of the Beatles, Oasis and 
Neil Young on this album. Full of 
gloom, sadness and maybe even a bil 
of hope, Ford has created the arche- 
typal adult pop/rock album. 

“State of the Union,” arguably 
Ford's strongest song on this album 
lyrically, shames the state of peace in 
the world. The simple line “it’s a 
shame, it’s a shame, it’s a shame” is 
repeated sporadically, which helps to 
simply drive home Ford's frustration. 

The lyrics are contrived at times, 


DAVID BERRY / david@vueweekly.com 1 | SUN AUG 27 (7:30 Pa) 
rying to make it as a musi- 
. cian is a shitty enough life to PORCELAIN YOUTH 
: as itis, but try being a ee STARLITE ROOM, $10 


making use of too many clichés 
and colloquialisms. Ford does make 
use of a string section on / Sincerely 
pologize, but those songs don’t hold 
4 candle to his stripped-down gui- 
tar/harmonica ditties. 


THE PANIC CHANNEL 
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EDEN MUNRO / eden@vueweokly.com 
The Panic Channel, made up 
& of three fourths of the most 
recent incarnation of Jane’s 
THSSUCKS 4 ddiction, have a sound that 
passed for modern rock back in the 
mid-'90s. Songs like “Teahouse of the 
Spirits" and “She Won't Last” are fine 
fodder for background noise, but they 
don’t offer many reasons to pay close 
attention. Navarro still layers a million 
guitars in his songs, but he fails to 
come up with something that grabs 
and engages the listener. Instead, the 
riffs are just plain boring. It’s hard to 
believe that these are the same guys 
who once set the alt-rock world on fire. 
The good news is that, if the Panic 
Channel doesn’t last, Navarro can 
always replace them on the next sea- 
son of Rock Star. In the meantime, 
though, he might want to do some 
damage control and sit in on those 
clinics that the contestants are going 

through. 


DRAMA 
‘s SS MEATDRAW 
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ROSS MOROZ / ross@vueweekly.com 4 QUICK SPINS MEATDRAW 
On “So Many People,” the ce | WHITEY avn TB PLAYER SELF RIGHTEOUS 
& first cut Drama Queen, =H | quickspins@vueweekly.com Mopey-ass folkies 
THs frontman Jason Darr half Mall and all, but 
screeches, half rap-rocks ioddam depressing 
about his disgust regarding the Ash- THE GOLDEN DOGS 
lee Simpson SNL lip-synch affair. BIG EYE LITTLE EYE SPENCER DICKINSON LOVE 
Without getting into how redundant HIGH ROMANCE THE MAN WHO LIVES FOR 
(everyone's already taken plenty of Energetic pop YEPROE 


Shots at Ashlee, haven't they?) or 
dated (this happened like two years 
ago already, didn’t it?) the jab comes 


off, it is worth mentioning that any LAND SHARK 4 
accusations of disingenuousness or a LAND SHARK THE ‘| OVER 
lack of authenticity ring a little hollow COCO MACHETE ; Hit 
coming from Darr, whose last vanity Listening to this Moo J - 
project, Out of My Mouth, scored a Bad ‘80s techno cost me Pleasing guitar pop 
perplexingly massive hit with a con- Moments of my life Just the way your dad liked it 
Stipated, teeth-grindingly nu-rock VARIOUS “ARTISTS” ... If your dad was gay 
cover of Madonna's “Music.” 
One has to wonder why Darr both- CANADIAN IDOL SPOTLIGHTS Ra MA 
ered to go to all the trouble of ditching SONY/ BMG , YEPROL 
his old act for this new vehicle. Neu- Yet more zitty teens 


Self-described ‘asshole’ sick 
of getting kicked out of bars 


musician who doesn’t even get to 
drink your sorrows away. At the 
tender age of 17, the members of 
Hamilton's Porcelain Youth—a 
Finger Eleven-inspired trio consist- 
ing of lead singer Jesse Daigle, 
bassist Dan Seniuk and drummer 
Adam Cannon—have to deal not 
only with playing beer-soaked ven- 
ues for middling crowds, but also 
with the fact they can't even legally 
hang out in those venues before or 
after their show. 

According to Daigle, this has 
lead to some less-than-spectacular 
nights, including getting tossed 
right after opening for one of their 
influences, industrial rockers 
KMFDM, and spending a night 
wandering around Toronto until 
their set started, only to have to 
spend another few hours on the 
street before they could pack up 
their gear after the main show 
ended and head home. For Daigle, 
the only saving grace in all of this 
is that, at the very least, the guys 
kicking them to the curb have been 
cordial about it 

“Pretty much any of the bounc- 
ers who have asked us to leave 
have been nice when they did it, 
apologizing for the rules and stuff,” 
Daigle says. “I don’t think they 
could be dicks, though—we would- 
n’t let them get away with that. 


Sometimes in your face, sometimes 
All over your back 


We're not really all that tough, or 
anything, but Dan is pretty big, and 
I think he gives the rest of us a bit 
of courage to stand up for our- 
selves.” 


OF COURSE, MAYBE the band has 
done a little too much of that 
Daigle has made such a habit of 
standing up for himself, he’s 
already garnered something of a 
reputation around Hamilton as an 
ornery asshole—the subject even 
came up on the band’s own mes- 
sage board. According to Daigle, 
though, deep down he’s a fairly 
nice guy—to a point, anyway. 
“Well, I'm only really an asshole 
to the promoters and stuff around 
town,” he says, explaining that 
there's actually a perfectly legiti- 
mate reason why he'd choose to go 
head to head with the people who 
control his local music destiny. 
"They sort of have a reputation 
of being pricks around here—a lot 
of bands have gotten screwed over 
by them at one time or another. | 
figured they'd probably try to do us 
especially, because of how young 
we are, so | figured the best way to 
stop them from being pricks was to 
be an asshole. It’s pretty much 
worked so far.” w 


It's in his contract: 
Jon Spencer has to do a 
“VEAAAAAAAAAAAAH" on every track 
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Old Aussie rockers 
Kind of missed the fucking boat 


With bad makeovers singing 


Tosonic is basically Out of My Mouth ( 
Songs you fucking hate 


with more synthesizers—a shitty mid- 


‘90s throwback updated for the late THE TRIFFIDS By 26 years TO ZEEE BLACK DOG 
‘90s, if you like. Kind of like, well, Ash- 
lee Simpson. Oh well—based on Neu- BORN SANDY DEVOTIONAL MO ES MAL 
rosonic’s promo pics, even if Darr Ti eg SiAPOP 
doesn't care for Simpson's tunes, he 
The staying power A testament to 


appears to share her exquisite taste in 
hair and make-up technique. And, 
man, he looks as good as he sounds. 


Their unflagging war against 
All things melodic 
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TYSON KABAN / tyson@vueweekly.com 


ost parents are probably 
J & more skeptical than sup- 
portive when their kids 


decide to join a band. But when Reily 
vocalist/keyboardist Lisa Horvath’s 
dad realized how dedicated and 
determined she was to try her hand at 
recording, he set her up for success by 
building her and bandmate Nick 
Bernal a professional studio for them 
to run in the family’s basement. 

“One day we were just talking to my 
dad and he wasn’t sure how serious we 
were about starting up our own stu- 
dio,” she explains. “But when we start- 
ed buying equipment and doing some 
recording of live gigs around town, he 
saw that we were serious, and he 
ended up building us a studio. He paid 
for all the construction, and Nick and | 
started paying for the equipment. We're 
really lucky because without my dad’s 
help, I don’t think we would have ever 


WED, AUG 30 (8:30 PM) 


wu 
=> 
Fea WITH ILLFIT OUTEIT TRANSYLVANIA POLKA 
NEW CITY $5 


ao. 


been able to afford it.” 

According to Horvath, there have 
been more than 200 different musi- 
cians and vocalists in and out of the 
studio, named Last Ounce Media Pro- 
ductions. Both her and Bernal gained 
some valuable experience while 
recording material for other artists, 
and when it came time for Reily to lay 
down tracks for their debut LP, Horvath 
says they were sufficiently prepared, 


THE RESULTING ALBUM, cisten to the 
Rain, is a bit of a downer, but ina 
haunting, beautiful way. With songs 
like “Nearing Our End” and “Drown- 
ing,” Horvath says the record “is a lot 
about illness and death.” 
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“It’s kind of a more sombre album,” 
she says. “Definitely on the CD, the 
songs come across kind of mellow 
and dark. But when we perform them 
live, it’s a completely different experi- 
ence. It doesn’t sound so quiet.” 

In addition to Listen to the Rain, 
Reily recently recorded a new EP, We 
Were Archeologists, which will be 
given away free with every purchase 
of the full-length on their current tour, 
the band’s first. They're actually really 
looking forward to be embarking on 
the cross-country excursion that will 
take them from Brampton to Vancou- 
ver and back, and looking forward to 
having one last bit of fun before 
school starts again. 

“Someone in the band just bought a 
new Hyundai Santa Fe so we're all 
going to pile into it, haul a small trail- 
er along with us,” she says. “We're all 
really excited. I think it’s going to be 
quite the adventure.” w 
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JOEL KELLY / joel@vueweokly.com 


hen two people of ih. 
opposite sex get togethe, 
and haphazardly bump 


uglies, the result is woefully pre- 
dictable: smelly diapers, chi!d support 
payments and a vow never to buy dis. * 
count condoms again. ; 

But when bands get together, the 
outcome can be something you can 
pay money to watch without getting 
arrested, without a dirty diaper in 
sight (usually). 

Bastard Son is the aptly named 
progeny of several seminal Edmonton 
punk bands, including Death by 
Dawn, Committed Jockstrap and the 
Franklins. Bassist Kenny Seldom (for- 
merly of those, I presume, loveable 
turtles the Franklins) took the time to 
speak with Vue in the middle of his 
day gig picking up trash at the Fringe 

According to Mr Seldom, Bastard 
Son is still taking its first few steps 
“We've been together, uh, maybe a 
couple months,” he admits. "This is 
our first show.” 

Describing their sound as “a mix— 
punky, some metal, more rocky than 
the Franklins,” he admits that naming 
his band took somewhat less thought 
than the naming of a baby. 

“Well, we had a show coming up 
and we had to have a name, so 
Eventually, Kenny let it slip that the 
band’s name pays homage to infa 
mous bastard Freddy Krueger. 


WHILE HIS NEW BAND may be the 


ahem, bastard son of the local musi: 
community, Seldom is excited to be a 
part of Edmonton’s burgeoning scene 

“It's amazing, it’s diverse,” he 
enthuses. “There’s so much neat stuf 
coming up everywhere.” 

In particular, Seldom singled out 
ex-Franklin Clint Frazier’s new gig 
Shout Out Out Out Out as “not only 
the biggest thing in Edmonton, [but| 
maybe the biggest thing in Canada.” 
He also gave props to his favourite 
local band, London Disturbance 
Force. 

As for future plans, Bastard Son 
ain't got none. “We might have a 
show sometime in September, but | 
don’t know,” Seldom admits, stressing 
that he’s just focused on his upcoming 
gig, admonishing Edmonton music 
fans to “Be there or be.square.” v 
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Hey! Look! The Fringe has. 
a bunch of totally gay plays! 


S| TOTALLY GAY 
| tntallyoay @vueweektycam 


Ah, the Fringe! Where the common-folk 
go to get cultured. Where you can fill 
your mind with thought-provoking the- 
atre and your stomach with several vari- 
eties of both sweet and savory fried 
dough at the same time. Where perform- 
ers and playwrights from all over the 
werld come to enlighten and entertain 
us Edmontonians, only to be rewarded 
with tiny ink stars and intermittent 
applause, if they're lucky. Where dis- 
plays of full-frontal male nudity are 
acceptable, if not expected. Where you 
can watch the little old ladies sitting in 
the front row tying very hard not to look 
offended by said displays. 

As | have for the last few years, | 

caught my fair share of plays at the 
Fringe this past week. Well, | saw 16 of 
them and | have the lower back pain to 
prove it. If for some reason | decide to 
venture out of my condo and down the 
#iock to the Fringe grounds this week- 
end, it won't be for more theatre, |'ll tell 
you that much. It will be for beer and 
mini-donuts. I've been enlightened and 
entertained enough. I'm done. 

But among those plays, | managed to 
make sure | caught a few of the specifi- 
cally gay-themed entries at this year's 
festival. Some were good, some were 
better, and all were totally gay in one 
way or another. 

The first show on my schedule was 
Gayface, a great original play from local 
writer Nick Green that ran at this year’s 
Nextfest. It's the tale of Brad and Jude, 
two young lovers at somewhat of a tum- 
ing point in their relationship. That run- 
(ag love story is broken up with several 
vignettes, cleverly tackling what I'll call 
the “new” gay clichés, like online cruis- 
ing, terrifying drag queens and coming 
out, to name just a few. Green and Lan- 
don Miller play the two roles, and 
they're both fantastic, despite the fact 
that, clad in only their underwear for 
half of the show, they couldn't help but 
promote the worst gay stereotype that's 
out there now. Well, at least the one 
that bugs me the most: that all gay boys 
are super-skinny. Seriously guys, go eat 
some of that fried dough 

| saw Gayface with two straight 
friends, who told me after that they did- 
nt completely get it. But if you're young, 

=~ ' 
gay, or a fag-hag, you'll enjoy it and real- 
ize how dead-on Green's take on modem 
gay life, love and relationships really is. 


THE NEXT AFTERNOON, | attended a 
performance of Adam Butterfly. \t's 
another funny play with a novel concept. 
A desperate, middle-aged man named 
Adam is in a bit of a slump. He's about to 
swear off sex until his favourite gay 
porn-star, a handlebar-mustached bear 
named Johnny Allcock, comes to the res- 
cue and teaches Adam an important les- 
#n about the necessity of getting laid. 
There's a very entertaining performance 
by Bob Rasko as Allcock, who we're told 
is the star of such films as “Valley of the 
Balls” and “Jism Jamboree.” 

One of the more serious queer plays | 


Totally Gay Pick of the Fringe, 
Get Off the Cross, Mary 


caught was Petr’s Boy. It's a rather sim- 
ple story about the relationship between 
@ conflicted artist and the young male 
student who he employs as a model. 
Dan Roberson, who plays the model, is 
completely naked for the majority of the 
show, and deserves tons of kudos for 
having to pose in many different, unflat- 
tering positions. And he's not super-skin- 
ny either! Full-frontal male nudity was 
appreciated on several levels. 


I'VE SAVED the best for last. Monday 
night | entered Bar Wild for the first (and 
the last) time to catch two shows, Trevor 
Anderson's gay-puppet extravaganza, 
Get Off The Cross, Mary, and Darrin 
Hagen’s queer cabaret, The Neo-Nan- 
cies: Hitlers Kickline. 

Both shows were fantastic. You can 
always depend on Hagen and the other 
Guys in Disguise to come up with a 
solid entry at the Fringe. The Neo-Nan- 
cies: Hitler's Kickline is a song and 
dance, multimedia show about Zarah 
Leander, a Swedish diva employed by 
the Nazis to charm and inspire the citi- 
zens of WW ll-era Germany. All of the 
performances were stellar and over-the- 
top, but Linda Grass as the blonde, 
wide-eyed songstress Leander was, 
dare | say it, fabulous. 

Before | watched two Nazi's singing 
and dancing in drag downstairs, though, 
| was upstairs laughing my ass off at Get 
Off The Cross, Mary. Maybe it was the 
cocktails | consumed while waiting for 
the shaw to start, but | thought the play 
was the funniest shit I've ever seen. It's 
centered around a fallen, gay-star pup- 
pet named Bruce (pronounced Bruth) 
who is trying to reclaim a piece of his 
past glory by producing his own epic film 
version of Christ's crucifixion called “The 
Flaming Passion of the Christ.” It was 
sacrilegious, smart, hilarious, immature 
and obscene. Jolin Ullyat, Annie Dugan 
and Ryan Parker were all awesome. And 
there are puppe ts! Dirty, politically- 
incorrect, gay puppets! 

Get Off The Cross, Mary was, by far, 
my favourite gay-themed entry at this 
year's fest. Therefore, | am making it the 
Totally Gay Pick of the Fringe. Whatever 
that means. 

For full information about the shows 
I've mentioned and to find out what the 
other writers here at Vue Weekly had 
to say about them, check out this 
week's Fringe review section starting 
on page 19. w 
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CITY FARM EDMONTON-OPEN GATES 3530- 
195 Ave (488-2500) ¢ A day at the farm; Aug. 
24-26 (10am-4pm); Fri, Sept. 1 


CONVERSATION CAFE Unity of Edmonton 
Church, 13212-106 Ave * Meeting presented by 
Rev. Yvonne Racine © Every Tue (1-3pm) 


DEVELOPMENT AND PEACE Site 7 (witha 
canopy) in Sir Wilfred Laurier Park © Picnic pre- 
sented by Development and Peace. Share food, fun 
and friendship ¢ Sun, Aug. 27 (2-6pm) © Free 


EDMONTON GHOST TOURS (WALKING) 
www.edmontonghosttours.com * Meet in front 
of the rescuer statue, next to Walterdale 
Playhouse, 10322-83 Ave * Take a ghostly walk 
through Old Strathcona while true stories are 
told about Strathcona’s ghosts and hauntings © 
Until Aug. 31, Mon-Thu (Spm) ® $5 {each) 


MEDITATION 11403-101 St, www.gaden- 
samtenling.org (479-0014) « Gaden Samten Ling 
Tibetan Buddhist Meditation Society by Kushok 
Lobsang Dhamchoe; beginner Tue (7pm); interme- 
diate Wed (7pm); advanced Sun 11am-1pm) 


A PSYCHOTIC EXPERIENCE (VIRTUALLY) U of 
A Hospital Main Atrium, Schizophrenia Society 
Display Booth * The Schizophrenia Society hosts 
Janssen-Ortho’s Virtual Hallucination Unit (VHU), 
Dr. Gordon Mowat will answer questions and a 
person with schizophrenia will talk about his own 
experience. This is to promote the Open Minds 
Walk and Trail Run fundraiser on September 10 © 
Thu, Aug. 24 (noon-2pm) 


SELF ESTEEM SUPPORT GROUP (495-5930) « 
For women who are experiencing chaos as a 
result of a life cnsis and who feel isolated © 
Group meets each week 


TOWERS OF DECEPTION-THE MEDIA 
COVER-UP OF 9/11 McDougall United Church, 
10025-101 St (444-0672) © Author Barrie 
Zwicker talks about his new book which focuss- 
8s on censorship by the media © Thu, Aug. 24 
(7:30pm) ¢ Free 


WASKAHEGAN TRAIL ASSOCIATION © (435- 
1197) Free guided hike, approx. 12 km at 
Whitemud Adventure Trail; Aug. 27 (Sam); meet 
by SE comer of Southgate Mall, 111 St, 
Whitemud Drive 


WOMEN IN BLACK In front of the Old 
Strathcona Farmers’ Market © Silent vigil every 
ist and 3rd Sat ea month, stand in silence for a 
world without violence (10-1 1am) 


QUEER LISTINGS 


AGAPE Faculty of Education, U of A Campus « 
Sex, sexual, gender differences in education and 
culture focus group © Contact Dr. Andre Grace 
(andre.grace@ualberta.ca) for info 


BISEXUAL WOMEN’S COFFEE GROUP 
http://groups.yahoo.com/group/bwedmonton © 
Social group for bi-curious and bisexual women 
© 2nd Thu ea month (7:30pm) 


BOOTS AND SADDLES 10242-106 St (423- 
5014) © Large tavern with pool tables, restau- 
rant, shows. Members only 


BUDDYS NITE CLUB 11725 Jasper Ave (488- 
6636) © Open daily 9-3, Fri 8-3 © Mon: Amateur 
strip contest (12:30); DJ Alvaro, Ashley Lave © Tue: 
Free pool, Malebox, DJ Arrowchaser * Wed: Gurlz 
Gone Wild Midnite: with DJ Eddy Toonflash, Mia 
Fellow, Ashley Love, Yohko Oh-no, guests * Thu: 
Wet Undies Contest (12:30): with DJ Squiagles, 
Yohko Oh-no © Fri; DJ Alvaro dance party, male 
strippers ® Sat: Theme parties, leather/fetish dun- 
geon, free pool, pool toummament, DJ Arrowchaser 
® Sun: Stardust Lounge with Mz Bianca and Mz 
Vanity Fair (11pm), OJ Eddy Toonflash 


DOWN UNDER MENS BATH HOUSE 12224 
Jasper Ave (482-7960) * Open 24/7 « 
www.gayedmonton.com 


EDMONTON RAINBOW BUSINESS ASSO- 
CIATION www.edmontonrba.org ® Monthly 
after business mixer: Network and share con- 
tacts in the GLBY business community ¢ 
Second Wed 2a month 


HIV NETWORK OF EDMONTON SOCIETY 
300, 11456 Jasper Ave (488-5742) or 
contact7@hivedmonton.com * Programs and 
support services for people affected and infected 


by ADS, 
ene ees 
tion, advocacy 


related illnesses, Counselling, 
A baits thence 
and public awareness campaigns. 
INSIDE/OUT U of A Campus * Campus-based 
organization for lesbian, gay, bisexual, trans- 
identified and queer (LGBTQ) faculty, graduate 
Student, academic, straight allies and support 
staff © 3rd Thu ea month (fall/winter terms): 
wee Series. Contact Kris (kwells@ualber- 
ta.ca 


LIVING POSITIVE 404, 10408-124 St, 
www.edmlivingpositive.ca (1-877-975-9448/488- 
5768) © Providing confidential peer support to 
people living with HIV © Every Tue (7-Spm): 
Support group © Daily drop-in, peer counselling 


MADELEINE SANAM FOUNDATION Faculté 
St. Jean, 8406 Marie-Anne Gaboury (91 St) Rm 
3-18 (490-7332) ¢ Program for HIV-AIDS preven- 
tion, treatment and harm reduction in French, 
English and other African languages © Every 3rd 
and 4th Sat (9am-Spm) © Free (member)/$10 
(membership) © Pre-register f 


MAKING WAVES SWIMMING CLUB 
www.geocities.com/makingwaves_edm * 
Recreational and competitive swimming with 
coaching, beginners encouraged to participate. 
Socializing after practices ¢ Every Tue and Thu 


PRIDE CENTRE OF EDMONTON 9540-111 Ave 
(488-3234) © Open 10am-10pm * Open 10am- 
10pm * Bears Movie Night: Bears Club: last Sun 
ea month (1-6pm, TV room) ® Trans 
Education/Support Group: Support and education 
for transsexual, transgendered, intersexed, two- 
spirited and questioning individuals; 1st, 3rd, last 
Sun ea month (24pm) with Cody © Sunday Night 
Men's Discussion Group: Mens social and discus- 
sion group; every Sun (7pm); Rob Wells at rob- 
wells780@hotmail.com © Friends and Family 
Playgroup: 2nd Sun ea month (2-4pm) with 
Noelle, friendsandfamilyplaygroup- 
owner@yahoogroups.ca * Monday Movie Night: 
Movie nights with themed movies and discussion 
afterwards; every Mon * Community Potluck 
Dinner: 2nd Mon ea month (7pm) © Bisexual 
Discussion Group: Mixed social and discussion 
group drop-in; 1st, 3rd Tue ea month (7pm) Rm A, 
with Vanessa edmbigroup@yahoogroups.com © 
THQ Alliance: Support meeting for transgender, 
transsexual, intersex and questioning 2nd Tue ea 
month; ttiqualliance@shaw.ca, 718-1412 © GLBT 
Seniors Drop-In: Every Wed (10:30am-3:30pm) 
with Jeff Bovee, 488-3234 © HIV Outreach: Drop- 
in-citcle every other Thu (7pm) ¢ In Together Out 
Together Get Together: A welcoming group for 
GLBT members in their 20s, 30s and 40s, 1st and 
3rd Fri ea month, hosted by Robert Blatchford « 
Youth Understanding Youth: Youth support and 
Social group; every Sat (7-Spm); yuy@shaw.ca; 
www.members.shaw.ca/yuy © NDP LGBT 
Caucus: last Sun ea month with Jay, 488-3234 


PRISM BAR AND GRILL 10524-101 St, back 
entrance (990-0038) © Lesbian and gay 
bar/restaurant 


THE ROOST 10345-104 St (426-3150) © Open 
Thu-Sun 8pm-3am; Fri Sat Bpm~4am © Thu; 
Gorgeous featuring hostess Dr. Lexxxi Tronic. _ 
Featuring Drag Kings and Queens, burlesque and 
Totating game shows. Bands upstairs monthly « 
Fri: All Request Dance Party every Friday with DJ 
Jazzy © Sat: Always like New Years Eve: with 
DJ Dan (retro) downstairs and DJ Jazzy (new 
music) upstairs ® Sun: A fabulous Drag show 
every Sunday featuring hostess Connie Lingua. 
Rotating guests, live singers and drag Queens, 
with contests. $2 caver; free pool all night long 
* Weekends: $4 (members)/$6 (non- 
member)/Sun $2 cover 


STEAMWORKS 11745 Jasper Ave (451-5554) « 
Steam baths open daily (24hrs) 


WOODYS 11723 Jasper Ave (488-6557) ¢ Open 
Daily (noon) © Sat-Wed: With Annie and Tizzy (7- 
12pm) ® Tue, Sat-Sun: Pool tournaments 


SPECIAL EVENTS 


ANARCHIST BOOK FAIA Queen Alexandra 
Hall, 10425 University Ave * A book fair sup- 
ported by APIRG features hard-to-find literature, 
alternative media, workshops; exchange ideas, 
techniques, and knowledge ® Sept. 1-3 © Free 


CHANGE FOR CHILDREN 2nd Fi, 10808-124 St 
(448-1505) ® Open house at new location © 
Thu, Sept. 7 (4-8pm) © Free 


CORN FESTIVAL—ACTION FOR HEALTHY 
COMMUNITIES 9515-104 Ave (944-4687) « 
Featuring live music and performance tours of 
the Boyle Street Community Garden, pot-luck © 
Sat, Aug. 26 (4-8:30pm) © Free (bring a corn- 
based dish) 


MANY CULTURES, ONE SKY Astotin Lake, Elk 
Island National Park * Declaration of the 
nation’s new Dark Sky Preserve east of 
Edmonton featuring walks, night views, park pre- 
sentations, storytelling and music * Sun, Sept. 3 
(noon-midnight) © Elk Island Park fee 


OOKFEST NAIT Soccer Field (451-8000) © 
Campus party featuring music by Metric, 
Yellowcard, Danko Jones and Thornley © Sat, 


ction, educa: 


Sept. 9® $25 (early bird student\/$30 (stycjo, 
available at th ‘NAT Students’ Association 
Office; $35 (adv. general public)/$a5 (gate) at 
TicketMaster, www.thesoundradia.com 

RIDE UNDER THE MOONLIGHT Miillcrecy, 
Outdoor Pool, 9555-82 Ave © For riders of all 
ablities; bring your bike, a helmet and 3 light 

The ride leaves from Millcreek Poo! (8pm) fol. 
lowed by swimming, pizza, Tshirts and Prizes « 
Sun, Sept. 3 (8-11pm) © $20(Alberta Bicycle 
member)/$25 (non-member) * Register at 
Wwwsirenssports.ca 

THE ROAR SPOKEN WORD FESTIVAL 
FUNDRAISER Element Lounge, 10807-1065 ;,, 
(914-8620) © Featuring The Ways, the Ravin 1 
Poets Band and special quests * Thu, Sept, 7 
(8pm) © $10 (by phone at 914-8620 or 
www.theroar.ca, door) 


TREASURE OR TRASH? ANTIQUE MIN; 
ROAD SHOW Parkland County Demonstration 
Farm, Multicultural Heritage Centre, 5413.5; St 
Stony Plain (963-2777) © Mon, Sept. 4 (i0am._’ 
3pm) * $10 (first item appraisal), $7.50 (each 
additional item); each 5th item free 
eee 
KARAOKE 


ae 
BAR-B-BAR 4249-23 Ave (461-2244) « Every 
Thu and Sat (Spm): James, Mr. Entertainment « 
Every Sun (7pm): James, Mr. Entertainment 
CASTLEDOWN’S P UB 16753-100 St « Every 
Tue (9pm-lam): with Off-Key Entertainment 
CAMELOT SPORTS BAR 10231-95 st (425 
4298) * Every Sun (8pm-12): with Jeannie and 
Bruce 

CHRISTOPHER'S PARTY PUB 37 Millbourne 
Rd © Every Tue (9pm): with Sonia, Prosound 
Productions 

CROWN AND ANCHOR 15277 Castledowns 
Rd (472-7696) © Every Thu 

ECCO PUB 9605-66 Ave * Every Mon (9pm| 
with Sonia, Prosound Productions 

FRANCO'S PUB 139th and Victoria Trail » Eve, 
Thu-Sat (Spm-2am): with Jeannie and Bruce 
GAS PUMP 10166-114 St (488-4841) © Every 
Tue-Wed (9:30pm): Gord's Best Live Singing Show 
HAWKEYE'S TOO 10044-102 St (421-9898) « 
Every Fri (8pm-midnight): with Deb Thulin, Hot 
Karaoke Productions 

KNIGHTS PUB SOUTH 19 Ave, 105 St (461- 
0587) © Every Fri-Sat (10pm-2am): Gord's Best 
Live Singing Show _ 

WIONSHEAD PUB Coast Terrace Inn, 4440 
Gateway Blvd (431-5815) © Every Sun (8pm) 
With Evolution Entertainment. 

MAZADAR 10725-104 Ave (429-4940) ¢ Fridays 
karaoke (Spm-late): with Chris 

MOJO'S Best Western Hotel, Fort 
Saskatchewan © Every Fri (9:30pm): with 
Sonia/Prosound Productions 

NEWCASTLE PUB 6108-90 Ave (490-1999) 
Every Thu Karaoke 

O'CONNOR'S IRISH PUB 9013-88 Ave (469- 
8165) © Every Thu (9pm-tam) 

ON THE ROCKS 11740 Jasper Ave (482-4767) « 
Karaoke Mondays: Every Mon (Spm); Hosted by 
Mr Entertainments’ Scott Parsons * Salsa and 
the City Thursdays: Latin music and Salsa les- 
sons; every Thu (9pm) 

ORLANDO'S 1 © Every Wed (Spm-1am): with 
Off-Key Entertainment 

ORLANDO'S 3 6104-104 St © Every Mon (9pm- 
Tam): with Off-Key Entertainment 

PEPPERS Westmount Mall (VW), 135 St, 113 Ave 
(451-8022) © Every Thu (9:30pm-1:30am): with 
Gord from Stonerock Productions 

RATT 2-900 Students’ Union Bldg, 8900 114 St, 


U of ACampus * Hey, What Are These Tunes 
Called?: Name That Tune every Tue with Colin 


" Krieger * Karaoke, baby: every Wed (Spm): with 


Colin and Darrell 


ROSARIOS 11715-108 Ave (447-4727) © 
Longest running Karaoke bar; 7 days a week 


ROSIE'S BAR AND GRILL © Downtown, 
10604-101 St (423-3499); every Mon-Sat (9pm); 
Sun (7pm): with Ruth © Highstreet, 10315-124 St 
(482-1600); daily (9:30pm) * Old Strathcona, 
10475-80 Ave (439-7211); every Thu-Sat (9:30pm- 
1:30am) © 99 St, 63 Ave; every Thu-Sat (9pm- 
Tam): with Off-Key Entertainment 
SANTANNAS 182 Stony Plain Rd Every Wed: 
(8pm-12): with Jeannie and Bruce 
SPORTSWORLD INLINE AND ROLLER 
SKATING DISCO 13710-104 St (472-6336) © 
Every Tue, Fri-Sat (7pm-midnight), Sat-Sun (1-Spm) 
YESTERDAY'S St. Albert * Every Thu (9:30pm- 
2am): with Off-Key Entertainment 

ZAKS ON 51ST AVENUE 10525-51 Ave (432- 
5853/436-5047) ¢ Karaoke Nights: Every Fri 
(10pm-2am) 
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EVENTS 


(WAR 21 APR 18) 
gaksheesh” is a term derived from the 
persian term for “gift.” Among travellers in 
the developing world, it has several mean- 
ings, among which are these: (1) bribes 
qaid to authorities to get them to stop has- 
sling your (2) tips given to strangers who 
insist on being of assistance by, say, open- 
ing a door for you even if you don’t want 
them to, | believe baksheesh will soon 
serve as an apt metaphor for you, Aries. 
‘Be ready to offer compensation to people 
jn order to get them to both stop bothering 
you and stop “helping” you. 


TAURUS (APR 20- MAY 20) 

The biggest food fight on the planet will 
‘soon take place. More than 20 000 lunatic 
combatants will gather in the Spanish 
town of Bufiol to hurl 45 tons of overripe 
tomatoes and other veggies at each other. 
Maybe you should book a flight there, 
jaurus. You'd do yourself a big favour by 
indulging in senseless but harmless may- 
hem that allows you to lose control in the 
name of fun. Nothing would be more heal- 
ing than a big dose of maniacal fervour. 


GEIMINE (MAY 21 - JUN 20) 

Auss Kick searches for messy facts that lie 
half-hidden beneath the official versions 
of reality. In his two volumes entitled 50 
Things You're Not Supposed to Know, he 
reveals, for example, that most corpora- 
tions don’t pay federal income taxes, 
George Washington embezzled govern- 
ment money, a third of all American 


homeless men are military veterans and 
Shakespeare filled his plays with sexual 
references. Russ Kick is your role model, 
Gemini. May he inspire you to find out 
about at least three things you're not 
“supposed” to know. May you adopt his 
brazen approach as you breeze in to off- 
limits areas to get the scoop on tantalizing 
truths that have been missing in action. 


CANCER (JUN 21 - JUL 22) 

Throughout history there have been secret 
schools that don’t advertise their exis- 
tence. To enrol, students must either be 
invited or else stumble on them by 
chance. In post-Renaissance Europe, for 
example, Rosicrucian mystery schools 
taught an esoteric form of Christianity at 
odds with the Church, and ancient Greek 
poet Sappho stealthily gathered young 
women at her Moisopholon, “House of 
the Muses.” In recent years the Sexy Brat- 
ty Genius School has periodically con- 
vened classes at 3 am under a highway 
overpass in San Francisco. According to 
my reading of the current omens, Cancer- 
ian, you're close to making contact with a 
similar source of teaching. Whether you 
end up actually matriculating depends on 
how you answer the question, “Do you 
want to learn about things you've consid- 
ered impossible?” 


LEO (JUL 23-AUG 22) 

Psychologists Ed Diener and Martin EP 
Seligman cite 150 studies that suggest 
economic factors have little to do with 
happiness levels. For example, the Masai 
of Kenya, whose per capita income is 
under $300 a year, are as satisfied with 
their lives as the 400 wealthiest plutocrats 
in America. People living in the slums of 
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Calcutta are slightly less filled with well- 
being, but not much. Your assignment, Leo, 
is to explore the personal implications of 
this. Can you get to the point where you 
truly feel that your ability to enjoy life has 
little to with how much money you have? 


VIRGO (AUG 23-SEP 22) 

Philosopher George Gurdjieff declared 
that most of us are essentially asleep, 
even as we walk around in broad day- 
light. We're ignorant about the higher lev- 
els of awareness we're capable of; we're 
blind to the continuous flow of life’s 
miraculous blessings. He said that in 
order to wake up and stay awake we 
need regular shocks. Some of these are 
uncomfortable, forcing us to face our own 
stupidity. But other shocks are delightful. 
They're doses of sacred medicine that 
entice us to shake off our sleepiness and 
come to attention in pleasurable ways. | 
believe that in the coming weeks you'll 
be offered a steady supply of the latter. 


LIBRA (SEP 23 - OCT 22) 

At the BFD concert near San Francisco in 
June, Yeah Yeah Yeahs’ lead singer Karen 
0 screamed for two minutes and 17 sec- 
onds straight (| timed it). | recommend 
that you set aside some quality time in 
the next two weeks to experiment with 
big outbreaks of self-expression that 
resemble hers. It’s the Purge and Purify 
Season for you—a time when you should 
indulge in high-spirited activities that 
exorcise your demons, wash your brain 
and incite toe-curling, sweat-inducing, 
soul-animating catharses. 


SCORPIO (OCT 23- NOV 21) 


An artist in Santa Fe, New Mexico built a 


replica of England's famous Stonehenge. 
But instead of using huge slabs of rock to 
mimic the original, Adam Horowitz erected 
his spectacular monument with 200 old 
refrigerators. Hence its name; Stonefridge. 
This would be a perfect time for you to 
draw inspiration from his efforts, Scorpio. 
Create your own personal imitation of a 
resource you love—a beautifully funky, 
playfully accessible substitute for a marvel 
that is impossible for you to own or control 


SAGITTARIUS (NOV 22 - DEC 21) 

As | contemplate your week ahead, | can’t 
help but think of the Butthole Surfers’ 
song “Pepper”: “They were drinking from 
a fountain / that was pouring like an ava- 
lanche / coming down the mountain.” Are 
you ready for much, much more of every- 
thing that interests and stimulates you, 
Sagittarius? Can you imagine what you'd 
have to do to expand your capacity for big 
emotions and provocative sensations? Of 
course not: no one can be fully prepared 
for an avalanche. But do the wildest best 
you can, and your lust for life will provide 
you with all the intuitions you need. 


CAPRICORN (DEE 22 - JAN 19) 

It's Fake Smile Week. On the one hand, 
that means you should be on guard for 
people who are pretending to feel better 
than they actually do. | urge you to forgive 
them for their deception, but don't get 
derailed by it. On the other hand, you 
yourself should put on a happy face as a 
disguise when you're not sure what exact- 
ly is going on. In other words, it's best to 
act agreeable until you gather all the 
information necessary to make a sound 
decision. ls the advice I'm offering hypo- 
critical? Only if you use it to serve your 


narrow self-interests. But if you're intent 
on doing what's best for all concerned, my 
counsel is ethically impeccable. 


AQUARIUS (JAN 20- FEB 18) 

At the Coachella music festival, | toute 

myself next to a guy sporting a rainbow 

mohawk wearing a red, white and blue 

speedo, black socks, golf shoes, a striped 

necktie, angel wings, a red clown nose, 

and a battered hard hat with a sticker that 
fead “Martinis and brown rice.” At one 
point he turned to me and said, “You know 
what | like most about being an Aquarius? 
\t's a never-ending opportunity to send out 
mixed messages in a friendly, non-manip- 
ulative way.” That got me to thinking 
about how most of us are addicted 
thinking in simplistic categories and 
obsessed with making sense. Sending out 
mixed messages, therefore, can be valu- 
able if it's done in a spirit of compassion- 
ate play, because it subverts those bad 
habits. Of all the signs in the zodiac, you 
Aquarians do this best. | hope you ply your 
specialty lavishly in the coming weeks 


PISCES (FEB 19 - MAR 20) 

You've entered the Intimacy Intensification 
Season. Are you ready to dive deeper into 
the mysteries of togetherness? If so, you'll 
meet provocative candidates for future 
alliances, and people you already kneyp 
and love will become more available. As 
you can imagine, it'll be crucial for you to 
study the truths of your own heart with 
ruthless honesty. There'll be no excuse tor 
getting tangled up with so-called “pleas- 
ures” that don't really activate your most 
fervent zeal. Exercise extreme discrimina- 
tion, please, even as you seek out thrills 
that make you brilliantly crazy. w 


IFYOU WANT 10 PLACE YOUR CLASSIFIED AD IN 
VUE WEEKLY, PLEASE PHONE 426-1996. 
DEADLINE IS NOON THE TUESDAY BEFORE PUBLICATION 


CLASSES 


Weapons Classes. Call: Northern River Karate School, 
707-3693 to watch a class! www. ThreeBattles.com 


HELP WANTED 


Edmonton's Gam EM 66. radio 
station is looking for a new Marketing & 
Public Relations Director. The MPR dir. is 
responsible for promoting positive rela- 
tions with the community and ad clients 
through the marketing of the station. 
Work with volunteers, promote the sta- 
tion, field ad inquiries, write ad scripts, 
and organize FunDrive. Requirements: 
excellent communication skills, creativity, 
time management and initiative. 
_Send cover letter and resume to 
jobs@cjsr.com or fax to 492-3121. 
More details at www.cjsr.com. 
Deadline is August 31. 


EE 
Always wanted to be a Martial Artist? Karate, Yoga & 
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HELP WANTED 


* JOBS * 


National Company 
expanding Edmonton 

Operations in many divisions 

e 15 Days-Full Time 

e 20 Days-Part Time 

e 25 Aftemoon & Evening 

Full & Part Time 

- Excellent Income 

- Paid Weekly 

- Health Benefits Avail 

- Training Provided 


CALL: 
e 702-5519 © 
e 482-5859 


HELP WANTED 


MUSICAL INSTRUCTION 


Full time receptionist wanted, Apply in person or call 
for more details. 
10536-124 Street, phone 495-9977. 


2 ee 
Drivers wanted: $15+/hr, Wed (night). Thu (day), 


perm/PT. Must have mini-van or truck. Looking for reli- 
able, responsible person. Ph 907-0570. 


CHANGE YOUR LIFE! TRAVEL TEACH ENGLISH 
We train you to teach. 1000's of jobs around the 
world, Next in-class or ONLINE by correspondence 
Jobs guaranteed. 7712-104 St. Call for Free info pack 
1-888-270-2941. 
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Music Teachers! 
Want to be part of ourteam? 
Visionary College is now hiring full time and part 
time positions in: ; 
Guitar, Cello, Fiddle, Violin, and Early Childhood 
Developm 


Fax, Email, of mail your resumes, 
Attn: Human Resources 
‘ i (780)460 Sok Fe 
marthal @visionarycollege.ab.ca 
580 StAlbert Rd. St. Albert T8N 6M3_ 


THREE LINES 
FOR $12.50 


CLASSIFIEDS 


MODAL MUSIC INC. 221-3116 
(Music Instruction for guitar, bass, drums, and percussion 
Private instruction: focus on individual! Professional, 
caring instructors with music degrees. Quality music 
instruction since 1981 


{ “ail 
PHONE DISCONNECTED? 
| FANTASTIC RATES | 
GUARANTEED APPROVAL 
I cwittl to EASY RECONNECT. GET RECONNECTED 


| 1-877-446-5874, 


PICTURE FRAMES 


STUDIOS FOR RENT 


MOVIE DOSTER SHOE 


Affordable picture f ; et 


8126 Gate 


SERVICES 


SLOW COMPUTER? On-site computer repair starting 

at $40. Training, set-up and network help available 

Virus, spy-ware and ad-ware cleanup Give us a call 
953-4985 www.wriley.ca 


DRINK COFFEE, TALK ON THE PHONE, 


MA 
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KE MONEY! 


{or the perfect job with goad 


Artist Studios & Storage Space for rent. 200-500 SF. 
Great Downtown location at the Great West Saddlery 
Bldg, 10137-104 St. Call Mike 429-4092 


REAL ESTATE 


FOR SALE 


NORWOOD 
8427-115 Ave. 


excellent condition, 

2 bedroom bungalow. Hardwoo 
floors, large living room, 
bedroom and bath in basement. 
Steel fence. $132,500. 


486-0963, 454-8185 
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Teach English Overseas 
TESOL Certified 5 Days in-Class or 


Online/Correspondence 
Job Overseas Guaranteed! 


1-888-270-2941 
globaltesol.com 


WUEWEEKLY 
CONTEST RULES 


Unless otherwise specified, 
the following will apply: 


- the winner must be 18 or older 

- prize must be accepted as awarded 

~ No one may enter any contest more 
than once 

~ you may win only once every 60 days 
- Vue Weekly reserves the right to 
exclude anyone from our contests 

~ no staff, sponsors or members of their 
immediate family may enter 

- the personal information of those who 
enter will not be sold but may be pro- 
vided to contest sponsors 

- the chances of winning depend on the 
number of entries received 

~ by entering, entrants consent to the 
use of their names by Yue Weekly for 
publicity 

- Vue Weekly is not responsible for prizes 
unclaimed after 15 days 


TO ARTIST 
FREE+FREE*FREE*FREE*FREE 
MON PROFIT CLASSIFIEDS 


ARTIST) 
Need a volunteer? Forming an acting troupe? Want 
someone to jam with? Place up to 20 words FREE. 


* Ads more than 20 words are subject to regular price 


or crue! editing. Free ads must be submitted in writ- 
ing, in person, fax or e-mail, Free ads will run for 
four weeks, if you want to renew or cancel please 
phone Glenys at 426-1996/fax 426-2889/e-m 
glenys@vueweekly.com or drop it off at 10303-108 
St. Deadline is noon the Tuesday before publication. 
Placement will depend upon available space, 


Open auditions, female talent needed for upcoming 
Stage production. Call 487-9460 for information. 


Edmonton Musical Theatre auditions/interviews 
for fall/winter workshops for the Senior Classes. Sat, 
Sept. 9 (3-Hpm at the EMT Studios. Ph 475-8053. 
www.edmontonmusicaltheatre.ca. 


Music photographer seeking solo artists to build port- 
folio on a time for prints basis. www.davenoel.com 


Posty by Now Canadians, a contest to feature and 
encourage writing by newcomers. Submission 
x, The contest is open to 
adult immigrant men/women, residents of Edmonton. 
e-mail: leocamposa@aol.com, ph 474-6058. 


ART XPRESSED! Weeklong art camps for creative 
kids at Harcourt House. For more info call: 
426-4180 or see http://harcourthouse.ab.ca 


WUEWEEKLY 


Call for 
ee 


Call for Alberta Artists for the Open Art 
eee at the Little Church Gallery. Deadline: 
‘Aug. 23. Ph 962-0664 or e-mail tc alliedac@shaw.ca or 
visit www.members. shaw.ca/ailiedac. 


Call to Enter. ArtsHab Studio Gallery features guest 
artists, Incl: Proposal; 10 slides/photos; CV; Artist state 
ment. For info Ph Tim 423-2966. 


MUSICIANS 


Sixgun has a RECORD DEAL in place, we're in the stu- 
io producing a debut CD and seek insane and 
‘wicked metal bassist. No drugs or drama. Must 
have own rig, and be ready to tour. Call Manager, 
Dixon at 780-914-8747 or e-m: Dixon@punkty.ca. 
www.MySpace.com/sixgunthrash 


Auditions for new members for the Richard Eaton 


2006/2007 season. x , in Rm 
1-29, Fine Arts Building, U of A. For info/audition 
arrangements contact the Richard Eaton Singers 
office 426-3737 (weekdays afternoons), e-mail: 
info@richardeatonsingers.com 


trio seeking keyboard, horns, additional 
percussion, female vocalist, personallity and appear- 
ance important, leave message 473-1610. 


Electric bassist available for employment. Young, 


neat appearance, very experienced, prof. gear. All 
styles of music. Rod 288-5345. 


Country Female singer/songwriter wanting 
Country musican’s asap. www.ambrehaydey.com, 
780-914-9813 


YOu! 


We are looking for a Part time 


if you have: 
+ excellent attantion te detall 
° an ability te werk independently 


access te a vehicle 
a professional persionality 
+ are available Wed-fri 


send resume to: ROW Lightfoot. 
10303 108 St. Edm, AB, T5J 117 
or fax: (780) 426-2889 


or e-mail: admin@vueweekly.com 
(NO phone calls, please) 


Gay & Bisexual MEN ... 


Load singer Bassist, Drummer and 


Guitarist for hard rock/heavymetal band. Crack 
Daddy Princess. Loyal and hardworking only! Contact 
lustin 1-78 -3965 or justinic@telus.net 


Former lead singer of the Las Vegas Crypt Keepers 
ke for serious band to some covers 
originals, Contact Paul at (780) 634-9553. 


Lead singer for guitarist, drummer, bassist 
to form papas bd metal band. Looking for 
hardworking, loyal bandmates to start original band. 

Wetaskiwin. 1-780-352-3965 or justinic@telus.net 


Experienced modem metal band seeks experi- 
mental bassist. Influences: Tool, Deftones, old 
Incubus. Pro gear, pro attitude. Casey 221-0419. 


Jazz/tunk trio needs additional percussion, 
homs, keys, female voralist (appearance and per- 
sonality important), Leave message 473-0610. 


ANNOUNCEMENTS 


Victoria Composite High School (Edmonton) - 
Graduating Class of 1976. 30 Year Reunion to be held 
Oct. 14, 2006, See the website for details: 
ae aes ele Or con- 
tact: Vic76Reunion@hotmail.com 


VOLUNTEER 


SEEKING musicians, literary and visual artists 
for the U of A Hospital's Artist on the Wards volun- 
teer program. Must have formal experience/training 
and be able to commit 2-3 hrs/wk for 6 consecutive 
months. For information or to book an interview, 
please call 407-8428. 


Cast and Crew needed for "Splice of Life: The 
Genetically Modified Musicar 
We're looking for volunteers, all types and abilities to 
join in this community theatre extravaganza. Can't 
sing? Can't dance? Can't act? That's okay! Roles 
Tange from major speaking parts to skittering critters 
with no lines at all. We are also seeking a music 
director, a choreographer, and musicians to join the 
“house band.” The play runs Sept 15-16. Contact 
Aaron Chubb (780) 492-0614. 


SEX TRADE WORKERS 


ZOIE, Dolly blonde, petite. Fun, tan loves to tease, 
open minded, Call 413-0580 
Lic. # 56958547-001 


INDEPENDANT MONIQUE q 
FRENCH. CLASS WITH EXTRAORDINARY BEAUTY. 
413-0294 (24/7) 


Chat live or meet local gay men. Try us for free! 
(780) 413-7144. Enter code 2310 


FEMALES NEEDED!!! Make $799 US per month 
with a spy cam in your bedroom. Voyeur website is 
currently looking for young attractive girls. 
Call Jamie for more info. 1-800-474-8401 


Volunteers needed for the Climate Action Tour, 
lng to Edm on Tuo, Sept. 28, Presentac j, 
Climate Action Network Website: www climate, 


toy 
(=) 


Se 
The Edmonton Anarchist Bookfair Collective iy 


seeking volunteers (Sept. 1-3) for 3 ny; 
positions both during, and leading Up to, the 
booktair. E-mail Jeff at apathy-kills@hotmai m 


———— 
‘Treat yourself to some volunteer spirit Voluntopy ») | 

7 rr 
the interFEAR Arts Festival, Ph a3} 
Of e-M: interfearvolunteers@telys ; 


SS SSS 
Don't walk, run to VOLUNTEER for the = 
for the Cure. The Canadian Breast Cancer ae Rn 
is recruiting volunteers for the CIBC Run for the 
Oct. 1. www. i 


Volunteer 0 ty-Provincial Heaith E11)... 
Network. Full details about PHEN, ee Etlea 
Www, phen.ab.ca / Fax: 447-1191 


——SS ee 
LATITUDE 53 js looking for volunteers fo, Upcoming, 
bingos on Contact lisa.tougas@ja;,. 
tude53.org or Ph 423-5353, Check 
www.latitude53.org/opportunities/volunteer hy i} 


— 

Volunteer at Strathcona Place Senior Citizen Centr 

Volunteer Pottery Instructor. Ph Rita Mittelsi. ad 
433-5807. 


Become a friend to a NEW Canadian. Dua: 3 
8445 or www.eisa-edmonton.org 


Red Cross is seeking energetic, caring & com 
mitted community members to become Voluntes; 
Prevention Educators for its RespectED: Violence 

and Abuse Prevention program. Receive an ini 

sive 10-day relationship violence prevention trainiyq 
session this fall. Trained volunteers are certifies 
deliver Relationship Violence Prevention presen 
tions. Contact Deanna Key (780) 423-2680. F dear 
na.key@redcross.ca. www.tedcross ca 


Volunteer in Strathcona Place Senio: 
Centre Dining Room, Ph Terrie Shaw, 433-580; 


Volunteor to Strathcona Place Senior Citizen 
Centre Outreach Program, Ph Jo Royal 437.590 


ASHLEY 486-5381 
Unbelievably Beautiful, Thick Blonde Hair, 
Green Eyes, 25yrs, 5'10", 120 Ibs, 36C-27-34 
Extremely Fit. 
# 40629145/50450285. 


GIAWE6:5783 


Mediterranean, Black Hair, Green Eyes, i05lbs, 51 
20yts. 32D-24-32, Implants, Wild & Crazy, 
#55595151/50450295 


NATASHA 486-5652 
YOUNG, FUN & SPORTY! Long Brown Hair, Blue 
Eyes, 52”, 105 lbs, 32B 26"/29”, 20 yrs 
#57782793-001 


JADE 486-5381 
FULFILLS FANTASIES 
Long Brunette/Blonde, Blue Eyes, 22yrs, 32C-25-29 
Dom & Fetish. 
# 50450295 
MIA 443-5954 


BUSTY BLACK BEAUTY, 36DD, 29°/38" 
Long Black Hair, Available 24/7, Call Now! 
# 45820901-001 


24/7 


EDMONTON'S PREMIER 


Club 


451-5554 


11745-Jasper Ave. 
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Hey dad, what does ‘using the service entrance’ mean? 


AUTSEX.COLUMN 


ANDREA NEMERSON 
} atsex@altsexcolumn.com 


EAR ANDREA: ) 

ve always prided myself on having a good 
relationship with my daughter, and we 
have always been able to talk about any- 
thing, but | was shocked when she asked 
me about anal sex. | was at a complete 
loss. She's only 14 and it never even 
crossed my mind that she would even 
know what that is, but! guess it's not like it 
used to be. She said it’s the “cool” thing to 
do at her school and that most of her girl- 
fends have had it. | don’t want her to think 
that she can’t come to me about things. | 
could give her the “if your friends jumped 
off a bridge ... “ speech, but then again, 
well... at least | wouldn't have to worry 
about her getting pregnant. How should | 
handle this? Should | be supportive or hon- 
est or just refer it to another female like my 


All Man, 
All Live. 


CruiseLine. 
go 


780.413.7122 


900.451.2853 


$24.°/75 minute: 


HAT « UNCENSORED ERGPIG'STORIES - 


sister or one of my coworkers? 
LOVE, PUZZLED POP 


DEAR POP: 

Sorry. Unless you're raising her alone in a 
super-modern ranch house on a lonely 
and distant planet, she could have asked 
someone else, but she didn’t. You're up, 
and \'m afraid you'll have to be both hon- 
est and supportive. !t should help to hear 
that “supportive” does not mean “Butt- 
sex? It's no biggie, get with the program, 
kid.” Plus, if she came to you for advice 
chances are good that she's not already 
doing it and liking it, or else what would 
she need your advice for? 

We do hear that these kids today 
spend more time having anal sex and 
attending blow job parties than they do 
on soccer, MySpace and homework com- 
bined. There was a media moment there 
when it seemed every possible outlet fea- 
tured a scarifying expose of rampant oral 
gonorrhea among kids at elite suburban 


TALKING CLASSIFIEDS 


Use FREE trial 
code: 2315 


GrajeVine. NO MORE LONELY 


LRSONALS \°\) 


» (NIGHTS 


For Women S 
Affairs & the Men 


(Just pick up the phone) 


Women Always FREE: 
702.2224 


FREE Trial tor MEN: 
702.2223 


Want to Fulfill Them. 


Over 1,000,000 
Ad Profiles 


SIGN-UP 
FREE! 


middle schools, or rings of barely-pubes- 
cent girls selling their anal favours for 
Bubble Yum. Much of this stuff is clearly 
exaggerated for effect, extrapolated from 
precious little data to garner ratings, sell 
magazines, or whip up a panic among 
parishioners or PTA members. 

There is, however, some measure of 
truth along with the disinformation, if 
fairly nonpartisan bodies such as Johns 
Hopkins are to be believed. Every study 
conducted in the last decade or so has 
shown at least some increase in the num- 
ber of young (in some cases, very young) 
people having oral and anal sex. In some 
cases, these are the very kids who sign 
abstinence pledges, promising not to 
“have sex” until marriage, another down- 
side to using “sex” to mean penis/vagi- 
Na intercourse since it allows for all sorts 
of weasely usage. 

| did have a point here: do not assume 
that she’s wreng or exaggerating when 
she tells you that anal is the “in” inter- 


i Os dor 


968- 


eekin Romantic 
ho 


1-866-742-2218 


| Je 
5 for 
CU 
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criti, EES 


course at her school. It may not be as 
prevalent as she thinks or reports (at 
least some of her girlfriends are lying) but 
itis happening 

It would be useful to know what your 
daughter actually asked you—l'm having 
a hard time believing she requested your 
blessing to start taking it up the butt, so 
what did she need from you? |’'m going to 
go with the most likely possibility, that 
she mostly just wanted you to listen 
while she processed her own thoughts 
and feelings, and surely you, Mr Sensitive 
Dad, could handle that much without hav- 
ing to palm the poor child off on your sec- 
retary or the mailroom girl? 

Chances are your daughter also needed 
some information about what people actu 
ally do with their butts and stuff, since ado- 
lescents, even adolescents who affect a 
world-weary air and claim intimate knowl- 
edge of whatever arcane subject is under 
discussion, are notoriously vague about the 
nitty-gritty details. | think it's perfectly legit 


OS. 


to outsource this part, but only this part 
probably by recommending one of the sex 
education web sites specifically targetgat to 
teenagers. | like scarleteen.com, but it real- 
ly doesn’t matter as long as you don't just 
point her at the web and tell her to go look 
up “anal + teen,” OK? 

Let the professionals handle the ° 
it hurt?” and “will | like it?” ques 
but as her dad you don’t get to sh 
harder parts, 
she’s heard, 
whether her friends 


does 


the 


where you ask her what 
w she feels about it 
pressuring her 


and what she will do 
her. | would hope you’ 
her about respecting herself and her 


avoid them. If you hay 
sake, man, she’s 14. She has a 


excuses for stupid ana irrespons 
behaviour. What's yours? 
LOVE, ANDREA 


1. Albert, Sherwood Park, Devon, Dra 


yion Valley, | 
son, Hinton, Lloydminster, Ardrosson, Redwaier, Morinville, Beaumont 


CLASSIFIEDS 


a Publications Mail Agreement #40022989 


University of Alberta Libraray 
Bibliographic Services - Serials 
5th Floor Cameron 

Edmonton, AB 

T6G 2)38 


Continuing Education Calendar? 


It’s our biggest ever, with more than 60 brand 
new courses and programs. Available in stands 
at Safeway, Sobeys, 7-Eleven and Mac's stores, 
at NAIT, by mail or online. Or call us and we'll 
mail you a copy. (780) 378.5000 


re 
a Fe THE NORTHERN ALBERTA 
i INSTITUTE OF TECHNOLOGY 


WWwW.nait.ca/part-time 


bP Go further in IT & Go further with your 
Keeping your skis currentisthe secret to success  COOKing skills 
in (7. That's why we offer hundreds of up-to-the- World) class instruction in NAIT’s new Hokanson 
minute credit courses on a part-time basis. Centre for Culinary Arts, Learning the secrets of 
NAIT’s Computer Systems Technology and chefs doesn’t get any better than this! 
Bachelor of Applied Information Systems Take your taste buds on tour, with ten new 
Technology courses are continually being international coking classes, — everything 
Updated to mest the demands of industry. from Mexican and Asian cuisine to traditional 
4 Py Mediterranean dishes. a ” - 
© Go further in Business You r career 
Get credit. NAM is one of the laraest business odin = ena i pat Wondering how to get ahead? 
schools in Westem Canada, Our esteemed earning potent seh wee | 
= full-time diploma and certificate programs offer ere ee ee Your credibility 
part-time ma so n per have it soe ways 52 railways? Following a 12-week training Get credit. Many NAIT certificates, diplomas and 
hou ey 5 ee ries bay vs ge Lig in emis va a — me with applied degrees offer part-time options 
plenty of room for advancement can be yours. | 
CMA, CGA, Bachelor of Applied Business Call 780.378.5000 for details. Your time | 
Administration ~ Accounting, Canadian Securities Te : ‘nat | 
Certification, Certified Payroll Management, Credit +P Go further through Keep your day job & have it both ways, 
Management (FCI), Professional Soles, Purchasing rofessional development 
Management Association of Canada, and MORE. ite giedaveet etiam iabee Your money 
ur ial. ; 5 
> Go further in the of expertise, NAIT offers ways to take it to.a new It's cna ey aaa part time and Increase your 
y earning potential. 
trades _ Ans dbtinisl a : 
J 
Ready to take that next step in your apprenticeship? ee . ie : P Your fun 
* Productivity Enhancement Services — Project . _ b 
Qualify for Blue Seal Certification through part- Management, From woodworking to digital photography to ethnic 
time study evamings or weekends: * Business Analyst Leadership cooking — enjoy! 
* Business Management Certificate Program * Occupational Health & Safety 
nd * Supervisory Development Certificate Program * Becoming a Master instructor Your choice 
We're all about choice for every level of NAIT offers more than 1,200 courses; with 60'brand 
tradesperson or hobbyist > Go further from new options for fall 
wee Ralee™ far away 
‘ is bs Sede I Check out our growing 
Engineering Technologies number of Distance 
Through part-time study, you can get alhead Learning options. 
start on many of NAIT's one-year certificate and oe online, te A Cc oO vi P U | E FR 
two-year diploma programs ~ Civil Engineering nded leaming options 7 
Technology, Construction Engineering Technology, are available to those TRAINI NG CENTRE § 
Engineering Design and Drafting Technology and who prefer having the j 
Geomatics Technology, to name a few, flexibility to study on their ; 7 
own, Go further with your computer skills 
= Go further in the Petroleum Engineering Justin time computer training can keep you at the top of your game 
Health Sector Technology, Electrical You'll benetit trom learning the latest tectineloay combined with angoing updates to 1 
. For health care professionals, NAIT Continuing Pea my. lar industry-approved course conte 
ucation is your best solution to fit prafessonat «pea Engineering, Water View the fall Computer Training ( Jendlisr onfine wvre.nnit.calete or call 780,37 
development into your busy schedule. Take 9, for a nrinted cony. Also av }-Eloven, and Mi. 
advantage of the many new options available & Wastewater Technidan, or a printed copy Also available in oweay 7-Eloyen, and Mac’s 5 
through distance learning. Meaty Sciences to name 
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